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INTRODUCTION 


OR the student of Italian Sculpture three museums on this side of the 

Alps must unquestionably take the foremost place. Any attempt to 

settle the respective rank of the Louvre, the Kaiser-Friedrich Museum, 
and the Victoria and Albert Museum would be an invidious business; but 
no other collection could reasonably be placed on an equality with them 
except that of the Bargello at Florence. And even at the Bargello it would be 
impossible to get so good a general impression of the progress of Italian 
Sculpture in its various branches as in London or Berlin. 

The collection at South Kensington owes an overwhelming debt to Sir 
Charles Robinson, although it is nearly sixty years since he ceased to take an 
official share in its administration. John Charles Robinson was born on 
December 16th, 1824, and began his work as Head Master of the Government 
School of Design at Hanley in 1847. He became Teacher of Training Masters 
of Drawing under the Department of Science and Art in 1852, and in the 
following year was appointed Superintendent of the Art Collections of the 
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South Kensington Museum. Ten years later he was appointed Permanent 
Art Referee to the Department of Science and Art, and it was on the aboli- 
tion of that office that he retired from the Museum in 1868. Ata later date 
he became Surveyor of Pictures to Her Majesty Queen Victoria. A Fellow 
of the Society of Antiquaries and an Honorary Member of many foreign 
Academies of Fine Arts, he was knighted in 1887 and awarded a Companion- 
ship of the Bath in 1901; he died on April roth, 1913. A small bronze por- 
trait bust of him by the Italian sculptor Baron Carlo Marochetti (1805-69) 
has been placed in the Museum in close proximity to the Italian sculpture 
which he collected; it is illustrated on page xii. 

In addition to numerous other art writings, he published in 1862 a Cata- 
logue of the Italian Sculpture which marked an epoch in the study of that 
particular branch of art; and it is an extraordinary testimony both to his 
skill and to his good fortune that this Catalogue (which must always remain 
an indispensable work of reference, and contains much information not to 
be found anywhere else) already includes the majority of the masterpieces 
of which the collection can boast. 

The foundation was laid by the acquisition in 1854 of the Gherardini 
Collection, consisting mainly of wax models by or ascribed to Michael 
Angelo or Giovanni Bologna. It is not without reason therefore that the 
most important of these Michael Angelo models figures as the frontispiece 
of the present volume. The Gherardini Collection, in the acquisition of 
which Mr. Gladstone played no small part, was at first deposited in the Art 
Museum at Marlborough House, from which it was removed. with other 
works of art to South Kensington in 1857. During the next few years many 
acquisitions were made under Sir Charles Robinson’s supervision in Italy— 
the important pulpit sculptures of the early Pisan School (pages 4, 5), the 
stone chimney-piece by Desiderio (page 41), the great pei by 
Ferrucci (page 72), and the delicate carvings from the tomb of Gaston 
de Foix (pages 117 ff.). It was in this period also that the wonderful 
terracotta statuette of the Virgin with the Laughing Child (page 65) 
was acquired in Paris, 

In 1860 the purchase of the Italian sculpture at the Gigli Campana sale 
raised the collection at South Kensington in one stroke to the first rank, 
The most important works of art then acquired had been in the possession 
of the Marchese Gigli. They included the two marble reliefs by Donatello 
(pages 19, 20), one of them probably the finest work by his hand outside 
Italy, and the peculiarly interesting late terracotta sketch for a relief (page 
24); they included also the marble Cupid by Michael Angelo, and a whole 
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series of other admirable works of art which can be readily identified by the 
year incorporated in their acquisition number. It was approximately at the 
same time that the South Kensington Museum became the possessor of the 
Great Stemma of René of Anjou by Luca della Robbia (page 30), and 
of the Sanctuary of the Church of Santa Chiara (page 71), which offers the 
student in England a relatively complete example of Florentine architecture 
at its most attractive period. 

Acquisitions were still made after the publication of Sir Charles Robinson’s 
Catalogue, but at a slower rate: and during the last decade of the nineteenth 
century and the first of the twentieth, it must be admitted that they were 
relatively few. It is unnecessary to attempt to enumerate them, but neither 
the Sarcophagus of S. Giustina, purchased at Venice in 1879 (page 37), 
which has been justly claimed as one of the loveliest pieces of Florentine 
relief in the ole nor the Angels from Montepulciano (page 27), which 
perhaps represents Michelozzo at his highest point as a sculptor, can pass 
without a mention. Obviously opportunities for adding first-rate examples 
of Italian Sculpture to the collection have of recent years become rare. But 
even within the last decade the Museum has been enriched by the acquisition 
of the Madonna reliefs by Agostino di Duccio (page 36) and Desiderio 

age 42) and of the astonishing portrait bust of an Englishman by Bernini 

age 158), all of them purchased from English private collections. 

In view of these acquisitions and of the notable progress in our knowledge 
of the Italian sculptors, it has long been obvious that a new Catalogue of 
collection was required; and it is nearly a quarter of a century since the present 
writer began to collect material for this under the direction of Mr. Arthur 
Banks Skinner, Director of the Victoria and Albert Museum from 1905 to 
1908, whose death at a relatively early age left a gap which could never be 
adequately filled. For various reasons it became difficult for him to bring 
this work to a conclusion, and it is only during the last few years that his 
colleague Miss Longhurst has been able to devote herself to the revision and 
completion of what he had begun. They are both conscious of defects which 

ight be amended with more time and greater knowledge; but such as it 
is they hope that the Catalogue may be of some service to students of Italian 
Art in this country and elsewhere. 

They wish to record their indebtedness above all to Dr. Wilhelm von 
Bode; not only because it is to him more than to any one else that all students 
of Italian Scaloeate owe the foundation of their knowledge, but for the 
personal interest which he took in the collection at South Kensington 
even while he was building up, almost by his unaided efforts, its great rival 
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at Berlin. And among the dead they also recall the friendly help and interest 
given by Mr. Charles Loeser and by his friend Dr. De Nicola. Any list of 
the living must be guilty of many omissions, but they wish at any rate to 
name Mr. Charles Bell and his successor at the Ashmolean, Mr. Kenneth 
Clark; Mrs. Strong; Mr. Bernhard Berenson, Mr. Breck, Dr. Kennedy and 
Dr. Valentiner; Monsieur Aubert and Monsieur Carl Dreyfus; Professor 
Moscherti and Dr. Poggi; Dr. von Schlosser and Dr. Planiscig; Dr. Frida 
Schottmiiller, Dr. Mackowsky, Dr. Bodmer, Dr. Kriegbaum, and Dr. 
Middledorf. Among their own colleagues they are tap sermh indebted to 
Mr. Gerald Siordet, who had just started work on the Catalogue before he 
died fighting for his country in Mesopotamia during the Great War; to 
Mr. Bedford and Mr. Molesworth in the Department of Architecture and 
Sculpture; and to Mr. Van de Put, the Keeper of the Art Library, for his 
invaluable assistance in heraldic problems. Nor is it only in connexion with 
medals that they have profited by the advice of Dr. Hill, the present Director 
of the British Museum, 


It has been almost impossible to fix the limits of the material dealt with in 
this Catalogue with any logical precision. Bronzes have been left out with 
the exception of work on a large scale definitely associated with sculptors 
who would otherwise figure in the Catalogue (for example, Donatello), 
and of the full-sized portrait busts which could hardly have been appro- 
ptiately excluded. A Catalogue of the bronzes in the collection is already in 
preparation. 

With regard to the architectural sculpture in which the Victoria and Albert 
Museum is particularly rich, it has been still more difficult to come to a 
decision in certain cases. A few examples of more or less definitely archi- 
tectural sculpture have been catalogued when special reasons seemed to 
make this desirable; the majority, even when they included some figure 
work, have not. 

Any complete consistency in the matter of ascriptions to individual 
artists is probably beyond attainment; and in the case of sculpture it seems 
particularly hard to indicate the degrees between what may be regarded as 
questioned attributions, and those purely provisional uses of an artist’s name 
which are litle more than a concession to practical convenience. Even 
unquestioned attributions, as Mr. Berenson has recently pointed out, are 
stepping-stones rather than goals. When a sculptor is as prolific {and as 
predominant) as Donatello the work associated with him can pethaps be 
roughly grouped into at least three divisions; but the distinction between 
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‘Donatello’, “Workshop of Donatello’, and ‘School of Donatello’ is apt in 
practice to be both illogical and fluctuating. How little, in reality, we know 
‘what the workshop of a Florentine fifteenth-century sculptor meant! In a 
certain number of instances old attributions have been hesitatingly retained 
for reference (when perhaps little justification for them could be brought 
forward) if no more plausible name could be suggested. 

Even the order in which the artists have been arranged (the normal 
alphabetical system of Picture Catalogues being inapplicable) is of necessity 
a rather arbitrary one, based as it is partly on chronological and partly on 

graphical considerations; but some attempt has been made to clarify it 
Be liberal use of boldly printed headings, A List of Artists with page 
references will be found on page 173. 

In order to bring down the expense of the Catalogue to the lowest possible 
limit the illustrations have been greatly reduced in size; and no doubt in 
most cases they cannot be said adequately to represent the original. But they 
are at any rate large enough to serve as reminders of what the collection con- 
tains; and nothing short of a whole series of full-page plates at an almost pro- 
hibitive cost would provide any acceptable substitute, so far as serious s1 
are concerned, for iz photographs which can be obtained of every piece of 
Tealian sculpture in the Museum. The negative numbers of these photographs 
are in every case quoted in the Catalogue for convenience in ordering. 

As it was impossible to keep to any logical order in the illustrations and 
at the same time to secure a proportionate reduction in size for cach piece of 
sculpture, the height of the original in inches is in every case given on the 
plate. For convenience in handling, the text has been issued as one volume, 
and the illustrations as another, each volume being obtainable separately. 

It would clearly be impossible to attempt in the Introduction to a Cata- 
logue of such a subject any account of the history of Italian Renaissance 
Sculpture, A certain amount of general works are available in English 
as well as other European languages. But while select references have been 
given in connexion with each artist, any attempt at a comprehensive biblio- 
gtapby would cither risk the charge of arbitrariness or run to an inordinate 


For the sculpture of the fifteenth century the sixth volume of Commen- 
datore Venturi’s Storia dell’ Arte Italiana (1906) provides an walled 
liberality of illustration. The same writer's Short History of Italian Art (1926), 
translated into English by E. Hutton, gives in its chapters on sculpture an ex- 
cellent summary of the whole field. Other useful books in English which 
might be mentioned are Italian Sculpture, by W. G. Waters (1911); The 
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Evolution of Italian Sculpture, by Lord Crawford and Balcarres (1909); and 
Italian Sculpture of the Renaissance, idea Freeman (1901; reissued 1927). For 
Florentine alone} in particular there is a translation into English (1908) of 
= sare collection of essays by Dr. von Bode under the title Florentine 
p aghe: the Renaissance; a very usefal small book is Florentine Sculpture 
the 15th Century, by W. G. A. Ormsby-Gore (1930). There are also 
hactite works dealing with the subject as a whole and with particular 
a een as well as in other Euro- 


arc realy ical table fixing some of the principal sculptors in relation 
to one another will be f found immediately following. It is a fortunate co~ 
incidence that four sculptors so outstanding as Giovanni Pisano, Donatello, 
Michael Angelo, and Bernini should have bert alive respectively in the 
Years 1300, 1400, 1500, and 1600. And it pitas to place them in history 
if the names of some of their most disting ah contemporaries in other 
arts are set out in connexion with them as well as those of some of the 


sculptors who preceded and followed them. 
ERIC MACLAGAN 
October 1932. 





LANDMARKS IN THE HISTORY OF 
ITALIAN RENAISSANCE SCULPTURE 


In the year 1300 GIOVANNI PISANO (c, 1250-after 1317). 
Preceded by his father nicota (c, 1220-¢. 1280). 

A contemporary of Dante (1265-1321) and Giotto (1276-1336). 
Followed by ANDREA PISANO (1273-1348). 


In the year 1400 DONATELLO (1386-1466). 

Preceded by 1ACOPO DELLA QUERCIA (13742-1438) and GHIBERTI (1378-1455). 

A contemporary of Brunelleschi (1379-1446), Fra Angelico (1387-1455), Jan van 
Eyck (¢. 1390-1441), and Masaccio (1401-28). 

Followed by LucA DELLA ROBBIA (1400%-82), DESIDERNO (1428-64), VERROCCHIO 
(1435-88), and many others, 


In the year 1500 MICHAEL ANGELO (1475-1564). 

Preceded by the above, by his master nErToLpo (d. 1491), and by LEONARDO DA 
vINGI (1452-1519). 

A contemporary of Raphael (1483-1520), Rabelais (1483-1553), Titian (1477/89- 
1576), and Correggio (1494-1534). 

Followed by tacoro saNsovINo (1486-1570), CBLLINI (1500-71), GIOVANNI 
BOLOGNA (1529-1608), and others, 


In the year 1600 GIANLORENZO BERNINI (1598-1680), 

Preceded by the above and by his father pro (1562-1629). 

A contemporary of Poussin (1593-1655), Van (1599-1641), Velazquez 
(1599-1660), Rembrandt (1607-69), and Milton (1608-74). 

Followed by atcanpt (1602-54). 


mu 
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LIST OF AUTHORITIES QUOTED BY 
ABBREVIATED TITLES 


BALDINUCCI = Baldinucci, F. Notizie de’ professori .. . con nuove annotazione e supplement! per 
cura di F. Ranalli. 5 vols. Firenze, 1845-7. 


BERLIN, BODE UND VON TSCHUDI = Berlin: Kénigliche Museen [Skulpturen des Mittel- 


alters und der Renaissance]. Beschreibung der Bildwerke der christichen Epoche, Bearbeitet von 
W. Bode und H. von Tschudi, Berlin, 1888, 


BERLIN, K.F.M. 0 = ibidem 2d, Vol.m, Bode, W. von. Die italienischen Bronzen, Berlin, 1904. 

BERLIN, K..M. 1 (1914) = ibidem 3 ed. Vol. 1, Die italienischen Bronzen der Renaissance und 
des Barocks, Part i. Goldschmidt, F. Busten und Gebrauchsgegenstinde. Berlin, 1914. 

BERLIN, K.FM.v = ibidem ed. Vol. v. Schottmiiller, F. Die italienischen und spanischen Bild 
werke der Renaissance und des Barocks in Marmor, Ton, Holz wad Stuck. Berlm, 1913. 


BERLIN, K.RM. m = Berlin: Staatliche Museen [Bildwerke und Abgtisse des christichen 
Zeitalters). Bildwerke des Kaiser-Friedrich-Musewms, Mittelalterliche Bildwerke ous Italien und 
Byzanz, 2ed. Bearbeitet von W. F. Volbach. 1930. 


BODE, DENKMALER = Bode, W. Denkméler der Renaissance-Sculptur Toscanas, Minchen, 
1892-1905. 
BODE, ITALIENISCHE BILDHAUER = Bode, W. Italienische Bildhauer der Renaissance. 


Studien zur Geschichte der italienischen Plastik. . . auf Grind der Bildsverke ....in den Koniglichen 
Museen zu Berlin. Berlin, 1887. 


BODE-MURRAY MARKS = Bode, W. The Italian bronze statuettes of the Renaisance, By 
W. 5. assisted by Murray Marks. 3 vols. London, Berlin, 1908-12, 

BORGHINI = Borghini, R. 1! Riposo di R. B. In cui della pittura e della scultura si favella ...¢ le 
cose principali appartenenti a detti arte s'insegnano, Fiorenza, 1584. 

CHEVALIER (REPERTOIRE) = Chevalier, U. Répertoire des sources historiques du Moyen Age. 
Topo-bibliographie, 2 vols, Montbéliard, 1894-1903. iz ao 

CICOGNARA = Cicognara, L. Storia della scultura dal suo risorgimento in Italia fino al secolo di 
Canova, etc. 2 ed. 7 vols, and atlas, Prato, 1823-4. fn 
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FABRICZY, KRITISCHES VERZEICHNIS = Fabricey, C, von. Kritisches Verztichnls tos- 
anischer Holz und Tonstauen .... des Cinguecento. In Berlin Jahrbuch, xxx (t909), Beihett 


FORTNUM = London: South Kensington Museum. Fortnum, C.D. E. A descriptive catalogue 
of the bronzes of European origin in the... Museum. London, 1876. 


LOUVRE (CATALOGUE) = Paris: Musée du Louvre. Catalogue des sculptures du Moyen Age... 
i mostdee Premitre partie, Moyen Age et Renaissence, stearic dee 


MIGLIARINI = Migliarini, A.M. Museo di sortture del Risorgimento raccolto e posseduto da O. Gigli. 
‘Mlustrato dal Cav. Prof. A. M. M. Firenze, 1858. 


REVIEW = London: Victoria and Albert Museum. Review of the principal acquisitions, London, 
I911- [in progress]. 

ROBINSON = London: South Kensington Museum. Robinson, J.C. Italian sculpture of the 
Middle Ages and period of the revival of art. A descriptive catalogue. London, 1862. 

THIEME, LEXIKON = Thieme, U. Allgemeines Lexikon der bildenden Kiinstler, von der Antike 
bis zur Gegenwart. Herausgegeben von U. T. und (first 4 vols.] F. Becker. Leipzig, 1907-. 


VASARI = Vasari, G. Le vite de’ pit eccellenti pittori . ...con nuove annotazioni ¢ commenti di Gaetano 
Milanesi. 9 vols. Florence, 1878-85. 


VENTURI, STORIA = Venturi, A. Storia dell arte italiana, Milan, r901~ [in progress]. 


WALLACE COLLECTION (CATALOGUE) = London: Wallace Collection. Catalogues, 
Sculpture, marbles, terracottas ... By J. G. Mann. London, 1931. 


PERIODICALS 
BERLIN JAHRBUCH = Kénigliche preuszische Kunstsammlyngen. Jahrbuch. 
MUNICH JAHRBUCH = Miincliner Jahrbuch der bildenden Kunst. 
REPERTORIUM = Repertorium fir Kunstwissenschaft. 
VIENNA JAHRBUCH = Jahrbuch der kunsthistorischen Sammbungen des A. H. Kaiserhauses, 


VIENNA RIN (hammhlrarctes) Abed fir Raspes Vienna. Kunsthistorisches Insticut des Bundes- 
jalamies. Wiener Jahrbuch fiir Kunstgeschichte. 








TWELFTH TO FOURTEENTH 
CENTURIES 


UMBRIAN, TWELFTH CENTURY (:) 
HEAD ofa man in Istrian stone. Bald-headed, with a moustache, heavy eyebrows, 


and tuft of hair (or ear-rings?) in front of his ears. 


H. 6f1n. (-16m.). The head broken away level 
with the chm; the nose broken. 

Given by Dr. W. L. Hildburgh, RS.A. Ace 
quired in Perugia, Phot. 6860-61. See fig. 
p. X¥L 

Review, 1923, p. 6. 

Apparently the head from a rather less than hfe- 


A 72-1923 


, probably of Umbrian workmanship, 
13s difficult to find anything to compare 
with it. The carving appears to belong to the 
11th century, but its tive character may 
be due to its and, as suggested 
by Dr. Haseloff, st should perhaps be ascribed 
to the following century. 


ze 


NORTH ITALIAN: LATE TWELFTH CENTURY 


FRAGMENT OF A FONT. White marble. Each of the two remaining sides 
decorated with a relief of 2 naked female figure under an arcade with interlaced 


ormmament. 


HL 1 ft. 4b in, Wit ft. 4 in. (42x41 m). 
Both of the outer edges, and the central angle, 
considerably broken. 

Formerly in the collection of Mr. E. B. Price, 
ES.A, who acquired it at Cowes in the Ile 


A 14-1916 


bd ete in pane cli fe ut Publications 
of the Antiquarian Eiching C! Year 1852, 
pl. 59. Geven by the Architectural Association 
1 1916, from the Royal Architectural Museum, 
‘Wenminster. Phot. 45564. See fig., above. 
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Review, 1916, pp. 5-6. Burlington Magazine, 

xaxxvan (1920), pp. 77-8. 

The appears to be part of a decagonal 
it. 


le 
of the lif of St. Marparet at Fornovo Taro neat 


Parma (Zimmerman, Oberle Plat, 
fig. $1), apparently by a provincial follower of 
Benedetto Antelami; and the fragment may be 


ly resemables that of relief assigned to the same school, other work of 


which can be traced at Parma and Modena. 


NORTH ITALIAN: FIRST HALF OF THE 
THIRTEENTH CENTURY 


THE VIRGIN AND CHILD. Relief in o 


e-red (Verona?) marble. The 


Virgin, seated on a throne, holds the Child on her left arm and points to Him 
with her right hand; He holds a book in His left hand and blesses with His right, 


Moulded framework, with inscription above and below. 


H3 ft rin, Wir fe. nf in. (94x-60 m.). 


The top comer chi 
Auied {in London) from pia the Adige 
Valley. Phot. 36573. PLATE 1b, 
Review, 1913s PP. $5 & pl 3. eae 
composition is almost jyzantine, 
of the known as Hlegettis 
imitated from an imported ivory, such as 
bookcover at Berlin (K.F.M. Vige, Beschrei- 
bung der Bildwerke der christlichen Epochen, 1. 
Die Exfenbeinbildwerke (1900), 26; Volbach, 
Die Bildwerke des dew Museums, 1. Die 
Exfenbeinbildwerke (1923), $77) which it rather 
closely resembles, Though obtained from the 
Tyrol, where other work of a somewhat 
similar character exists (e.g. on the cathedral 
at Trent), the relief may be classed with North- 
eastern Italian sculpture; it may be compared 
with the fine relief at Castell” Arquato, near 
Piacenza (Kingsley Porter, Lombard Architecture, 
1917, pl. cxin). The closest parallel, however, 


A 61913 
is with a group of reliefs which there is reason. 
to believe may have been carved, possibly 
locally, for the cathedral of Reggio Emilia 
(W. Heil in Art in America, xv (1927), pp. 83 ff.). 
‘The type was imitated across the Alps, as in a 
Jonette in the museum at Salzburg (Die Kunst- 
samamlungen der Stadt Salzburg, ed. Tietze, 1919, 
pp. 242-3; and H. in Belvedere, vat 
(sas). pp 99). For the relation of 
representations of the Virgin and Child 
mye the fedation of the Map) ean sri 
by Dr. Hamann in Marburger Jahrbuch fiir Kunst- 
wissenschaft, 1a (1927), pp. 134 ff, The inscrip- 
tion reads: 
STELLA * PARENS * SOLIS... 
‘VIRGO * DEI: SEDES CELI NOS THAFFER~ AD 
‘EDES, 
(NEC + SIMILIS - MATER - NEC - TALIS « FILIVS - ALTER. 
Sdiclarten episbatuanacala oberon 
away, portion may be conjec- 
tured to end with either polis or ais . 


ITALIAN: AFTER 1253 


FRONT OF AN ALTAR, made to contain the body of St. Clare (Santa Chiara). 
Relief in marble. repro edb isis onic Kiet roar ieee 


foliage and birds; in the three central 


lion), St. Matthew {a seraph), and St. John (an eagle). 


Ha ft. of in, L. 6 ft. rr in. (86x2-11 m.). 
Acquired in Florence. Phot. 62505~7. PLATE 


rd. 
‘The mscription, above the arcade, runs: 


the symbols of St. Mark (a winged 
46-1882 


‘VITA PRECLARA * SEFVLGENS NOMITE CLARA + 
RORMA RECLVSARVM * SPECVLVM SINE TWrEINE 
CLARY + 
USCLIEA CVPCTARVI XRIs TACET BIC FAMVLARVM * 


TWELFTH TO FOURTEENTH CENTURIES 
Apparently the front af the original altar of the death (1253) of St. Clare; if it formed part of 


saint from her church (buile «. ogy) at Asis, the hi; altar—altare majus sob quo S. Clara 
The unsymmetrical the arches roquicbat—of ber charch, that alr was 
Fa ede crake wad esok fide Ce ae ean 
symbol of St. Luke omitted) is curious; the omare where the saint's 


may have been emphasized in allnsion infer ia Hep sof 
Elly drat nde Somne of the books Gorm cm Sevleyes dees fen che mulde 
in the spandrels are marked agth century. 
ly dates from soon after the 


UMBRIAN (?): THIRTEENTH CENTURY 


PART OF A PREDELLA (2). Relief in carved, painted, and gilt wood. Eight 
saints, standing under round arches springing from octagonal attached columns; 

“Se. Francis (2), an archbishop, St. Leonard (with fetters), St. Peter (»), 
three female saints (the first carrying a crown, the second perhaps the Virgin as 
orante), and a king {?). 391-1888 


H. 1 ft, 2in, L. 5 ft rin. (36x1'55 m). The couch i che: Maches of: mba: Phot, 
surface rubbed and chipped; the arcade is ap- 66315. See fig., p. 
parently incomplete at left end. “The fees Provincial work of po cgay, quite pouily 
and hands are painted, most of the rest of the later in date than the primitive af 

the figures and architecture wi ym 


Fee Neha ined ts ive nana suggest. 


NICOLA PISANO 


‘wicnotas erste (?de Apulia)’, possibly born in Apulia; li iving at Pisa ¢, 1250, 
finished the pulpit in the baptistery 1260, died after 1278 and before 1287. Work- 
at Pisa, Siena (1266-8), Bologna (2), and oe at first mainly under the 
luence of antique Roman sculpture, but later under that of contemporary 
French sculpture. 


Life (with that of Giovanni) by Vasari, 1, p. 293; 5 
LD. re teal. Some ofthe more important, Soe et iboraeny he 
are chose by Dobbert (1873), Schmarsow (in Festschrift 2u Ehren des Kunsthistorischen Instituts 
in Florenz, 1897, and elsewhere), Hiazintow (1900, in Russian, reviewed by O. Wulff in 
Reperiorinm, xxv (1903), PP- oe ses Annes maemeweee chee section, 
90/2, p. 91 and elsewhere), XXvI (1903), pp. 361-71), A. Brach 
{204 Graber (1931, Tak edd tiaras and Swarzenski (1926). See also Crowe and 
History Fhe (1864), 1 pp. 114-54; Supino, Arte Pisana (1904); 
R. Papini, Pisa (ro12); Venturi, Storie, m1, pp. 987-1014, and Iv, pp. 1-246; and Vierchum 
and Volbach, Die Malerei und Plastik des Mitelaiters in alien, 1924, pp. 124 ££; with recent 


bibliography. 
B2 a 


CATALOGUE OF ITALIAN SCULPTURE 
ST. PETER, ST. PAUL, AND ST. JAMES; group from a pulpit. Yellowish 
marble, In the centre St. Paul holding a book; to his left St. Peter with a key, 
and to his right St. James the Greater with a scroll. Slab background. 5797-1859 


HL 3 & rf in, Wf af in. (96x-38m.). 
Some small 
in Florence. Phot. 25231. rp he 
p. 1. Graber, pp. 97-9, and 
Smal Gynt at os NM Chana in 


ti par ta "tRowing numbers ae sid 


to have come from a church in the neighbour- 
hood of Pisa; the first cwo, at any rate, formed 

of a pulpit, probably on the lines of that 
fyrn Fra Goglclng f fa pon of Nicola Pisano) 


in the Ge id rey rome i 

Pistoia (12702) group represents 

fobn iad The ae the 

Jobn as an Er 

ieee anaes 

himself (compare the corresponding 

the pulpit at Siena), bth tei wos of 

pe per bey oir ig dare 
Wve Sometimes may 

be dated about 1275. 


SYMBOLS OF ST. MATTHEW, ST. MARK, AND ST. LUKE; 
a pulpit. Yellowish marble. In the centre a standing angel, to his | 


Tin, and to hs igh 2 waged or, cach holding a book: 


H. 2 ft. 6b in, W. 1 ft. 3 im. (-785x-385 m.). 
wired in Florence. Phot. 25233. FLAT 2d. 
ilies pt. vadetee 97-9, and pl. v. 


aa 
other figures (as in the pulpits of Siena Cathedral 
os gs (wind i Ses which 


ST. MICHAEL, pier from a pulpit. 


pe ms 


secon fo the le beighe excapared with 

the corresponding group of the writers of 
Epistles. Similarly arranged groups occur on 
earlier Tuscan pulpits, e.g. those at in San 
Bartolommeo in Pantano at Pistoia (by Guido 
da Como, ¢, 1250), and at Cagliati (by Guilelmus, 

Pisa 5 1162); also the 
fragments in the Composanto at Pisa illustrated 
in Venturi, Storia, m1, pp. 924-6. 


Marble. He stands on the dragon, holding 


a censer in his left hand; his right, with the upper part of the spear that pierces the 


dragon’s head, is broken away. At the back is part of a shaft. 


B, 3 f.2 in, W. 1 ft. 3 in. (-975x-385). 
Ae aeel io Hares: . 25232. PLATE 24. 
p. 1. Venturi, Storia, rv, 457. 
seal oes M. 
bo (ah ae |, fg. p. 119. 
following figure 


5798-1859 


P+ 73, 76) generally ascribed to Fra Guglielmo, 
ne Ses, saley, than mow. of Jes sock 
(cf. Graber, p. 98, n. 2); and perhaps a 
angel in the Louvre (Catalogue, mo) te 
dress of the seems to be influenced 
by the relicfi of consuls on Late Roman ivory 


y it is similar to that of the 
ine bal 


TWELFTH TO FOURTEENTH CENTURIES 


ST. GABRIEL; pier from a pulpit. Marble. He stands holding a censer in his 
right hand, a sceptre in his left. At his back is a shaft with a square abacus head. 


$800-1859 

H. 3 ft. 2m, W. 12} m, 8 m (975 Robmson, p. 1. P. 69, and pl. r19. 
X-320X-205 m.). Most of the nght wimg See note to the number. This arch- 
way, angel 1s described by Venmun (Storia, 1v, p. 47) 


away. 
dred 1m Florence. Phot. 25234. miata 2b. 28 St. Raphael. 


FLORENTINE: LATE THIRTEENTH CENTURY 
(UNDER THE INFLUENCE OF NICOLA PISANO) 


THE ANNUNCIATION. Relief in marble, On the left the angel striding 
forward, holding a sceptre, the upper part of which is broken away; on the nght 
the Virgin standing with her right hand on her breast. Between them the Dove, 
flying under a canopied shrine with detached pillars, above which appears the 
Dentera Dei. Architectural framework. "7563-1861 


HL 2 ft. 5 m, L. 4 fe. am. (745x128 m). zens arace (p. 104, v3) but not brought 
Some small restorations m stucco of into direct connexion with the group, to which 
the angel’s night band and the heel of his nght t surely belongs, Dr. Valentmer has ascnbed 
foot). ths reef to Arnolfo di Cambio on the ground 
From the Gigl-Campagna collection; obtained of rts stmilarity with a wood figure, formerly 
from Santa Croce m Florence. Migharm, belongmg to the late Mr. Loeser at Florence 
p. 27, pl xxx ( an added figure of im Amenca, XIV (1926), p 5 cf. also 
Christ in the centre). Phot. 50636. rtara 4a. P. Tocsca in Rassegne d'Arte, xv (1917), pp. 93 
Robmuon, p. 2. and 96), 

‘The rehef with sts marked adherence to Byzan- The indrvidual figures may be compared with 
‘tine tradinon 1s closely related to other reefs those m Annunaation rehefs by Nicola Pisano 
ra Sant Cove (nae) ee ments : eg. the angel in the Pisa (Bap- 
‘Manes and Two. ublshed —uastery) and im Fra 's pulpit mn 
by De Swarcnds he nf blinds Sen eas Foran una le 
Kies, xv (1904), p 303 (cf. Venturi, Stona, rv, separate figure of che Virgin (2) an the Siena 


S 


. 156 3). This amportant {to the nght of the stair), The resem- 
: of le 13¢h-ceutery Florentine sculpture, m ran case parucularly as 
Such can pechaps be taken as mcladmg the "There it clove unitanin of the w 


an the court of the SS. Annunziata. The 13108); see A. L. Meyer, Mittelalterliche Plastek 
(pechaps from the facade of che Duomo} dealt it Maken, 1923, pl. 12, Dr. Walther Biehl 
with m the same aruck, which have been illustrates the Duomo Annunaanon m con- 
asenbed to Arnolfo di Cambio {1230-1301/2;c£ neon the work of Giraldo da Como 
Dr. Fride Schottmuller im the Berlin Jahrbuch, mcluding reliefs of the Annunciahon (1274) 
xxx (1909), pp. 291 £) and of which one 1s the cathedral at San Mumnato al Tedesco (Tos- 
now at Berlm (KF.M. m 2827/28), seem less kanische Plastik des fruken Mutelalters, 1926, pt 
closely related to the Santa Croce reliefs. The 166 and pp. 89-90). He considers that chis reef 
present rebef 1s meidentally cited m Dr. Swar- ua free vernon, by a better hand, of the Doomo 


i 


CATALOGUE OF ITALIAN SCULPTURE 
telief (Le., m. $$, p. 123). See also M. Salmi, ra mee oe ae ae 
Romanesque Sculpture in Tuscony, 1928, p. 129, sf Massachusetts {see Volbach 
1B Pete nd Voloch Di Mare! mad 


1 63. 
A contem and rather version of Plastik des Mitielalters in Italien, 1924, fig, 121, 
the ange formed happen gl ioe at i described 


.. 150, where the is wrongly 
Florence (see Toesca, Le., p. 96) is now in the I bog ). 


SCHOOL OF GIOVANNI PISANO 


GIOVANNI DI NICOLA PISANO, born at Pisa shortly before 1250, died after 1317 (2). 
Working at Pisa, Siena, Perugia, Pistoia, Padua, and elsewhere, under the 
influence of his father’s later work and of contemporary French sculpture. 


Besides the literature quoted under Nicola Pisano, reference may be made to the article by 
Justi (in the Berlin Jahrbuch, xxcv (1903), pp. 247-83), to Souerland Giovanni Pisano, 1904, and 
to A Venturi, Giovanni Pisano, 1928, with bibli hy. Sce also the recent literature con~ 
nected. with the reconstruction of the pulpit in the cathedral at Pisa, including F, Puntoni, 
Ancora sulla ricomposizione . . . della cantoria di Giovanni Pisano, 1921; Péleo Bacci, La Ricostru- 
one ere Cement Phe ool Duce is, toa De Ht Reoanesbe & Pepere 
Giovani Pisano, 1926 (essays by A. Manghi, V. Biagi, P. Bacci, L B. Supino, and ). 


THE VIRGIN AND CHILD WITH ANGELS. Relief in marble. The 


Virgin seated on a throne, facing to the right and holding the Child ing on 
her knee. Avauh at cack used Ac da ihldin cade 
7564-1861 


H. 2 ft. 33 in, W. 2 ft. 8 in. (-7X-83m.), 
‘The right arm of the to the right (which 
may have held a scroll) broken off. 
From the GiglCampana collection; Migliarini, 
Ps 21, pl. xogv. Phot, 53384. mats 4b. 
Robinson, p. 5. M. Chamot in Apollo, v (1927), 
+ P. 120, 
Chebiy ltd in syle vo the fou lel from 
a it, formerly in S. Michele in 
phar aan ci Perret hee 
dral at Pisa; these are illustrated in Venturi, 
Storia, 1v, pp. 222-4, and in Papini, Pisa, 1912, 
pp. 75 #., where they are tentatively ascribed 
to ‘Betnardo’, who assisted Giovanni Pisano in 
the Pisa pulpit {c. 1301-10), and whose hand 
‘has been traced in the lean cop-heavy figures of 


some of the reliefs on it, Other work of the 
same class, such as the statue of the Vitgis 
and Child {dosely resembling the igores in fis 
relief) still in site on the fagade of San Michele 
in Borgo, bas been ascribed with little justifica- 
tion to Fra Guglielmo; compare Papini in Bollet- 
tino d Arte, ox (1915), pp. 267 ff, for scul| 

by the ‘Maer of the Pulpit fom 8. Michele’ 
now in the Campo Santo at Pisa. Other reliefs, 
‘such as the Annunciation in San Michele, have 
recently been ascribed by Dr. Valentiner to 
Lupo di Francesco (The Art Bulletin, xx (1926-7), 
Pp. 204-14). ‘The present relief dates from the 
eatlicr part of the 14th century. At the left- 
hand bottom comer is a shield of arms, prob- 
ably that of the Florentine family of Orlandini. 


TWO PILLARS, i. es eee Marble. Spiral bands of acanthus 
luge wha sabed bop ee runpendngiyrmtlg 


73-1882, 74-1882 


TWELFTH TO FOURTEENTH CENTURIES 


Each H 3 ft. ro in,, diam. roin. (1-17x ia pa peep Santo at Pix. They arc 

Acquired in to have good example of the figure and foliage work 

of eon ae Cee Phot 12575. of the school of Giovanni Pisano as applied to 
architectural decoration. 


‘Two other pillars from the tsmeset, one broken, 


TINO DI CAMAINO 


TINO DI CAMAINO DI CRESCENZIO, born at Siena about 1285 (2); died 1339. Working 
at Siena (from 1311), Florence, and Naples. Influenced by Giovanni Pisano, 
LB. Supino, Arte Pisena, 1904, 180 Venturi, Storia, tv, . 253 Péleo Bacci in 
Rassegna d' Arte, vit (1920), pp. 5 od (r921), pp. 73 Vs in Art in America, 
31 (1923), pp. 280ff. Vitzthum and Volbach, Die Maki und Pls des Mittelalters in Italien, 
1924, pp. 147 ff. with bibliography. 


AN ANGEL HOLDING A CURTAIN. Relief in marble. He stands drawing 
the curtain in front of him with his right hand. Slab background behind the 


head, 


Ha ft, 1 in. (:64 m.). The left hand, and the 
upper left-hand comer of the slab, broken off. 
From the spana collection; Migliarini, 
P- 17, pl. xx (as Giovanni Pisano). Phot. 25235. 
PLATE $4. 
Robinson, p. 3. Valentiner in Art in America, 
2 (sash 293-4. Similar figures of angels 
drawing back curtains occur very 

er tas par of igure phir 
Be 

intended fora tomb may particultly be com. 


AN ANGEL HOLDING A CURTAIN. 


7567-1861 


pared to those on cach side of a later relief of 
the Virgin and Child outside Santa Croce at 
Florence (Venturi, Storia, 1v, p. 274, 28 in the 
ropnetalit elie tteaaeny to a pair in 
el mare at Siena, and to a pair in the 
at Frankfurt a.M. (Verzeichnis 
dr Bete (51 to). "Tey 
, 28 Dr. Valent ve come 
¢ tomb of Gastone della Torre we 1317) 

in the cloister of Santa Croce. 


Reliefin marble, He draws the curtain 


in front of him with his left hand, holding it higher up with his right. 7566-1861 
H # fig ne a} The top left-hand mats sb. 


\ away. _,,., Robinson, p. 3. . 
From che ypana collection; Miglizrini, See note on the preceding number. 
P wnat eGioroni io) Phot. 25235. 


SCHOOL OF ANDREA PISANO 


ANDREA DI UGOLVIO, born at Pontedera about 1270 to 1273 (or accot to some 
authorities in 1290), died 1348; working (in bronze as well as marble) at Pisa, 
Florence, Orvieto, and elsewhere. Influenced by Giovanni Pisano, whose name 
he adopted. 
Life by V: 1. Vent Ny, 1-68. R. van Marle in Art in x 
aid Magee os Pini ie yim = xv (1927), pp. 197-207. iterate 
Volbach, Die Malerei und Plast des Miielalters in Italien, 1924, pp. 162-8. 


CATALOGUE OF ITALIAN SCULPTURE 


ST. BARBARA (:). Relief in marble. She stands on a bracket, holding a three- 
storied tower in her left hand and a scroll in her right. 7451-1861 


Hf stin, W. 1f (44xgos m). Ac- would therefore be appropriate for St. Barbara 


quired in Naples Phot. 25236. PLATB $c. 
Robinson, p. 
The relief Way pechaps bean allegorical igure, 


but the inscription xXPs - REX + VENIT IN - PACR* 
ET + DEVS» HOMO + PATVS * BST + VERBVM « CARO ° 


has, as M. Germain has shown (Revue de 
TA debe (90) p. 8), been commonly 


used as an invocation agamst thunder, and 


(who is not very ly represcated in 
Talim art of he rth century). 

‘The aye of the Pisani was ineroduced at Naples 
by Tmo da Camaino, who worked there 
¢. 1325-37, and others; ie tee 
beri i: about the middle of the 
14th century, but may be a litde later. 


SCHOOL OF NINO PISANO 


NINO DI ANDREA PISANO, born about 1315; died about 1368. Worki 


aoe 


Orvieto, Pisa, Venice, and elsewhere. Influenced by his father 


‘Vasari, 1, p. 494. Venturi, Storia, 1v, pp. 478-505. I. B. ere, 
Volbach in Vitrthum and Volbach, Die Malerei und Plastik des Mittelalters in Italic 
pp. 175 f£,, with bibliography. W. R. Valentiner in Art in America, xv (1927), pp. we 


THE ANGEL OF THE ANNUNCIATION (St. Gabriel). Statue in wood. 


He stands, his left hand on his breast, his right raised in blessing. 


H. 6 ft, (1-83 m.). The drapery painted stone 
colour, the head, hands, and and wings unpainted. 
Acquired in Florence; said to have come from 
Pisa Cathedral. Phot. 12638, 12639, 62478, 
Robewcn, pn (as of the 15th ). 
Rol 13 (as 15th century) 
Vea Sis 868. M. Chamot in 
v (1927) 123. Fabriczy, Krie 
aoe veniek ee the wwosk offs awe 
follower of Nino Pisano, the same artist who 
executed the Virgin in the Louvre (no. 946) 
and perhaps <i ange in the Chany Maceo 
(ritsches 1 Verzeichnis, t. 9 and 10). For other 


THE VIRGIN AND CHILD. 
the Child on her left arm. We belts ba 
of the Virgin's robe with His right. 

HL 3 bin, (928 m). The cght band of he 
‘Virgin and the are of more recent date. 


Acguired in London. Phot. 63872-63874. 
PLATE 3¢, 


7719-1861 


of this (at Pisa, Orvieto, Lyons, 
elope verte ar by fut fo 
Berlin falrtach, mar (1903), pp. 282-3, and cf. 
Schubring, Plastik Sienas, pp. 26-48, and Ven- 
Sen SP S22 the ad 
tionately ‘wings occur on at 
Montalcino (Ventort Storia, 1, p. 872). 
If the account given in the Robinson catalogue 
5 sacs he corres is fae oe 

was cut yy a country to fit it 
foro a riche in his chore ie cane in this case 
be identified with che lovely Virgin in the 
Louvre. 


inted walnut. She stands su; 

in His left hand and touches 
A 43-1930 
The figure resembles closely an alabaser 
stamette of che Virgin and Child ar Berlin, 
ascribed to Nino Pisano (K.F.M. mL 34 (p. 
91), see also Valentiner in Art in America, 


TWELFTH TO FOURTEENTH CENTURIES 


x (sz) . 12, D. poses a oe vee 


pred pals og Sela 
aro in SS. Giovanni e Paolo at Venice, which 
dates from 1365. 


‘While this cannot 
a Se ae eae be obabire r be 
a3 the work of one of hi in 

A dosdy similar painted 
Soollh in de che fee Rec et hae 


ALBERTO ARNOLDI 


ALBERTO FIORENTINO, son of a Lombard settled in Florence. Born probably in 
Florence, working there from about 13$1 to after 1361, also possibly in Milan. 


Venturi, Storia, rv, pp. 680 ff. Thieme, Lexikon, (with bibliography). 


THE VIRGIN AND CHILD, Statuette in brownish marble. The Vi 


‘irgin stands 


the Child on her right arm and drawing His drapery towards her with her 


left hand, His right hand rests on her neck. 
ae 8 in. (-51 m.). The hands broken off 


d, but apparently both original. 


7600-1861 


in the at Florence (Venturi, Storia, w, 
ark Amoldi's Madonna was definitely 


From ipana edd in the Pin style, probably in imitation 

p- 17, pl xxm (as Nino Pisano). Phot. 25237. of the figore by Nino Pisano (to whom this 

Lata 36, been ascribed) in Santa Maria della 

Robinson, p. Spina. ‘The statuette may in any case be con- 

Race Dr Ver Ana Shared ora miner work tthe essed ba of 

(An, 1927-8), the 14th century in the style of the Pisani, 
Compare the tad Ln on 


VERONESE: SECOND HALF OF THE FOURTEENTH 
CENTURY 


SEATED FIGURE OF A MAN, READING. Painted stone (tufo). He wears 
a green gown and a red mantle, his head and feet bare. A desk, fastened with a 
hinged bar to the seat, rests on his knees; on the desk an open book and an inkpot. 


acq Ficzhenry 
1913, lot 154). Phot. 33649. eLara 76, 
Review, 1913, pp. 4, 5» pl. 2. 
‘These statues, which bad ly 
exhibited on loan by Mr. Fitchenry, are closely of 


|. similar in style, 


A 33-1913 


technique, and material to a 
seties of figures in the Musco di Castelvecchio, 
formerly in the lower hall of the Museo Civico, 
at Verona—St. Catherine, the Maries at the 


-5 Cross, St. John and St. Martha—all, with the 
exception of the first, taken from the church of 


poibnasiey cee For other figures of che 

Srpe, st Colles ve Balen Ce 
7908), P. 3033 lustrations, including one 
cr pig er Museum figures, These are 


TWELFTH TO FOURTEENTH CENTURIES 


NORTH ITALIAN: LATE FOURTEENTH CENTURY 


A KNIGHT ON HORSEBACK. Relief in carved stone. He is galloping to the 
right, wearing full armour, his shield on his back and his sword raised. 729-1902 


H. 4 4h in, L 7 ft. of in. (1-335x237 m). 
(red) colour; left- 


of the 
Kd cof ale 
J. H. Fichenry, ‘Esq.; acquired by 
ap hot. 24002. PLATE 74. 


F, Burger, es Repeat Gebel be Mid 
angel, 1904, p. 38, n. 1. Ti ee he pre 
rich is not known, is probably part 
oor ofthe rach bec similar 
X 3 a very 
tei forms the front of tomb built ou to the 
wvestfrout ofthe Eremitan at Padua, Com 
also the much earlier monument of Gugli 
Beraldi (1289) in the cloister of the Santissima 
Annunziata at Florence. Traces of an effaced 
inscription and of a coat of arms (two lions 
counter-rampant) ate visible on the background. 


Below is the (later) incised inscription: 

TRANSFERITO QVI DAL CAV®° BONAMICO Dat, 

1612, 

Pod seumleana ati ai pear 
family may indicate Pavia (or Ravenna) for 

the place of origin; the the arms might be for 


‘enice} Or 
Ichas been suggested Selene 


in the colleten of the Buonamico fami 
peas gw Goran Fre 
cesco Buonamico 1587) SE ites aed ve 


brought together a 
collection berreeyton em 


Loggia of La Vecchia near Santa Trinit 
at . 


(C. R. Beard in the Connoisseur, 
xxxvmt (1931), pp. 49, $0, pl. p. 21.) 


aia THE BAPTIST PRESENTING A KNIGHT. Part of an arcaded 
le relief. He stands holding a cross and a scroll inscribed xccx; resting his 


ght hand on the diminutive kneeling figure of the knight. 


Hur ft. 11 in, W. 1 ft. 6 rh in (59x -605 m.). 


Broken away to remains of painting, 
are rite eae for Scaccabarozzi of i 


Cremona) in che sj to the right. 


pater Rome. Phot. 63846, 63847 (in 
See 
Probably part “he front of a tomb; a small 


part of the seated figure of Christ (1) which 


232-1889 


occupied the central space can be seen to the 
ight of the column. At the back is a mutilated 
inscription in Latin ( to the restoration 
ee eee 

to an ite 
bem sicily anne vo ay dein do 
the 14th century. 


FLORENTINE (): ABOUT 1400 
THE VIRGIN AND CHILD. Statue in wood. She stands supporting the Child 


on her left arm and holding His foot with her right hand. He 
His left hand, and looks round over His shoulder. 


Leeds tea prem On a modem wood 
base. The of the Virgin is cut to take a 
crown. 


fom nner Phot, 31816, PLatz 3d. 
13. Fabriczy, Kritisches Verzeich= 
ni, = ue For the rather earlier figure at 


Ids out a bird in 
$892-1859 


Berlin (KEM. mi, 2950; Fabriczy, 0. 16) we 
the Berlin Jahrbuci 

Byes sarees sae 
Perataried tothe soo of Neo Plane 
(Cristofani, in Augusta Persia, 1 (1906), p. 129), 


Ir 


CATALOGUE OF ITALIAN SCULPTURE 
is closely similar. He considers both figures intended coating of getso and paint. The 
Florentine work of the beginning of the rsth statue is apparently ine, and may date 
century (K.F.M. in, 2950, p. 106). from the end of the 14th, or more probably the 
The rough working of the surface points to an beginning of the rsth, century. 


SCHOOL OF IACOPO DELLA QUERCIA () 


IACOPO DI PIRTRO DELLA QUERCIA (Guercia?), born at Siena about 1371-4; working 
at Lucca, Siena, Bologna, and elsewhere; died 1438. Exercised much influence on 
the minor sculptors of his own time (particularly in the Emilia, and, at a later date, 
on Michael Angelo). 
Life by Vasari, 1, p. 109. Venturi, Storia, v1, pp. 67-106. Carpellini, Di Giacomo della Quercia 
e della sua fonte, 1869. Comelius, lacopo della Quercia, 1896. Schubring, Plastik Sienas, 1907, 
pp- 11-20; Cassoni, 1915, Text, p. 235, Pl. xi, no. 77; Halienische Plastik, pp. 169-78. 
1. B, Supino, Tacopo della Quercia, 1926. Péleo Bacci, Jacopo della Quercia, 1929. G. Nicco in 
L'Arte, 1929, pp. 126-37. J. Linyi in Jahrbuch fiir Kunstwissenschaft, 1930, pp. 25-63. 


THE CONDEMNATION OF ADAM AND EVE, THEIR EXPULSION 
FROM PARADISE, AND THEIR LABOURS. Three octagonal reliefs in 
glazed terracotta, mounted in the front of a chest (cassone). God stands reproving 
Adam and Eve, who are girdled with leaves; the Angel drives out Adam and Eve 


with 5 tees) sword; Eve sits spinning, Adam watches her, leaning on his 
mat 


ttoc] 


Diameter of cach relicf, x ft. 42 in. (-43 m.); 
L, of chest, 5 ft. 6 in. H. 1 fe, 31 in. (1-68 
X+$9 m.). Remains of gilding. The chest 


{in gesso and gilt, with a shield ateach ably 


side, now blank, All reliefs cracked and 
broken in places. 
From the Gigli-Campana collection; Migliarini, 


p. 31, pl. xxxm-xxxv (as Lorenzo Ghiberti). 
Phot. 35729-35732. PLATE 6. 4 

Robinson, p. 7 (at lacopo della Quercia). Bode, 
Denkemaler, pl. 27¢, p. 8. Rejected by Venturi, 
Storla, rv, p. 106. Erwin Ybl, Toscana Szo- 
braszate a Quattrocentoban,t (1930), P. $4 2- $3- 
There is a fourth panel from the same serics, 


1 


7613-1861 


Opes ac Horace (fbi, a le 
at a 
Robbia, 1905, pp. 26, 24); these four were prob- 
part of a larger number, The composi- 
tions show the influence of Iacopo della Quercia 
{from che San Petronio reliefs) as well as of che 
reliefs on che Campanile. The use of 
ste ee Bo ee one 
gilding, anticipates to some extent the technique 
Sf Lue della Robbis, These reliefs have been 
ascribed co Ghiberti by Dr. von Bode, who 
published chem in the Berlin fahrowch, xun 
(1921), p. st, in ion with 2 ti 
terracotta relief of the Virgin and Child. 


FLORENTINE: FIRST HALF OF THE 
FIFTEENTH CENTURY 


FLORENTINE (AND NORTH ITALIAN?) SCULPTORS 
IN TERRACOTTA 


A considerable group of more or less closely connected terracotta reliefs—with 
some stucco reliefs and terracotta figures in the round—dating from the first 
half and middle of the fifteenth century, were at one time associated with Jaco 
della Quercia. At a rather later date they have been generally ascribed. to 
Master of the Pellegrini Chapel in S, Anastasia in Verona. ‘The identity of this 
Master is still uncertain, but he was probably a Florentine. Besides the Verona 
reliefs (c. 1420-30), the group includes such work as the terracotta altar in the 
cathedral of Modena (c. iol the tomb of the Beato Pacifico Buon (d, 1432) in 
the Frari at Venice, the cenotaph of Antonio Roselli (d. 1466) in San Francesco 
at Arezzo, and the scattered reliefs and figures of which the most considerable 
collections are in this Museum, the Museo Nazionale at Florence, and at Berlin, 
bearing ec vinnecd Boe af var at hr agit arcmin 
peer by ale Nemeee Venice, foreshadow the work of Luca della 
Robb 


The group is clearly capable of subdivision, though it is difficult to define the 
minor classes with any exactness. The suggested division by Fabriczy is into four 
groups, consisting of works connected (i) with the Pellegrini Chapel itself; (ii) with 
certain Madonna reliefs at Berlin—K.F.M. v. 8, 9, 21, 22 in the present numbering; 
(iii) with certain other Madonna reliefs at Berlin influenced by Donatello—K.F.M.v 
19, 20; and (iv) with the Madonna statues in this Museum, influenced by Quercia, 
This tt does not altogether agree with that adopted by Dr. Frida Schott- 
miiller in the 1913 Berlin catalogue; it might be more desirable to place the 
Pellegrini Chapel reliefs in a class by themselves, as she does, and to assign the rest 
of group (i) with cheir markedly North Italian characteristics to a separate Master 
of the Modena Altar. Dr. von Bode himself ultimately ascribed a number of 
these works to Ghiberti (‘Lorenzo Ghiberti als fiihrender Meister’. . ., Berlin 
Jahrbuch, xxv (1914), pp. 71-89; cf. xum (1921), pp. 51 ££). 


Bode in Berlin Jahrbuch, vi (1885), pp. 170 ££; Denkmaler, text, pp. 7-11; Halienische Bild 
hawer, pp. 58 ff. Pabricey in Berlm Jahrbuch, xxx (1909); Kritisches Verzeichnis, pp. 14, and 
elsewhere. Venturi, Storia, vi, pp. 106-20, 228-35. Frida Schottmiller in Momatshefte fiir 

is 1 (1908), p. 4555 cf. L’Arte, x1 (1908), p. 298. Schubring, Ltalienische Plastik, 
p- 216. Fiocco in Dedalo, xii (1932), pp. $42-63. 
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SCHOOL OF GHIBERTI 
LORENZO DI CIONE GHIBERTL. Born 1378; died 1455. Working in Florence, mainly 


in bronze and as an architect. 
Life by Vasari, , p. 221, Carl Frey, Vita... + cotsi commentari di Lorenzo Ghiberti, 1886, Venturi, 
Storia, vi, pp. 127-78. Von -, ‘Lorenzo Ghiberti’s ’, in the Vienna 


ches Jahrbuch, tv (1930), pp. 10s f Bode, *Ghiberti als fithrender Meister’ 
Beslin Jahrbuch, xxv (1914), pp. 71-89; and Ghiberti's Versuche seine Tonbildwerke 2u glaseren, 


‘mun (1921), pp. 52 ff. Schul 
Lexikon, Lorncls 


» Italienische Plastik, pp. 21-35. F. Schotemiiller in Thieme, 


‘Venturi in Are, xxvi (1923), pp. 233-52. A. Stokes, The Quattrocento, 


1932, pp. 85-98. 


THE VIRGIN AND CHILD, Statue in terracotta. The Virgin 


is seated on a 


throne, embracing the Child, who leans against her left side and puts His arms 


round her neck. 

Haft. 745 m.). Some traces of gilding. 

One of ten ben of 

From the Gigli-Campana collection; Migliarini, 

p 58 pl. nevm {as Matteo Civitale). Phot. 

rte man adh ). Bode, 

Robinton, p. Tacopo della Quercia 
dha PP. oe 64; Denkmaler, 

t pre 9. Fabriczy, Kritisches arom 


, as belanging 
Litiaaaeere 


THE VIRGIN AND CHILD. Statue in terracotta. The Virgin 


7S73~1861 


Perhaps the most beautiful of all che 
tie of te hos» sl cn of the 
Madonna in the Museum at Prato aj 
be by the same hand. The statue ben 


ascribed by Dr. Bode (Berlin Jahrbuch, 

se op ean a un (192), ) pp $3,$4) 
Museen (Be- 

richte), 32m Neck ¢ P on Py who dates it 


eles mn wate ientic work of the master’s 
own hand) to Ghil 


is seated, sup- 


porting on her left arm the Child, who leans back aslecp, ieee 


right hand. 

H, 3 ft. Some small damages; 
the eps ai Ta and repaired. 
From the Gigli-Campana collection; Migliarini, 
P- $5, pl ux1v (as lacopo della Quercia). Phot. 
Robauon,p.6 nets (as Eacopo della Quercia). Bode, 
Itabienische "dha > Pp. 63, 64; in 

storico dell Arte, 0 (85) 133, and Denkmaler, 
Bl 24dh why Lacs etl Robbia or in his syle 


ee teen ‘erezichnis, p. csr oe 
B, 150, as a to group (iv); 
5st is a beget 6 


Pye 


7574-1861 
pelea rra- ali 7 Gee), Pp. 126 ff, docs 
not apply to this Rejected by Vencuri, 
Storia, Vi, p. piace 
The statue has been ascribed by Dr. von Bode 
(Berlin Jahrbuch, xocxv (1914), p. 85) to Ghi- 

bert. motive may be compared with that 


damaged the Louvre (Catalogue, 
p- 83), abe eaten Gubee al oamees 


FM. which be 
tact tind fans 


in the terracotta 
Maiano at Berlin 
iaveaeersat from che Simon collection). 


THE VIRGIN, FROM AN ANNUNCIATION. Statuette in terracotta. She 
stands, bending slightly to the left, holding a book to her breast with both hands, 


HL 2 ft. 8 in. (82 m). Renna of rel pl, 
with traces of blue, 


4 


8378-1863 
Acquired in Milan. Phot. 51049. ?iaTe 8b. 
Fabricry, Kritisches Verzeichnis, 0. 165, a8 a 


FIFTEENTH CENTURY 


ES raetnireg wri, ‘y.ar8 (formerly 1126) 
with which, however, it = pickin 
‘Orvald Siren in Rivista d’Arte, ¥ (1907), p. 53, 
as of the school of Ghiberti_ 

A terracotta relief of angels in the Louvre 
eg poten et epee The 


pose of this statuette may be com- 
wep th of he ofthe Virgin in he 
sebed of che Tins of Clee ithe Temple 
on the north door of the baptistery; separately 


ee oe von Bede in the Beri 
XXXV (1914), P. 75. 


THE VIRGIN AND CHILD WITH ANGELS. Relief in terracotta, The 
Hauodenp bret pes tnenag Inbar who sits up on her right knee, 


a curtain is held behind her by two 
eRE Ds ogee em hater pd The 
lew 

in London. Phot. 23717. PLaTs 10d. 


Osvald Siren in Rivista d’Arte, v (1907), p. $3. 
as by Lorenzo Ghiberti, together with a terra- 


1354-1901 


cotta relief in the Museo Nazionale at Florence; 

also in the Burlington Magazine, xvi (1914), 
354 

The aclief clearly shown the influence of Ghi- 

berti, but it is difficale to accept it a8 a work of 

his own hand. 


THE CRUCIFIXION. Relief in terracotta. Christ ona tall cross, surmounted 


between the two thieves. Below, the Vi 


fainting, su 


bya 
pS seepage John; aah cowed G6 jour sed wollen ee ee 
on his comrade’s shoulders to break the legs of the Impenitent Thief. 5786-1859 


HL. 2 ft. of in, W. 1 ft. of in. (86-55 m.). 
cracked and dh ria 


5 ina 
frame with pointed 

Sr rena Mice 19775. PLATE od. 
Robi P- 9 (ascribed to Ghiberti). 


The relief shows very resemblances to 

the work of Ghiberti, particularly to the end 
of the shrine of $, Zenobio (¢, 1439-46) 

in che Duomo at Florence, It be difficult, 


however, to accept it as the master’s own work. 


FLORENTINE (UNDER THE INFLUENCE OF GHIBERTI:) 


THE VIRGIN AND CHILD. Relief in 


stucco. The Virgin is seen half- 


irgin 
sopporing the Cald an her left heed end hang Hic soe ich hr ight 
On the bee ¢wo winged putti with a garland and two blank shields. A 33-1910 


H. a ft. 10} in, W. 2 ft. § im. (885-745 m.). 
The paint renewed, 


Given by J. HL. Ficchenry, Esq., from the Gelli ascribed by 


collection (no. 151 in the Sale Catalogue, 1910). 
Phot. 59805. PLATE roc. 

Other examples at Berlin (KF.M. v. 21), 
Empoli, and elsewhere—there is a fine version 
in terracotta at Bergamo (Frizzoni, La Galleria 
Morelli, p. 59, pl. xva); cf. Venturi, Storia, v1, 
p. 233, and Fabriczy, Kritisches Verzeidmis, p. 14, 

aote, at belonging to group (ji). 
The name compesition occurs on 2 reduced 


scale as a pl (KEM. m. 624, 625; V. & 
A.M. Cat, (1922), 287, 288). The relief has been 
yy Dr. von Jahrbuch, 
x27 {aor4), p. 76) and others (cf. Wolff in 
Berliner Mi ), xum (1922), p. 100) 
mies 
7) a recumbent 

Leeds lps } the bapeistery introduced on the 
base instead of the usual purti. For a 

of similar reliefs in collections at 

see Malagurzi-Valeri in Dedalo, mt (1922-3), 

BP. 341-72. 
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iets saprots the Chil, whe Relief in 
Gd hone eabbde es 
paar see mantle round his shoulders. In carved wood 


(che stucca) 3 ft. 
nde) er (atm) peo 
the remaining por- 


niche are 16ch 

San enh ania he The Virgin wears a 
blae mande over a ed dren, No background. 
Acquired in London. Phot. 66986. PLATE 10a. 
A version of chis relief in terracotta, formerly 


stucco, The Virgin, seen half- 
syreindee 


A 11 and 11 a-1932 
in the Ay collection at Lyons, was ascribed 
eee Cakes eon shah wes 
(1909), p. 82, fig. 12). For several reliefs 
similar in style in the Bardini collection at 
Florence, see Lensi in Dedalo, v (1924), pp. 486- 
su. 


DELLO DELLI (:) 
DELLO DI NICCOLO DELL. Born about 1404; died in Valencia in 1471. Working in 
Florence, Siena, and Spain, mainly as a painter. 
‘Vasari, 1, pp. 147 ff. Se ee 


THE VIRGIN AND CHILD. Statue in terracotta. The Virgin, 


both His hands as if in blessing. 

HL 4.8, oh in (rat m) Remains of colour, 
Much damaged and ; boeh the Child's 
hands replaced. The throne and the base 


Given by J. H. Fitzhenry, Esq. From Bologna. 

Phot. 27977, $7754 $7755. PLATs 8d. 

‘The figure has been considerably restored; it 

has been identified by Dr. Frida Schottmiiller 

as the work of the same hand as the terracotta 

relief of the Coronation of the Vi 

from 1424, over the door of the church of San 
betaine i len Sl of Pag 
fan Marle, Italian Se Painting, 

1 (1927),p.12). The San Egidio relict was 

by Vani t Dello Deli (tp. 17), but, on the 
of documents found by Milanesi 


4 


62-1903 
/asari, B, 6,2, s)ithassincebeen general 
pS to Bice di di Lorenzo (among {enone thers by 
Dr. Bode, in Archivio Storico Are, 0 uae 
Pp 13a; and by Venturi, in Storia, vi, p. 232). 
A » Dr. Fiocco has discovered 


accounts belong tothe itl which appear 
to prove that only colouring o! 
the relief were duc to Bicci di Lorenzo (Rivista 


@’ Arte, x1 (1929), pp. 25 £.), and it is possible 
that, though no oot Iptare by Deli 
iow Laws, Van pon may 
be correct. The figure has, however, some 
‘Venetian characteristics and ir is nor imy 

that it is North Italian {or the work of a Floren- 
fe weet in Neh Kal) her tema Hore; 


THE MASTER OF THE PELLEGRINI CHAPEL () 
THE VIRGIN AND CHILD. Relief in terracotta with remains of colour and 


gilding. The Vi 


stands under a foliated arch holding the Child on her left 


arm. Three cherul ee ea ee A1-1931 


H. 3 ft. 1m, W. 3&1 in. (940x640 m). 
Given by Dr. W. L. Hildburgh. Phot. 65697. 
PLATE 94. 
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poate 
2 lied ia style wich terra- 
sasn heceoh of Oe 38.1 Annunziars at 


FIFTEENTH CENTURY 


ae ee ne ante tere pos tecarneresg by Dr. Giu- 
rence, ascribed by Dr. to the ‘Master Fiocco {Dedelo, xm (1932), Sq-6: 
of the Pellegrini Chapel’ (Rasegna d'Arte, xv Tae Miele da da Firenze, a bm ae 3) 
(1915), pp. 263-4). Dr. nach who seems co be cere as 
Oars BP ard temay bet tified wit fing worked in the int and 
a certain Antonio da Firenze who wes working in North Italy; Dr. Fioeco, pub- 
for the Sarego famil of Verona in 1436 (Vienna lishes the present relief {p. 561) as a characteristic 
Jahrbuch, NAB. rv (1930), pp. 82, yt) Thae work by Michele, gives the Modena Altar to 
may, however, be gtounds for the same hand. 


THE MASTER OF THE MODENA ALTAR 
AND HIS SCHOOL 


THE VIRGIN AND CHILD, with Se John che Baptist and St. James. Relicf 


a ee eee with His hand to His 


mouth. To theleft, St. John the to the right, St. James with book and staff. 
Above is 2 cherub-head; in the ped top a halflength figure of 
the dead Christ supported by an angel. 7872-1861 
H. 5 f, 8 in, W. 2 ft 6 in. 1-74.78 m.). go group A characteristic of the 
From the \pana 5 peeggieet ap ly North 
rini, p. 23, pl. xvi (2s Andrea Orcagna). Italian in character, especially the canopy: 
Phot. 19774. PLATE rly ae a 
Robinson, p. 6. Bode, Italienische Bildhawer, folding chair upon which the Virgin is 
60; Den » pl. 274, p. 8, Fabriczy, seated reappears in other contemporary work; 
Verzeichnis, p. 14, note, as belonging cf. 7573-1861. 


THE VIRGIN AND CHILD WITH ANGELS. Relief in terracotta. The 
Virgin stands supporting on her Jeft arm the Child, who holds a flower. On 
each side stands an adoring angel; behind, two angels hold 2 curtain. In the 
pointed canopy is a cherub-head; on each side are naked boys and adoring 


angels. 73-1866 

HL 5 ft. 8 in, W, 3 ft. (1-725x-915 m.). Two  Kritisches Verzeichnis, p. 14, note, as belonging 

beads broken off and to group (i). Venturi, Storia, vi, p. 112, 0. 2. 
uired in London. Phot. 59802. PLATE 9c. See note on the pi number. 


Italienische Bildhauer, pp. 63,64. Fabriczy, 


THE VIRGIN AND CHILD WITH ANGELS. Relief in terracotta. The 

Virgin seated on a throne, holding the Child on her right knee; on each side stands 
an angel in adoration, and four angels behind hold up a curtain. On the steps of the 
throne sit two angels playing a viol and a lute, 7594-1861 
Hit. fia We Tain, (45% 32m), There PP. 59,60. Fabcicey, Kriisches Verzeichnis, p. 14, 


Fem eG Conpn li Migliarini, Ate iple of 
i au attractive exatny a 
p34, pl 2711. PLATE Iof. Madonna relief of chis type. 


Robinson, p. 12. Bode, Italienische Bi 
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THE VIRGIN AND CHILD WITH ANGELS. Relief in brown-painted stucco. 
ie eee sated pecang fe toe ee ee On each side stand 
, and two more hold up a curtain behind, above which is a 
half length figure of God dhe Father, 7366-1861 
HL (including frame) 2 ft. 10} in, W. 2 ft. Robinson, p. 12. Bode, Itaenische Bildhauer, 
(885x615 m.}. relief, which has been p- 59. Venturi, Storia, v1, p. 112, n. 2. 


broken across ly and hasan This Madonna, which to group (i), 
sapipantel Re hone ae aes 

arms at the bottom. There are remains 86, pl cm) isa 

soa esl di similar relief in the i of Dr. Otto Lanz 


Acquired in Florence. Phot. 63844. exare 10d, at Amsterdam. 


NORTH ITALIAN (?) 


THE VIRGIN AND CHILD WITH ANGELS. Relief in terracotta, i 

mare painted. Sei er amypr ce utp the Child who lies 
rye 3 Bead Poy of oy sade mage dod saute aie 

soll a repainted inscription. 69-1882 


Hak. sin, W. rf. 8 in, (745: stm). bed pce ahead as 

restored in places, The Fabriczy, bur is a 
Smticed ih old yraed Saree Pek wot Te tootive i fore consmon in N North 
in Brescia, Phot. 55319. PLATE 108, Tralian than in Florentine art, 


DONATELLO 


DONATO DI NICCOL Dt BETTO BARDI, born in Florence about 1386; died 1466. 

rao pil of Nanni di Banco; much influenced, especially after 1432, by the 

a of the antique; working in Florence (Pisa, Siena) 1406-32, latterly in partner- 

pa five zo, in Rome 1432-3, in Florence (Prato) 1433-43, at Padua 

priest in the north of Italy 1443-54, and again in Florence until his death. 

Lives by Vasati, n, p. 395 Lap gets aetna pet ty seer Sn 

and others. Some of the more important are those by Semper (1875 

sad 3007; a {1885); Hernan (0886), Tech Aer 1887); gas Miran 

; Reymond (1890); Meyer (1903); Fr. Schottmiiller (1904); Schubring (1907 

with fall J Deacons {and ed., 1922); pekeay nen (1908); Bereaux (1910); Crutcwell (on) 

A. Alexandre (1926); ef. also the articles by Dr, Bode in Florentiner Bildhouer (ed. 1910, pp. 15 

$1, 74-105; English editioa, pp. 12 ff.-57 ff.) and elsewhere (e.g. pp. 13-42 in the text of che 

3908); Menta, Str, w, 1908, pp. 238-347, Vn is Pp. 236-69 (mainly as archi- 

tect); Schubring, Italienische Plastik, pp. 36 f. (with bil ); Sirén, Essentials in Art, 1920, 

pp. 95 ff; A ees ee). 127 f£, and the article by Dr. Fr. 
Schocuniiller in Thieme, Lexikon, fall Bibograpbical references. 


THE VIRGIN AND CHILD WITH TWO ANGELS, ST. BARTHOLOMEW, 
AND ANOTHER SAINT. Oval reliefin painted stucco, probably froma bronze. 
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The Virgin seated under an arch, with the Child on her knee: to the left 


St. Bartholomew 
the throne two angels p! 


HL 1 ft. 44 in, W. 12} in. (42x-32 m). The 


eat ema ph 
Denkmaler, pl. 70a, p. 21. Meyer, p. 60. 
Semiau, Donaellos Kenwel ia S. fynunad egorrr 
P. 69, = 1. Schottmiiller, p. 20. Balcarres, 
p- 184. Venturi, Storia, v1, p. 284. Schubring, 
p. 82, Bode, Florentiner Bi » PP- 78, 79s 
Berta, P. 232 Cxntewell, p. 135. E. Ybl, 
roscana Szobraszata a Quattrocentoban, 1 (1930), 


p. 196. 
A Spoil relief, with four 
collection of Dr. Wemer Weis 


im the 
at Berl; 


ST. GEORGE AND THE DRAGON. 


a knife, to the right a crowned saint, on the of 
a viol and a lute. ne 


93-1882 


a marble relief of the same composition was 


relief on the font ac Siena {c. 1435). ‘This is 

perhaps the earliest of Donatello's Madonna 

hs be mpd da ged y 

| chat it was influenced by 

now in the National 

ire wie ae ace 

mine at Pisa "Arte, va (1908), 

p- 81), whee Docarlls wes ook about 

1427. Dated by Dr. Fr. Schottmiiller (p. 124) 
£.1430. 


Relief in stucco; from the marble relief 


outside Or San Michele at Florence, He rides to the left, piercing the dragon with 


his spear; behind him the Princess waits in front of a tower. 


Traces of gi ia een 

of wood, 

From the pana collection; Migliarini, 
p ns Phor 16! 16181. PLATE 134. 
Robinson, p. 18, Balcarres, p. 42. The original 
marble relief is usually ascribed to the same 
early period, abont 1416, as the statue of St. 


Hr fab inn W 2 fi Sin (37-2 m). 
thecenrury frame 


7607-1861 


‘George which stood formerly in the niche above 
it (gow inthe Bargello), but it may well belong 
the: iod as the following reliefs, about 
1430. For the matble ef: Denkmaler, pl. 41c,p. 145 
psa ional Gan dap te 
Tepresenting parts the 
original. 


THE ASCENSION, WITH CHRIST GIVING THE KEYS TO ST. PETER. 


Relief in marble. Christ, seated in the clouds surrounded by 


Is, gives the 


y angel 
keys to St. Peter. To the fight, behind St. Peter, stand five(2) apostles; to the left 


kneels the Virgin, behind 


stand five apostles and two angels, Landscape 


hackground, with a town on a bill and angels appearing in the sky and among 


the trees. 

pede wlappripoghh npr kaya : 
1 Bd century?) 

Paleg elon petan | 

From. the Gigli-Campana collection; Catalogue 

of Campana Museum, section x1, p. 5, 20. 48. 

Phot. 30947, 58382, 58383. PLaTa 12. 

P. IS. 


Th 
PP. 25, 29. Miintz, pp. 90-2. Semper (r887), 


7629-1861 

p- $9 Tschudi, p. 17. Milanesi, p. 24. Semrav, 
Popa fs sobaes Moca », 1891, pp. 75 E. 
Reymond, Le Saul Florentine, 1898, p. 102. 
Meyer, pp. $5-7. Schottmiiller, pp. 23-5. Bal- 
cartes, pp. 95-6. Bertaux, pp. 78-80, Venturi, 
poral 264-6. > P- 643 Italien 
ne PP, A545, 75 Cronewell, pp. 67, 

68. a Ybl, Toscana Szobraszata a Quattro- 
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acon 3 (1930) PB 29 ie 0. The 
as of 


Angelo a Nilo at Naples (c. 1427) and the En- 
Ag i x Nas (i i 
bona in St Beat Rome 1433). 
Tt has been by Dr. (Luca 
it le Fd Sea Lua 
della Robbie, 42, and Schottmi Pp. 125) 
‘was executed for the altar of St. 
cathedral at Florence in conjunction 
with the marble reliefs of che Liberation and 
or of St Reet by = della J ih 
(c. 1438) now in (201, zi it 
aan 


ear rr P Paar chat it was made 
for St. Peter's in Rome. There 


litle gion hee poly Ma 


tioned in the 1492 inventory of the collection 
of Lorenzo de’ Medici (Miintz, Les Collections 
dks Medicis, 1888, p. 63; cf. Fabriczy in Archi- 
vio orc elf Arte (1888), p. 187). Lucrezia, 

of Lorenzo, married Salviati, 


and in Francesco Bocchi’s Le Bellezze della Citta 

& Fiorenza, 1591, p. 185, the relief is minutely 

described in the house of the Salviati. It appears 

Psat resto px ar feng ba 
Semy c.). It ly 

anit (eo Pe or after 1430 (Schott- 

miller, c. Tia) Te was about chis time (after 


1427 and before 1433) that Donatello’s mother 
Orsa died at the age of over 80, and it has 
plansibly been (cf. Schr Ktalie- 
aische Plastik, p. 46) that the unusually aged fig- 
are of the Vi in some sort her por- 


ey See Ne 
‘Schott 


issenscha, ), 
isvenschefi, au 


CHRIST IN THE SEPULCHRE, WITH ANGELS. Relief in marble. The 


dead body of Christ, seen half-length, is two boy angels; in the back- 
snr pela darn sgiripn aa icf. The relief recessed within 
a carved border. 7877-1861 


Haft. tin, W. 3 & 9 in. (81x1-145 m.). 
From the pana collection; i, 
P. 35, pl xxxmx. Phoe. 48313. PLaTs 136. 
Robinson, p. 14. Bode, Denkmaler, leery 
Semper (1887), pp. 58, 95. Mintz, p. 92, 

P- 19. Reymond (r890), p. 453 cf 
La Sculpture Florentine, 1898, p. 132. Weber, 
Die v peridclng py nrinias 1, p. 48. Schott- 
mi p: 87, 0. 2 Meyer, 

67. Balcarres, 165 erg lion 
don with pr A inti ze 
before 1432). Venturi, ene mE 285 (as 
Hagel shoal sod Sebring. P Aged 


Grabmal, 1904, 

Cruewell, p. 88. Erwin pon Scobe. 
szata a Quattrocentoban, 1 4 (o940), Ps 130. 

This relief probably dates from shordy after 
Donatello’s visit to Rome, 1432-3 (Schott- adapted 


miller, c. 14332, Schubring, c. 1450); the figure 
20 


4 


of Christ shows study of the antique (cf. Sirén, 
Essentials in Art, Lc.), and the angels are 
related to those on the tabernacle in St. Peter's; 
; cage pretreat 
ject (Denkmaler, 119; Schubring, 13, 
made after 1445 fad altar at Polis. ‘The 
‘composition seems to eatin 
ioe coments repreeitotn of the subject in 
sculpture and painting in Venice and other parts 
of North-castern Italy, ¢.g. the carly picture by 
Giovanni Bellini in the Municipio at Rimini 
cee fen chino tiki rt 0} 
‘on Ex Art, no. 144) 
and ewo stucco reliefs at Berlin (K-F.M. v. 92 
and 271); per ieghieahy bebe trent 
(Amtliche Berichte, xxxcva pots 20). . 355) 
peer see which my 
it. 


FIFTEENTH CENTURY 


CUPID WITH A FISH. Statuette in bronze, for a fountain. He stands with out- 
spread wings holding the fish over his shoulder, his right hand extended. 


Herk 5 (38s &). ‘There are remains of 


‘lack patina, 
off. 5 ee ee 


from the Piot collectian (no. 24, in the 
Sat Cralogue 1864). Phot. 38068. PLATE I4c. 


‘There are water to be brought in 
pravaed delat aale gente kde Sa 
Bode, Denkmaler, pl. 63, p 20. Bode-Mumy 

Tilian Brouze Sides of the Rena 
sance, pl. vm. Schotemiiller, p. 84,0. 1. Bal- 


carres, p. 115. Schubring, p. 32. Bertaux, 
p- 127, n. 1. A ee ae Wh PE 24: 
Crottwell, p. 


The may be with those in 
Th aye be compl wih ew in 
pet 1433). Like almost all the smaller 

associated with Donatello, it is 


He 


475-1864 


of whine marble and verd-antique 
(61-1882), on which chis bronze has been 

from a villa near Florence belong- 

Salviati family; the base is decorated 

epee “Medici 

emblems of the Barto- 

ily. A stemma with the same 

tevin nnbied a at Dicomano (see 

Marquand, Giovanni della Robbia, 1920, p. 110); 

between the families 


eabetoet 
about the oad of the 15th or 


beginning of 
6th century peand, 1 Pepto) 
peel pen, ey . belong. 


A WOMAN, sometimes called ‘ST. CECILIA’. Bust in terracotta. Her head 
turned to her left, in an embroidered gown with a cloak over her left shoulder. 


H. x ft. 6 in. (-46 m.). Some damage and 


restoration; part of the drapery over the shoulder 
isin stucco; 2 hole is at the 
= eet 
rini, p. 38, pl. xan. . 30948. PLATE 254. 


Robinson, p. 18. Bode, Dandi, 2 


PP. 1 20-1. x Saupe (1887), 

p- 39. raped pas Se abies noe 126. 
Fa meeigrs ; Htalienische Plastik, 
p- 65. Ventuti, Storia, vi, p. 296, n. 2. Crute 
well pp 144 15. Erwin Ybl, Toscana Szobra- 


perf g fone 

The 

Testor of ay been doubeed (by 
(), Schotnnaike (1, Venturi, Crutt~ 

ies ‘hte Me. Horne (verbally), Ybl, and 

others). “The rather blune outings are, how- 

ever, apparently doe to overcleaning, and the 


7585-1861 
snes of 8 ed cond te bust are the 
was made from it. There is no authority for 
the name ‘Se. Cecilia’ for this bust, but the hole 


for ae seeeny, own at it wa 
ae os at et cna tne of to nee 

Dr. von sugpened fc) 
the ead is like a sudy for 


font at Siena (c. 1428). ima be comer 
with the bust of Se. Lawrence in the sactisty of 
San Lorenzo at Florence, the so-called Niccold 
da Uzzanoin the B: and che Giovannino at 
Berlin (K-F.M. v, 28; Denkmdler, pl. ror, 51, 
934), and may perhaps be dated, with some 
reserve, about 1440. ; eee ay 
accepting the theory (cf. Comelius, Bild 
sana in) 113) that it represents the 


THE NATIVITY. Relief in stucco. The Virgin seated on the ground in front 
of a cave in which the swaddled Child lies under the heads of ox and as To 


2r 


CATALOGUE OF ITALIAN SCULPTURE 


the sits St. Joseph, to the left a shepherd peers round the side of the 
pas ra ge a op fo nant sale the whole 


recessed within a border. 4-1890 
ft. Inpainted. The bring, p. 
pled osm) er The related to Donatello’s 


Acquired in Florence. Phot. 13221. #1aTs 175. Mesias ol eae derived from a sketch 
‘There is a fine cartapests version of the circular from his own hand; probably dating from about 
central part only at Berlin (K.F.M. v. ahi cf. 1450, or earlier. 

Bode, Florentiner Bildhawer, pp. 95, 96; Scha- 


THE VIRGIN AND CHILD. Relief in stucco. The Virgin, seen half-lengeh, 
presses the Child to her left side, His face held against hers, g moore 
cherub-heads; the whole relief recessed within a border. 7590-1861 


H. 2 ft. 6} in, W. 2 ft. 1 in. (-78x-64 m). Closely related to the ‘Pazzi Madonna’, an carly 
Painted a yellowish-brown. . maxble tet by ase aang et 
From the Gigli-Campana collection; Migliarini, 30) Denkmiler, pl. 68, 22; Schobeing, 
p. 22, pl. xxv. Phot. 12195, 49892. PLATE 156. p. 83. "There are onber stuck variant of 
Robinson, p. 21. same composition elsewhere. 


THE VIRGIN AND CHILD, Relief in and gilded stucco, The Virgin, 
half-length, turns her face in profile to viet and hols om ber let arb 
Child, who is baring her breast with His right hand. A 45-1926 


H. (of stucco) 42 in., W. 32 in. (-12x-095 m.). ‘The relief isa squeee fom ap yuette, ascribed 
Hall yi atin, W.7 in. 65x +18m., to Donatello or his school, of Nich there are 
frame of painted and gilded two examples in the Miseom ‘Gina 

iy At on side are painted two angels 5473-1859: Catalogue of Italian Plaquettes, 1924, 
swinging censers i above, in the pediment, God Pp. 16). The comy is related to Dona- 
the Father, half-lengeh, ; below, the re~ tello’s eaclier reliefs, such as che Pazzi 
cumbent figure of Eve, On the console is the Madonna at Berlin, and the full-length Madonna 
inscription: AVE MARIA GRATIA FLENA and a — with saints and angels of which there is a stucco 


half-length figure holding a scroll, fs Epboangon frei ; dating per- 


1430001440, Forasimilarh 
the papiereméché relief at Bein, aken fom a 


gucte s2 Bode und von Taha 

Sree rer Bildwerke der cheistlichen Epoche, 1888, 5898, 
ii of Skirling. Phot. 57463. rats xsd. 256. The son the frame are are by a 

Review, 1926, pl. 3, p. 4. National Art-Collec- of Fra about 1450. 

tions Fund, Report, 1926, no. $42, p. 25. 


THE VIRGIN AND CHILD. Relief in gilt or bronzed terracotta. The Virgin, 
oir roi aaa aaa ild who is seated before her in a high- 
backed chair. $7-1867 


ik GEwie wise. see eeey femme of ateed and painted 
‘The gilding partly rubbed. In an claborate # 
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in Florence. Phot. 30949. PLATS 16c, 
Nae, ph 98 pp. 33-3. ons, 

p. 18a (as perhaps by Bastanini). Cf ‘Coutt- 
we ss spay mes © to this relief 


in ee Soe p- 89. Bode, Floren- 
pp. 86-8. 
Sean ne neoeeoes reli of die comps 


THE VIRGIN AND CHILD. Relief in stucco, The Virgin 


is seen half-length, 


pot, Nadel nd ity Sr elicnest rs ple yon toe aad alin, dagen 


mouth, against 
Spe te oh we bee 


across in 
Given by Dr. W. L. Hildbargh, F.S.A. Formerly 
in the Braver collection at Nice (Sale, 


Christies, July 1929, lot 171). Phot. 66986, 
B. 


FLATB 164. 

There are numerous contemporary 

of this composition in terracotta and stucco, 

the marble original appears to be lost. 
seem to fall into two (ase 


Venturi, v1, fig. 298, 

Fh Mv Gres at Verona, and in 
‘Tucher collection at Vienna (Munich Jahr- 

buch, v (1910), p. 187); examples in cartapesta 


low is a leaf-and-dart border. 


A 1-1932 


 Sececn ae v.37) ise i te Lows 
(Catalogue, 1922, no. 713); and an exanny 
terracotta formerly 


in the von th 


ples in terracotta in the Muso 

Nazionale at Florence (Schubring, Donatello, 

p. 127, 28 at Berlin); in the 

Museum at New York foe sean 
Sculpeure (1913), p. 18, no. 13}; 

in te colicion of Mas Mac New 

sh 


eater a TES 


ui). Dr. Dr. Schubeing places it ngage ay . 


berween 1453-3, while Venturi ascribes itt a 
follower of Donatello (Storia, v1, p. 455). 


THE MOURNING OVER THE DEAD CHRIST: a Pies’, Relief in bronze. 


The Virgin seated on the ground 


Se. Johneand che Three Maties in arcades of wild lamentation, 


HL 1 ft. rin, W. 3 ft. qtin. (-335X-415m.). No 
background; the accidental faws in che casting 


in London; formerly the property of 

M Babe ( pment bod ‘PLATE 144. 

peat Semper (07, igriprntd gl 

3 1887}, P- 9) 104. 

Esoumiller pp. 87, - 106 note (c. Faso) 
Hl snd die Reli 


+ oles oe 
1904, p. 78. ubring, . 125. Ceutrwell, 
p- IRR. e Wine, Sport Plastik aus Sicken 


au, Text (1927), p. 135, ie 66, 


the body of Christ; behind her stand 
8552-1863 
p 133. Erwin Ybl, Tosana Szobraszate a 
1 (1930), p. 170. 
life (afte and closely related to his work 
poses 
» ‘Donatello ind die Antike’, in Reper- 
fori, vaxx (1907), p. 12. Miss Crurewell refers 
to a similar (ochool) rel relief im the Bargelo (1); 
there is also 2 stucco im the Museo Bardmi at 
Florence (Dedelo, rv (1924), pp. 500, $06). 
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Bee We eres Gi meme Ep eee eerie 
cotta. shows two arches, surmounted by winged putti wi grea 
To the left, a crowd of soldiers watch the scourging of Christ; to the right, Christ 
hangs high on the Cross above the mourning women. The (separate) predella has 


‘winged putti with garlands and shells. 7619-1861 
Panel, H. 1 ft. 9 in., W. 1 ff. 10} in. (535 Florence, and may be intermediate in dace 
ictal tiragoiedadeldege stone Ret pte bad 
TEX ‘$75 DL. 1460) 

eo etee etme ees er 

‘With its may comy was 

ably @ modern imitation of Florentine work. aaed by tone artist wing in iminadon of the 
From the pana collection; Miglia- relief itelé It may be compared with the 
rini, p. 79, pl. xcrv, xcrv bis. Phot. 14156, frieze at che top of the small ‘in bronze by 
$6960-2, $7592. PLATE II. Averlino in Louvre (Venturi, Storia, vi, 


Robinson, p. 17. Bode, Denkmdler, pl. 138, 
Pp. 39-40. S. Weber, Die Emtwit des 
Putto, 1898, p. 89. Meyer, p. 111. Schortmiiller, 
Pp. 33 ff, 90. Balcarres, pp. 62-3. Bertaux, 
p. 186. Venturi, Storia, vi, p. 450 (as the work 
of Giovanni da Pisa). Schubring, p. 140; 
Italienische Plastik, p. 62. Cruttwell, pp. 129-30. 
& Roper > (7 ror Erwin Yb, 

raszata CQuattrocentoban, 1 rag 


ane 

‘as been elaborately discussed by Dr. 
Max Semrau (‘Donatello und die sogenannte 
Forzori-Alear’, Lr seen eoas 
August Schmarsow gewidnet, ‘hed 
‘The main upper 

abet ch third a 

the 


Altar at Padua (especially the Miracle of 
the Mule) and to che am! in San Lorenzo at 


. $42, 62). But a dra of 
i So Oe ei the Uli fact ogre 
, xxix; exhibited at Burli 
House, 1930, an Ex) 
mf nto Gie 
- 
pce dren eel gt 
Bellini (V. Golov- 
bew, te Denk Dessins de Iscopo Bellini, m (1908), 


: eects teat 


jue as an original work of Donatello’ 
Bem band she oe beso of similar 


in ope to those which must have been supplied 

by him for his assistants to carry out and 

in bronze. It may be remembered that Vasari 

(ed. Milanesi, 1, p. 417) mentions a low relief 

aren fauna ela ie 
ee ey Re, well ws soother oar 


WORKSHOP OF DONATELLO 


THE VIRGIN AND CHILD WITH ANGELS. Relief in grayish marble, The 
Virgin, seated on a throne, holds the Child on her knee. She is surrounded by five 


boy angels playing with trumpets, pipes, and rattles (2). 


Hf. Aja W. 26 7in (rors 7osm.). A A 
rum away at 
aa gro otis ce sry, he been 
Papillon Paha 
a a 16d. 
4 


7624-1861 


era 18. Bode, Denkmaler, pl. 179¢, 

4 P. 33+ P._ 185. 

Stating P. Bode, Florentiner Bildhaver, 
47,48; F Sbeatiofe fe Kumauienschih 
T{isot), pp. 6.7. 

‘One of 2 group of reliets by different pupils of 


FIFTEENTH CENTURY 


pore Li ‘Jacquemart-André at 
Pach mo, 68 (ao Bet KEM v. 46), 
in the collection given by the Marchesa Arcomati Miniati, 


‘Visconti to the Louvre, no. 21, and in the Museo 
Bardini at Florence (in cartapesta); cf. Denk- 


THE VIRGIN AND CHILD. Relief in stucco. The Virgin 


smaler, pl. 177, 179, 180; Schubring, pp. 91, 92, 


162, 163. 
i Ichas been pl a pee oy Dr, Schubring 
be by the same hand as the 
ol a pray lian eral 

it my 

to Count Ugo Goretti- 
G. de Nicol in L' Ant, 

pars 


is seated on a 


ee eng Se ee an See ec Se 


oo Phot. 49890. PLATE 165, 
Semper un P. 60. 


7412-1860 
Piana Madonna (ascribed by Fabricey, L’Arte, 
I (1906), p. 444, to Antonio di of 


Pisa, who was at Florence c. 1454-7) cf. Denk- 
peer Schubring, p. 161; Bode, Floren- 
finer » p. 89; Venturi, Storia, vi, 


p. 452, who ascribes it to Francesco del Valente. 
Tt may be compared with the large bronze 
Madonna in the Louvre (Catalogue, no. 712; 
Denkmiler, pl. 97; Schubring, p. 129). 


SCHOOL OF Dena’ 


THE VIRGIN AND CHILD. Relief in marble. The Vi 


Acquired in Horence. Phot. 12191, 52244. 
miaTe 174, 

Bode, Denkméler, pl. 69, p. 22. Cruttwell, 
136. This celicf, the ity of which 


half 


Deck Sicng te da of Sepeemnbet 35 380 
sa coin wae some dedication— 
seems tO ve is not a modem 
ee ne on 
same composition, in which the Vi a 
pcheeeg coheed perth She 
to FM. v. 5 336) but 
the nearest in style is the relief ascribed to 
Poona ibs hla t Segarte in pees 
(shown at the Intemational Exhibition at Ber- 
eclona, 1929-30, no. 1821). 


CATALOGUE OF ITALIAN SCULPTURE 


THE VIRGIN AND CHILD. Relief in marble; dated 1441. The Virgin, half- 
holds the Child on her right side with both hands; both faces are turned to 
the right of the panel, §801-1859 
Ha ft. 6 in, W.1 ft. 10} im. (-765x-57 m.). Interexting fom its date (1441) as an example 
i the ri of incial work from 
ce alas renege est 
Acquired in Florence. Phot. 2484, 31592. pre-Padton period. Inscribed below: racenvar- 
LATE 176. FISRI- CONTES - RTORDMAS - FRafyES + DB - SPONEL~ 
Robinson, p. 14. Bode, Denkméler, pl. 164a, US - M°CCCC + xxxxL 
p- 46. Schubring, p. 163. 


CUPID. Statue in bronze. He stands on tiptoe with both arms raised high above 
His head, holding the ends of a rope or garland (2). A $2-1921 
H. 2 ft. i ). Light-coloured The ascripti Donatello himself, put for- 
Hees wanting) idea Bequeathed ward by Dr. Plas, can hardly te mais. 
by Mr. D. M. Currie, and formerly exhibited tained for the Este figure; it has recently been 
on loan from him (no. 101), Phot. $3448. suggested (by Dr. Colasanti, Lc.) that the 


; : 
Napks, TR Planicg, De ee accept, Th sunk i vi 
sammbing, 1919, . TIO, no, 181 references makes it likely it figure is oma 
to vse; review by Dr. Scho marble antique otigi h 


Bronzestatuetten, 1922, p. 8and pl. 3; Este Cupid thar it is probably a cast made from 
Venturi in L'Arte, xxv (1922), p. 145; Cola- i 
santi in Bolletino d' Arte, 0 (1923-3), pp. 433-61- 


ST. MARY MAGDALENE. Half- figure in terracotta. Her head up- 
tumed in entreaty, her hair falling over her bare shoulders and arms. 157-1894 


HL 1 ft. of in. (- ). Broken and repais Florence (Denkmaler, Y i a 
Hr fot in (355m) rie pi senery F pal pl. 743 Schubring, p. 137) 


in London from the Howell Wills Sake (Chris- the similar figure by Desiderio (finished by Bene- 
tie’s, 1894, Feb. 16th, lot 274). Phot. 33464, detto da Maiano) in Santa Trinitd (Denkemdler, 
63634, 63635. mare 434. Le a big Teelg reece sper " 

Balcarres, p. 149. Schubring in Cicerone, xa Magdalene in Melee 
(oe) wee a tied wo Fanos Muscum at New York (formerly in the Hoent- 
i Giorgio. schel collection; see Peratt, Collections Georges 
Like che numerous other figures of the Hoentschel, 3908, 1, pl. xvtt) shows the same 


F 
F 


dalene, this terracotta aj to be ulti curiows use of a ing tool in the folds. It 
based on the wooden figure is that, Dr, Schubring suggests, this 
Donatello (after 1454, ike bye bare is Sienese rather than Florentine. 
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THE VIRGIN AND CHILD. Relief in stucco. The Virgin, seen hal€length 
behind a ledge, holds the Child who steps forward to the right, lifting up His hand 
in blessing, 7396-1860 
H, 1 f. 6 in, W. 11 in. (-46x-28 m. sett Xu porwr 
traces of paint. Masset ict bal ie bata peur influenced also 
and painted wood. poce ee Robbis. Cf. 

tired in Florence. Phoe. 49891. pLaTa rsa. Schubring, p. 171. 

examples at Berlin (KEM. v. 64; Denk 


‘THE VIRGIN AND CHILD. Relief in painted stuoéo. The Virgin seen half 
bar pray on which the stands to her right, holding out His 
hand above hers. 7385-1861 
H. _W. 6 Dreyfus Collection, Reliefs and Plaguettes, 1932, 
rover vr ior: sel no. 7, p. 10, pl, v): nigh end Plog 153 


painting probably renewed. Collection (Catalogue, Saulpture, 1931,n0.S.297, 
fant of creed wod wih does Caco (Canie Sa abring, p. 170 and 


Ferme Roti be ecuited in m _gerocot i he Looe sce Catala, 20.704 


cf. 46, pl. xxv} version in marble on 2 scale in the 
ee Mii 4 eo Cees erie Vain tha elit hs 
From a bronze original (Molinier, Les Plaguettes, dated by Dr. Bode about 1450 and placed in 


Dr. 
20. 64), of which chere was a fine example in relation with the work of Bertoldo; it has also 
the Dreyfus collection (S. de Ricci, The Gustave been connected with Desiderio da Settignano, 


MICHELOZZO MICHELOZZI 


MICHELOZZO DI BARTOLOMEO DI GHERARDO, bom at Florence (of Burgundian 
ancestry) about 1396; died 1472. ee at Florence {in collaboration with 
Ghibers, 1419-22, and afterwards with Donatello ¢. 1425-38, and with Luca della 
Robbia ¢. 1453 and later), Pisa, Lucca, Milan, and elsewhere. 
Life by Vasari, 0, p. 431. H. Stegmann, Michelozzo di Bartolommeo, 1888. Schmarsow in 
Archivio Storico del Arte, v1 (r893), pp. 203, 242. Fr. Wolff, Michelozzo di Bartolommeo (1900). 
Fabriczy, ‘Michelozzo di Bartolomeo’, in the Berlin zor (1904), Beibe pp 34 
Neon, Serie . 349-68; Nis sae [mainly as architect); Willich in Thieme, 


TWO ADORING ANGELS. Reliefs in white marble. Threo-quarter-length 
nae orp 
slightly raised. 934, 9348-194 
Ho; f » W. 3 ft and the of the bak 
ros m) sa HS ie wien bene in each ine diferent piece of 
(955x-955 m.}. The lower part of the frout {perhaps at a later dare); the nose and chin of 
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the righehand angel (9344) damaged and re- These Pad ploceal probably formed lee pe 


From the collection of Mr. Nugent Banks. 
i om loan to the Museum. Phot. which was 


ag when MATE 18. Tie and Mihelors ned in or before 

pe eel 47. Wolff, p. 42. wae caaly, foe conety Wy eae co 

Grabmal, 1904, p. 7; the: design of the monument has never 

ie yp. 104, 106, Ffoulkes in been i figures 
reg ent ia Venturi, Storia, vi, show the strong influence of i 

PP. 350-1, 25 Donatello; cf Crutt- pare the angels on the shrine of Se. Hyacinth 

Pe Donal, p's $8. Erwin Ybtl, Toscana now in the Museo Nazionale (21) at Florence. 


Szobraszata a Quatirocentoban, 1 (1930), p. 218, 


fig. 97. 


part of the monument to be completed. 


LUCA DELLA ROBBIA 


LUCA DI SIMONE DI MARCO DELLA ROBBIA, born at Florence in the second half of 
1399 or early in 1400; died 1482. Influenced by Ghiberti and to some extent by 
Donatello. Working (almost entirely at Florence) in marble, bronze, and enamelled 


terracotta. 


Life by Vasari mp. 167. Barbet de Jouy, Les Della Robhia (1855). Cavallocci and Molnir, 
Les Dele ei ty wih cose, sor references, 


by number in the Allan 


della Robbia’ {in the American 
is with catalogue), and other articles; Dele Rol in aac ogra) ae ce Bike 
19) monograph reviewed 


ee a Oath with 
ine, xoxvtn (1915), pp. 3-7; Robbia 
(1897). Ma Maod Cratewell Laca nd Andee 


ments. Paul Sch 


Luca della Robbia und seine Familie 1905), 
Jean de Foville, Les Della Robbia (1910). Wilhelm von A 


(i919), Maree! Roy Dele 
1919), 

(1902), with bibliography and docu- 

Talend P Plastik, pp. 69 ff. 

dar er Renais- 


ane es German edition (1910), pp. 106-65; translation, Florentine Sculptors, pp. 73 ££), and 
and articles. Venruni, Storia, vi, pp. $44-604; VIN, p. i, pp. 331-42 passim, 


THE VIRGIN AND CHILD IN A NICHE. Relief in 
Full-length, the Virgin standing and holding on her left the 


id terracotta. 
oreir gins 


hand is raised to his mouth; the semicircular top of the niche is shell-shay 


frame of carved and gilt wood with remains of painting—cherub-J 


frieze and two angels in the pediment. 


Haft. rin, W.1ft. (635x-30m.). Theouter 
edge of the terracotta pane! is a modern restora- 


tion. 
Angered Fhe Phot. 30953. PLATE 222, 


Donatello 
fg tga ig 
» 80; Denkedler, ee 
85; Tnleiche =e 7 
Ps ys ‘erzeichnis, U. 151. 
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a ie 
5788-1859 
An almost exactly similar relief was in the von 
Beckerath collection at Berlin; and later in the 
his od Cenirgeiemres 

1923, lot 45); illustrated, Schubring, p. 80, 

‘Wulf in Berlin chebach, xxi (9917), 
p-228, and chewhere. The relief, if itis accepted 
as by Luca {it is not included in Professor Mar- 


later fists) probably be assigned 
Bey ee artistic life, ¢, tase: 


FIFTEENTH CENTURY 
‘The proportions of the Childareunnsuallysmall as with the much-discused series of mall 
for Luca’s work; the gesre treatment of the reliefs in the Ashmolean Museum at Oxford, 
subject may be with the large un- the Louvre at Paris, and clewhere. 
glazed lunette at Berlin (K.F.M. ¥. 79) 2s well 


THE NATIVITY, WITH THE SHEPHERDS. Circular relief in polychrome 
enamelled terracotta. The Virgin seated on the ground under a thatched shed, 
holding the swaddled Child; behind her are the heads of the ox and ass. To her 
left sits St. Joseph, resting his head on his hand; to her right kneel two shepherds; 
in the foreground are a dog and four sheep. In the background are the two 
herds in a mountainous landscape, with an angel appearing out of the sky holdi 
a scroll with the inscription ANNWMzIO + oss GALDIV™. The border is of bunches 
of white roses, alternately single and double. 7752-1862 
Beste gpm og be ar 
low, green, 3 the eyes ly the eatlier as well as o 
in dark purple-black. two. The as well as the compositi 
sired in Florence, where it was at onetime show the i of Ghibers, but eat the 
in the Palazzo Mozzi (sce Milanesi’s note in his same time characteristic of Luca, especially the 
edition of Vasari, 0, p. 192). Phot. 23426, Madonna. A much later date has been pro- 


FLATE 194, by some critics, including M. Reymond, 
Cavallucci and Molinier, no. 386. Marguand, Leah ds eck wcotatiec habs 
Andrea della Robbia, 0, p. 48, 00. 145; Schubring suggest the collaboration of Andrea 


no, 3. Reymond, pp. 127-9. Bode, Floren- with Luca, and Marquand (1922) gives it to 
finer Bildhauer, pp. 183-6; Denkmaler, p. 78, the school. The border, which is of a common 
pl zosb, Crurrwell, pp. 200, 224. Schubring, 7 
lalienische Plastik, p. 86. Ecwin Ybl, Toscana but similar rose-bunches occur in authentic 
Szobraszata a Quattrocentoban, 1 (1930), p. 281. borders by Luca (c.g, the San Pictino and Via 
‘A sore rect of the cue sobject, traced ia del Agnolo 

imilar style, is in the National Museum at Nazionale at Florence, and the flat enamelled 
Munich; lustrated, Denkmaler, pl. 1936, and border of the Federighi tomb in Santa Trinita). 
elewhere, Both relief probably date from 


TRUMPETERS AND DANCING CHILDREN. Relief in stucco; a sketch 
for the left-hand panel in the upper storey of the Cantoria, To the left stand 
three youths blowing long trumpets; beneath the trumpets four children are 
ee oe te ne ee ee more youths with pipes, scarcely 


Hr ft.9 in, W.1 ft.gin. (:535x°535m.). The p.75. Cavallucci and Molinier, no. 370. Crutt- 
upper left-hand comer with the heads of the well, p. $2. Venturi, Storia, vi, p. $78. Mar- 
trumpeters is a clumsy restoration. Ina frame of Luca della Robbia, pp. 10, 225-6, 00. 63. 

wood, Erwin Ybl, Toscana Szobraszeta a Quattrocento- 
From the Gigl-Campana collection; acquired ban, t (1930), p. 285. 

i igi ighiarins The marble cantoria or singing gallery, now in. 
xivm, p. 41) at the sale of the Rinucami the Museo dell’ del Duomo at Florence, 
Gallery in Florence. Phot. 19159. PLATE 176. was isi from Luce for the cathedral 
Robinson, p. $3. Bode, Zelienische Bildhaver, im 1431, and rected (over the door of the 
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i pion een arse ; four reliefs, two large 
finished in August 
1434. remboneh in hayotlaery pp. 286-91, 
and Marquand, pp. 3 ff; cf. also Marrai, Le can- 
tore dl Loca dell Robbe di Donate, 1900). 
The math ail few 35 0 orm 
yoare) was in one of 
far execmed, The serch, which shows con- 
siderable variations from the marble, e.g. in the 


Position of the Jegs and the general porportions 
of the first must in any case 
ave been made soon after 1431, if, as chere is no 
raid seman to doebrs ie ee made befese che 
marble; it has, however, , ton ae = 
forgery by Venturi and as a fifteen 
adaptation by Marquand. There is mothe, 
mutch damaged, version of this stucco let into 
the wall in a corridor of the palace at Urbino. 


STEMMA OF KING RENE OF ANJOU. Circular relief in 


enamelled terracotta. The shield bears the arms; quarterly of five, 


cpap 


and two in base: 1, east ot onal (ancient); 2, Anjow Sil: 3, Jerusalem; 4, Anjou; 


$, Bar; over all, an escut 


is surmounted. 


by a closed crowned helmet or, pote: fenwsbe e eda 


fleur-de-lis or between two dragon’s 


tree-trunk capitals, and the helmet and 
mantle of the arms of Anjov. Below the shield are 
Crescent, inscribed Los EN CROISSANT, and 


Above the crest are the letters m in 

are placed upon eee 
insignia of the Order 

either side is a golden flaming 


brazier, from the inner handles of which hangs a band with the motto DARDANT 


pestr, Round the green 


background runs 2 narrow bordure of man; 


ioe Seer aria feu gules) feeeleristia cas enek The borderis a wide 


ae 1x ft. (3-35 m.). Enamelled in white, 
yellow, blue, purplish-red, and 
portions are re- 
stored in coloured plaster and wood; e.g. in 
Bee the fees cee 
wi 


7 


the exterior of a tower about 60 or 70 ft. from 
the ground. Phot. 16827. pias rgb. 


Robinscm, P54 $4. Cavallucci and Molinier, 
RO. 372, Gs. Bode, Florentiner Bildhauer, 
p. 150; , text, p. 68. Crutrwell, 


PP ine Michel, Histoire de P Art, 1¥, p. 87. 

p- 67; Italienische Plastik, p. 88. 

ine Luca della Robbia, pp. 202-5, no. 56; 
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Robbia Heraldry, p. 16, no. 12. Erwin Ybl, 


— Szobraszata 4 Quattrocentoban, r (1930), 


The tied here represented is the last of che 

various of his arms borne by René 

at different periods of his life (see Durrieu in the 

Camps rendus de I Académie i dee 

Lettres, 1908, pp. 102-14, roa hid 
hin Ea) Ree Ei a eye 
‘the arms tO: 

from 1453 sings cane 

crown of that kingdom in the bore 

orb he opepeloe 

in 1480; 
rape ee foe 
am ol 

Onder of the-Cossrat, of wri the sug 

and motto 10s EN ckorssaNT (Honour Increas- 

pe bpelemendt nk ors a 

René in 1448; it was its 

in 1460, but did not become extinct until about 

1480. The flaming braziers with the motto 

DARDANT Das were onc of several devices 

adopted by René at different periods, The 
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filet is another version of the 
gitar uakanne: eee 
in 1461 and 1465, and, like them, may typify 
his device of the souche or knotted treo-trink. 
Sandi Mer hen ae Meee 
conferred by King René upon Andrea, Ji 
and Renato Para (to the later of whom be 
ond goiter im 1442) tet this sere wee 
sct up on the tower of their villa near Fiesole. 
The date of the medaltion has generally been 
considered as fixed in or about the year 1453, 
that in that year, at the 
death of his first wife Isabella of Lorraine, René 
abandoned the device of che braziers which he 
had assumed in her hononr; the leteers m were 


es ee “of Sa fae wah 


Ely ese ih nie sa, 
is closely similar to other garlands which: 
more or less certainly assigned to Loca 
Robbia's own hand and dated ¢. 1462-70, On 


aceon 
Vasari's 

en ‘che ha into un fetane 
di frutti e foglie di varie sorte tanto ben fatte, 


peng aia beg As how. ih ay ida tage a ts 
ever, heraldry points to p- 176), definitely be assigned to Luca's 
period after René’s acceptance of the kit Go band and dated ted about 1460-70; in 1471 


of, n in 1466, there can be litde doubt that 
boc dort ee oe to his sol 
if Jeanne, iter of Guy XIV, Count 
Tel wn hom he married in 1454. The general 
downfall of the Pazzi family at the failure of the 


comgpeney: eaesesMy vegies «| Gin. elo 
The shield inelf appears to have been closely 


from a deat lied 
Bs honld a He Ae Lng Fs 


JANUARY; fell 


Luca refused the office of President of the Guild 


trees. Roundel in blue and white cnamelled terracotta, 
bordered with a white leaf-moulding in low relief. A woodman is felling 


trees 


for fuel with an axe; behind him is a stack of timber. On the inner border is the 
san in the sign of Aquarius, and the moon opposite; with the inscriptions tANVARIVS 


and pres 0(Re) 9}. 


Diam. r ft. 10f in, (‘57 m.). 

The description applies to all the 
roundel, 7634 to 7644-1861; cach is a massive 
hancek guy pontor beni gray mids 


concave and curved—eight ( 
parapet e pygiet phon 
junc, Ji A in a vertical 
Wika hae > eaf-mod 
border, painted in light and dark 
to indicate the relative le - 
Grad igs At the top, a litte to che 
che sum, painted in yellow grt a ream of rays, 
ante Lsorchelapr bere espmchtha 
‘part of the border, is the crescent moon, 
pray aa ‘The name of the month is 


2 a crake 


7632-1861 
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Florence, to have been that of the 
Riccardi family. Phot. 15167, $7528. PLATE20¢. 
Robinson, $9-63 (quoted in Fortnum, 
Catalogue of Maiclice, pp. xlit-xhv). Cavallueci 


pp- 191 and 262. De » P. 61 
Luca della Robbia, pp. 89-94, no. 22. It bas been 
out Sir 


what is now the Riccardi Palace. According 
to Mane XH), ‘il magnifico Piero i 
fra i primi che facessero 


(quored on the same ‘i alates edition 
Vasari), ope “istudietto horna- 


tissimo, il pavimento et cosi il ciclo d’invetria- 
we hata fgrae degni a redo eZ 
admiratione, BE} 


that 
{scrittoio, istudietto) with a curved vault (volta ix 
mezzo tondo) decorated in flat enamelled terra- 
wement, where relief would be 
a) by Lee dle Robi, 
subjects of great 
the months may reasonably 
to have formed of this roof- 


de’ Medici, now in the ion of the Earl of 
Leicester at Holkham, are minute roundels 
with the same t—a border divided 
into day and night, the sun in the proper 

the Zodi: moon opposite. 
‘The subjects in the centres, differing from those 


used by Luca della Robbia for several months, 


are as follows: 2 man men 
taeling h 
age rarer ay cig «ck man fl 
vintage; the winepress, Pig- 
killing. 


FEBRUARY; grafting fruit-trees. Roundel in blue and white enamelled Anil 


cotta, bordered with a white leaf- 


a tree for grafting wich a knife; in his belt is a long 
ek acoiemihatecnsl® Two trees have been grafted 
Ba cleat den heme dtie on the ground are two bundles 


left hand he is pressin 
already, in the fork 


in low relief. A 
peace of ba sod with Be 


of twigs and a curiously-shaped saw, On the inner border is the sun in the sign 
of Pisces, and the moon opposite; with the inscriptions Fasmvanivs and pres 


ofpe) ro}. 
Diam. 1 ft, 10} im. (-57 m.). 
Phot. 2660, $7529. FLATE 208. 
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MARCH; ing vines, Roundel in blue and white enamelled terracotta, 
bordered ih a white leaf-moulding in low relief. A husbandman pulling down 
a vine-branch and cutting it with a sickle. On the inner border is the sun in 
the sign of Aries, and the moon opposite; with the inscriptions maRrrvs and 
pies O(nE) 12. 7634-1861 
Diam. 1 ft. 10} in. (57 m.). ‘See note on 7632-1861. 

Phot, 31260, $7530. PLATE 200. 


APRIL; training vines. Roundel in blac and white enamelled terracotta, bordered 
with a white leaf-moulding in low relief. A husbandman, with a bundle of bast 
in his belt, tying down the vine-branches to a trellis or espalier; he holds his knife 
between his teeth. On the inner border is the sun in the sign of Taurus, and the 
moon opposite; with the inscriptions APRELIS and Dis O(n8) 13}. 7635-1861 
Diam. 1 ft. 10} in. (57 m.). See note om 7632-1361. 

Phot, 15618, $7531. PLATE 20d. 


MAY; mowing . Roundel in blue and white enamelled terracotta, bordered 
with a white leaf-moulding in relief. A man mowing grass with a scythe 
at the edge of a wood; part of the grass is cut and lies loose on the ground. 
On the inner border is the sun in the sign of Gemini, and the moon opposite; 
with the inscriptions marvs and Dims 0(R8) 144. 7636-1861 


Diam. r ft 10} in. (-57 m). See note on 7632-3861. 
Phot. 2636, $7532. PLATE 20¢. 


JUNE; reaping corn. Roundel in blue and white enamelled terracotta, bordered 
with 2 white leaf-moulding in low relief. A husbandman reaping 2 field of wheat 
with a sickle; bound sheaves of corn are lying behind him. On the inner border 
is the sun in the sign of Cancer, and the moon opposite; with the inscriptions 


Xvnivs and pies o(nE) 15}. 7637-1861 
Diam. 1 ft. 10} in. (-57 m.). Tlustrated, Gazette des Beaux Arts, x1v (1863), 
Phot. 21032, $7533. LAT 20f. P- 469. 


See note on 7632-1861. 


JULY; threshing corm. Roundel in blue and white enamelled terracotta, bordered 
with a white leaf-moulding in low relief. A young man threshing com with a 
flail in a ficld; a sheaf of corn and some loose cars on the ground, On the inner 
border is the sun in the sign of Leo, and the moon opposite; with the inscriptions 


Tyurvs and piss 0(gz) 14$(2). 7638-1861 
Diam, x ft. ro} in. (57 m.), The latrer part of ing month of May has 1. 
Fegan ny hae a Pineak Emp here messi 


and the whole number cepainted; the corre- See note on 7632-1861. 
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AUGUST; ploughing fields. Roundel in blue and white enamelled terma- 
cotta, bordered with a white leaf-moulding in low relief. aa arsenal i 
ing with a yoke of oxen in a field. On the inner border is the sun in the sign 

Virgo, and the moon opposite; with che inscriptions avcvstvs and pis 
(ae) 134. 7639-1861 
Phot 2657, ae (omh pearls A ericosbonnd by sry 
Compare the earlier treatment of the subject in See note on 7632-186r. 
SEPTEMBER; ing grapes. Roundel in blue and white enamelled terra- 
cotta, bordered with a white leaf-moulding in low relief. A young man gather- 
fae Gina oak a soa ace: 1 seiicy cob xivie'ce Ge geomnal baled 
him, and on the other side is a mule browsing, laden on each side of its saddle 
with a similar tub full of grapes. On the inner border is the sun in the sign 
of Libra, and the moon opposite; with the inscriptions sPTEMRER and DIES 
one) 1(2). 7640-1861 
Diam. 1 ft. 10} in. (:57 m.). The ete inoctial month of March. 
the number of hours has been lost by a ; 2659, $7536. PLATS 21¢. 
it must have been 12, as in the corresponding See note on 7632-1861. 
OCTOBER; aes oe Roundel in blue and white enamelled terracotta, 
bordered with a white leaf-moulding in low relief. A young man striding 
over a ploughed field sowing corn. On the inner border is the sun in the sign 
of Scorpio, and the moon opposite; with the inscriptions ocrvamr and pis 
0(RE) 10}. 7641-1861 
Diam. 1 ft. 104 in. (57 m.). See note on 7632-1861. 
Phot. 2661, $7537. PLATE 21d. 
NOVEMBER, gathering olives. Roundel in blue and white enamelled terra- 
cotta, bordered with a white leaf-moulding in low relief. A young man 
sitting in a tree picking olives. On the inner border is the sun in the sign 
of Sagittarius, and the moon opposite; with the inscriptions NovamsER and 
Dies O(RE) Of. 7642-1861 
Diam. r ft. rop in. (: ). The corresponding Phot. 2681, 8. te 
ieathofhamey Le sl kancrariga We iwecner ose 
the figure here is quite clear. 
DECEMBER, digging fields. Roundel in blue and white enamelled terra- 
cotta, bordered with a white leaf-moulding in low relief. A man digging a field 
under a tree with a long-handled spade; two swine feeding beside him. On the 
inner border is the sun in the sign of Capricorn, and the moon opposite; with the 
inscriptions DECEMBER and pis o(zx) 8}. 7643-1861 
Diam. 1 ft. ro} in. (-57 m.). See note on 7632-1861, 
Phot. 16610, $7539. #Lars arf. 
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SCHOOL OF LUCA DELLA ROBBIA 


THE VIRGIN AND CHILD SEATED ON THE GROUND. Relief in blue 
and white enamelled terracotta. The Virgin facing to the left, the Child on her 


Hur ft 4hin, W.1 ft. in “aggm)- The 
oe oF el © it both the Jower comers 


cone eat Ina frameof carved and 


Aopen Loud Phot 31069, PLATS 22f. 
p. $7. Cavallucci and Molinier, 

no. oe Bode, Florentiner Bildhauer, p. 146; 

Denkmaler, . 75, 81, pl. 2008, Marguand, 

Luca della Rol p. 267, no. 118. 

‘A cimila rele, bot in finer condition, from che 

von Beckerath collection is at Berlin 

v.72; Schubring, p. 68); another in an. 


4411-1858 
fees is im the sin the Kappel collection the 


collection; Marquand, Conte 
periaand 98) vemos in soem ae 


‘Rot mncommoan; one formezty in 
the collection of the lac Mr. P. Heseltine. 
‘The type ix certainly derived Luca, and 


may be compared with the earlier Madonna in 
the Nativity tondo and the ‘Madonna with the 
Lilies’ in the Liechtenstein collection at Vienna 
{ire 477- 1864) the present version which is in 

low {stiacciato) relief may be a school repetition 
of rather later date, but is ascribed by Dr. Bode 
(Florentiner Bildhauer, p. 146) to Luca himself. 


THE VIRGIN AND CHILD seated on the ground before 2 cluster of lilies. 


Circular relief in polychrome enamelled terracotta. The Virgin to the 
right, the naked rd ox her ke stabchiag ove Em Lund to geri 4 ly. The 
border is a garland of fruit and flowers. pte 
ar peiguaiag tS ry reape per B26 0 116. 

2 rt rnd be well modell fre ps of eM 
of the Child left for painting; areddish- with the Lilies’ to Luca della Robbia in 
yellow paint or remains on the — theLiechtensteincollection at Vienna (Denkmadler, 
Herth ameh el an Bi, 225) one of the many other versans of 


Acquired in Paris; from the Piot (Sale, 1864, 
easy an Fosld (Sale 180, no 2054) collec- 
tions. Phot. 46169, PLATE 22¢. 
Cavallucci and Molinier, no. 398. Cruttwell, 
P- 135, no. 1, Marquand, Luca delle Robbic, 


THE VIRGIN AND CHILD. Relief in 
ly downwards to the nj 
arm, His left hand holding her veil; in her right hand she hol 


length, looks sli 
ported on her 
His foot. 


fried ple pie 
isa includt ite, 


terracotta. The Virgin, 
nie ke Child whe is a 
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SCHOOL OF BERNARDO ROSSELLINO (?) 


BERNARDO DI MATTEO DI DOMENICO GAMBARELLI, born at Settignano 1409; died 
1a Working as architect and sculptor in Florence, Rome, Pienza, Arezzo, 


pian 93. C. von Fabriczy in the Berlin Jahrbuch, x21 (1900), pp. 33, 99 ££; 

ppgne llr Soe he ee er renturi, Storia, 
10-11 I~SIX as architect). 

Sebebcing, Zan Se ee re 1919, p- meen Weinberger Ei Middeldoet in M hosich tunich Ja 

¥ (1928), pp. 85-94. 


TABERNACLE. Relief in marble. At each side of the door stand adorin, 
sage shove te a lnlcieagth Gages ol the aoad. Clas io o heat evteadel 
by cherub-heads, below are two putti holding a garland round a disk of red 
marble, In the pediment God the Father with a book; in the console the Eagle 


of St. John. 

phe 28 5 (1198x-89 m.). 
ict wih ore canng 

te Mapp of rest of the Cap- 


desecrated church of 


anta Chiare. Phot. $5593, $5594. He 
Robinsoo, pp. 28, 73. Bode, rape 


323, p. ror {as Antonio). 

Jatin, 0 AC 
Schubring, Us te Ces, 1903, pp. $7, $8 
(as Antonio); apne Plastik, p. 1x7 (as 
Bemardo). Poggtin Misallaead Are, (2903), 
p. 10s. Heinz Gotachalk, Antonio Rossellino, 


77208-1861 
Florence; however, parts of a tabernacle (the 
console and a of the upper part of the 
we recently been discovered in 
the cloistets of the Badia perhaps more 
bly be identified at Bernardo’s (Wein- 
mt aa ‘Accord pars the 

v (z928), p. 94) fo ition, 
ue ara alan-pioce ly contained a 
pro was ata later date, The 
central part of this closely resembles that 
Fhetinekipiensied Amere 1438 
{Pabriczy. Le. 42) and in any ca the work 
must be associated with the Rossellino work~ 


a0, ae [Rossellino workshop). 
with dhe tabernacle made 
faoy ae a 1436-7 for the Badia at 


shop. The rather later tabernacle by Desiderio 
at San Lorenzo follows the same general lines. 


AGOSTINO DI DUCCIO 
AGOSTINO D’ANTONIO Dr DuCCIO (or di Guccio?), born at Florence 1418; died 
after 1480. Influenced by Donatello and Luca della Robbia. Working at Florence, 
Modena, Venice (1446), Rimini (1447-55), Perugia, and elsewhere. 
Cf. Vasari, 1, pefola 178. G. shia Thicaos, Lesion,» Andy Poiocser Det Werle de ove 
trischen Bildhauers Agostino d’Antonio di Duccio, 1909. Venturi, Storia, vi, pp. 388-406; vin, 
Pt. i, pp. 537-50. 


THE VIRGIN AND CHILD WITH ANGELS. Relief in hard grayish marble. 
The Virgin is seen half-length before a shallow shell-niche supporting the Child, 
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who stands on a narrow paraj 
her neck. Todie bt oe eo 


her left hand and with His left arm round 
; on the right two more, the one holding a 


wreath and vase, The head of another angel appears in the foreground above the 


parapet. 
Hrfi10in,, W. Xf Shin. (565% -485m.). In 
2 moulded frame of brown wood inlaid with 


blacks probably English wock of he erly rth 


century. 
From the collection of Lord St, Oswald. Phot. 
$1707, $1708. PLATE 274, 
Exhibited at the Burlington Fine Arts Clob in 
1912 (Catalogue, no. 3, pl. m); later on loan at 
Sciobein danchip fe Wiad 
Schubting, Zeitschrift Kunst, xm 
Gow), p. 801; Halienische Plastik, 1919, p. 111. 
ington Magazine, XLVI {gash PP- 166, 167. 
Ro 1926, p. 3, Erwin 
Tone Seat Cua (1930), 
ge ea a bought by Mr. 
‘was apparently t 
Charles Winn late in the 18th or carly in the 


A 14-1026 


pth century and remained at Nostell Pri 
until it was brought to London. On the 
of the wood frame is an old paper label in- 
scribed in ink Filoo, £ r$15'. The medal 
apparently based ooaba mak 2 
ona coin, 
A contemporary of che relief in stucco, 
acquired ix Florence Com the Castellani cole: 
tich, las been exhibited in the Berlin Museum 
ince 1884 (K.F.M. v. $2; Bode, Italienische 
Bildhawter, 1887, pp. S47 BOR, 
The com only in the 


Ybl, stucco, was dated by Dr. Pointner {l.c., pp. i 


at) as early as 1442-6, but while it is 

tho caries telet of de. Vege sad ae 
Agostino it seems more t it belongs 
tora rather later petiod in his Life, 


TOMB OF SANTA GIUSTINA. Marble, decorated with three reliefs; on the 


front, the recumbent figure 


of the saint, crowned, with loose hair, her hands 


coisa bald hes pres a cachonach  Chald angel ws ti ee laging'a Coane 


All three relief recessed within decorated borders. 


HL 2 ft. rh im, L. 6 ft. 5§ in, W. 1 ft. Of in. 
(sexro7%-4 “475 m.). The to} =. ‘The nose 


ie Rk pn fr es) m tr ad ‘The relict 


eee the tomb cut out (restored in 


= in Venice; originally obtained from 
where it was in use as a water-trough in 
a vineyard (see the lewter from Sir Charles 
Robinson in The Times, May 3, 1879, p. 6). 
Phos. 13639-60, s7oto. le 
‘Traditionally ascri to Dona 
Bode in Archivio storico del? Arte, rv (1891), 
p. 408 (as Bellano). Balcarres, Donatello, 1903, 
Pp a7 (2s by an unidentified pupil of Dona- 
). Venturi, Storia, v1 (1906), pp. $o0-4 (as 
preg Pointner, 


75-1879 


centoban, 1 (1930), p. 227. G. Fiocoo in Rivista 
di Venezia, 1x (1930), p. 274, figs. 5~7. Rivista 
Arte; a (1930), 930) PP. 468-9, figs. 57. 


rebated tothe tombs of Erastao * Nara, called 
Gartamelata (d. 1443), and Giovanni Antonio 
his son (d. 1456), in the church of San Antonio 
at Padua (cE. Planiscig, Zeitschrift fiir bildende 
Kunst, xout (1920-1), p. hag and Andrea 
Riccio, 1927, p. 2), probably both executed 
about 1456-60. tombs have been ae 
ctibed to Bellano and other artists; it is unlikely 
that the tomb of Gianantonio (which the Santa 
Gretna sel met chest reves) by the 
same hand as chae of his ther (cf. Moscherti 
in Thieme, Lexikon, s.¥. “Bellano’, p. 235). 

The of the Santa Giustina to Agostino 
di Duccio, which had been put forward by 
Burmeister (as a thesis; cf Der bildserische 
Schenck des Tempio Malatestiano, xiot. p 3 313) 
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Aupust Sonar 1907, Pp. 105, 

alo Planiscig, Venezianis 
Pepe ear aya ciderpapaed 
than a conjecture, but it appears more plausible 
than any suggestion that has been made. 
Poininer proposes a date of c. 1446. The sarco- 
phagus is in any case one of the most beautiful 
pieces of sculpture produced under the im- 
mediate influence of Donatello. 


‘The choir of the church of Santa Gittstina at 


ANTONIO ROSSELLINO 


ANTONIO DI MATTEO DI DOMENICO GAMBARELLI, born at Settignano 1427; died ibaa 
Influenced by his brother Bernardo and by Donatello. Working in Floren: 


Naples, and elsewhere. 


Life by Vasari, mm, p. 93. Ug in che Vienna Jahrbuch, 1 (1883), p. 116, Bode in the Berlin 
Jahrbuch, x00 (1900), p. 215 and elsewhere. Venturi, Storia, vi, pp. 604-26, pt. i, pp. 634-415 
and Schubring, Halienische Plastik, Pp. 124; Heinz Gottschalk, Antonio Rossellino, 1930. 


GIOVANNI CHELLINI called GIOVANNI DI SAN MINIATO. Bust in 
brownish marble, An old man, bare-headed, looking straight forward; in a close 


tunic buttoned up to the neck. Dated 1456. 


H. 1 ft 8 im. (:51 m.). The eyes thow traces 
of colour (2). 

Acquired in Florence; from the Palazzo Pazzi. 
Phot. 18933, 20072, 63725~7. PLATE 234. 
Robinson, p. 29. V. & A.M., A Picture Book 
of Portraits, 1927, pl. 1. Bode, Denkmaler, 
pl. 3284, p. 106 and elsewhere. Schubring, 
Halienische Plastik, pp. ait 126, Vea, Seri, 
vi, p. 608. Erwin Toscana Szobraszata 
a Guatrocentoban, a (1930), p. 338. Heinz 
Gottschalk, Antonio Rossellino, 1930, pp. 23-5. 
Inscribed within che lightly hollowed base: 
‘MAGisteR IOHANMES MAGisfa] - ANTONI DB 
SancTO MINIATR DOCTOR ARTIVM ET MEDICINE - 
ee eae Gomera on | a 
PLATE 25¢ Com; 

and dated {2468) buseot Matteo Palmers (Denk- 
mle pl. 327) in the Bagel, Giovan Sena 
Miniato has recently 


Wienberne acl Mibdicost Monch j 


7671-1861 
v (1928), pp. 85-92) with Giovanni Chellini, 
whose tomb is in the church at San Miniato al 
Tedesco, a i tah a by 
Mackowsky (Zeiisch 


43, 
Bitte na xv (rsa2-3), rape. 21617) 1 to 
Middckioe ec Beda Rowlion 
‘The date of the bust is rather a puzzle, as it has 
appearance of having been based on a 
it is dated six years previous 
bahay pre purr bail prt ee 
It may be compared for differences of 
with the bust in this Museum, possibly 
Benedetto da Maiano, which is obviously done 
from a living model (bre-at7s, p. 56) The 


first part of the is original, 
the last hich and 
eee yea 


STUCCOS AFTER ROSSELLINO 
ST. JOHN THE BAPTIST AS A CHILD. Bust in stucco, from the marble 


Antonio Rossellino in the 
te dress shows the rough 
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= Florence. He looks slightly to 
hair at the neck. 414-1872 


FIFTEENTH CENTURY 


HL 1 ft. rin. (-335 m.). Considerable remains 
of colour. The back is cut flat and hollowed 


away. 
Aoquied in London. Phot. 21774. PLarE 255. 
V.&A. M.,A Picture Book of Children, 1937, pL.7. 


An int Soe eel Some 
mutants he f 


made in 1477, cf. Bode, Lohr pl 3336; 
‘Venturi, Storia, vi, p. 624. 


‘ 


THE VIRGIN AND CHILD. Relief in stucco. The Virgin, seated on a throne 


facing to the right, holds the Child sitting on her left arm. 


HL (with stucco frame) 2 ft, W. 1 ft. 78 in. 
(615x-505 m). Brown painted stucco, with 
remains of gilding. Much rubbed and flattened; 


broken diagonally and repaired. Inanchaborate it 


pave eee Phot. 66357. PLATE 27¢. 
Numerous versions of this composition exist 
in stucco, terracotta, and cartapesta (cf. Berlin, 
K.BM, v. 152 and 153, and Bode and von 
‘Trchudi, 1888, nos. 70 and 72) with slight 
variations, especially in the framing. A par- 
ticularly attractive stucco in the Musée Jacque- 
mart-André at Paris (no. 899) has a painted 


7810-1862 


background, in the museum at Bayonne, 
exactly Foal pened the marble a 


ar hye og kg on {r016), p. $43 


Liphart in Survie 
ea 1915, » p- 1, and the large 
reproduction of a stucco in the Museo Correr at 
Venice in Paoletti, L’ Architettura ¢ la Soultura in 
Venezia, 1, pl. 147), from which these teduced 
copies are derived; cf. also 861-189r (exhibited 
in the Cast Court). 


SCHOOL OF ROSSELLINO 


THE VIRGIN AND CHILD. Reliefin terracotta, The Vii 


seen half] 


i toa lena thus: the Chid aa on ccuhioa ou ber hie ning a isl Sah 


both hands, In the background two candelabra and a wreath. 


H2ft qin, Wir ft. 7 in. (-725 "485 m). A 
squeeze; bly from a marble ori 
aired in Florence. Phot. 13123. PLATE 27¢. 
Rodina» 32. Marquand, Art in America, 
va (1919), p 198 
‘Common in terracotta and stucco; cf. Rassegna 
a’ Arte, vin (1908), FP 35, 36, and Migliarini, 
p- 64, pL ixxvn. is a version in Istrian 
stone on a house in the Calle della Pieth at 
‘Venice (Paoletti, L'Architettura ¢ la Scultura . . 
in Venezia, p. 203, fig. 116), and another in 


7365-1861 
cartapesta in the Museo Correr; the same com- 
occurs on a small scale as a plaquette 
KRM. 1. 646; (1922), Bange, 323; 


Lacy $30). The stucco version at 
(KRM. v. 156) is to the ‘Master of the 
Marble Madonnas’, the plaquette to the school 


of Rosellino. The terracotta has hither- 
to been labelled as-belonging to the school of 
Desiderio, but it is perhaps nearer to Rossel~ 
lino in feeling. 


THE VIRGIN AND CHILD. Relief in brownish marble. The Virgin seated, 
veiled, on a throne, holding the Child sitting on her right knee; to the left one 
cherub-head, to the right two more. 108-1878 
HL af rin, Wy. 26 sh in. (815x705 m); Comet opie, Be 38, 39, 42-3. 
(renewed?). In a carved vou Bode (Denkmaler, text, 
ol sry ope tae 


Ferra Photo. 17694. FLATS 27¢. 


ey ind chowder as the original of the 
ts ee eof tis rape 
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tion; e.g. the Hainauer seucco (Denkméler, pl. Club Exhibition, 1912, Catalogue, pl. v1, nos. $ 
3376)nowin the Berlin Museum (K.F.M.,v.145). and.7). The present version shows scveral slight 
‘The numerous stucco relief seem more differences (e.g. in the Virgin's bead-dres); it 
related to the marble versions at Leni thas been plausibly suggested that it may be 
{cast in this Museum, no. 1869~7), and in the from the hand of 2 contemporary North Iealian 
Morgan collection (cf. Burlington Fe Arcs artist. 


PRUDENCE. Relief in sandstone (piefra serena). A triple head, the front face 
that of a bearded man, the profile faces on each side younger. Inscribed below 


PRVDENZA. 3004-1856 
Hi 1 ft. 3 in, W. rob in. (-385x-27 m.). The Pisanello medals of Leonello d'Este, and over a 
surface slightly scaled. Madonna relief by Francesco di Simone (1) 

suired in Paris. Phot. 59779. PLATE 30d. formerly at Imola, published by Venturi in 
Robinson, p 25. Archivio storico delf' Arte, v (1892), p. 381. See 


seems to have some stylistic con- also Malagurvi-Valeri in Dedalo, m (1922-3), 
nexion with the work of Antonio Rossllino; p. 361. Fe aks ef be bora ec 
similar triple heads are not uncommon in ascribed by Dr. Planiscig to Pietro Lombardo 
Nealian 151 art~e.g. on one of the  (Dedalo, x (1930), p. 481, fig. p. 480). 


ST. JOHN THE BAPTIST. Relief in marble. The child St. John is stepping 
forward to the right in a rocky landscape, holding a scroll, his cloak fluttering 
behind him. 4102-1854 
Rounded top. H. 119 in, W. 7$ in. (29 Maiani. 

x79 m). ‘This liele relicf seems to be indirectly based 
Acyl in Florence (Gherardini collection). _on the statue of St. John by Antonio Rossellino 
Phot. $9777. FLATE 344. in the Bargello, but the subject is a common 
Robinson, p. 81, as perhaps by one of the one and the treatment has little individuality. 


THE NATIVITY. Relief in marble. To the left, the Child in the manger, with 
the ox and the ass; in the centre the Virgin kneeling to adore Him; to the right 
St. Joseph seated asleep. Above them a shed roof; in the landscape behind, the 


angel appearing to the Shepherds. 7502-1861 
H. 11} in., W. Bin. (295 x -20gm.). Sometraces adapted, with a different: from the 
of gildit altar-piece by Antonio Rossellino in the church 


it in Florence. Phot. 59816. rLate 34¢. of Monte Oliveto at Naples; cf. 152 and 153- 
ie SON, P. 33- 1869. 
‘The separate figures in this relief are apparently 


DESIDERIO DA SETTIGNANO 


DESIDERIO DI BARTOLOMEO DI FRANCESCO, DETTO FERRO, born at Settignano 1428; 
died 1464. Direcdy influenced by Donatello. Working at Florence. 


Life by Vasari, mi, p. 107. Bode. Desiderio da Settignano und Froncesco Laurana in Florentiner 
Bildhauer (od. 1910), pp. 176-204; English edition, pp. 114 ff, and elsewhere. Venturi, Storia, 
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¥1, Pp. 410-28, VII, pp. $93~6o2. Schubring, llenische Plat, p. 119. F. Schottmiiller in 
Thieme Lexikon, mx, with bibli C. Kennedy, Studies in the History end Criticism of 

Sculpture, Poblibed unde che ances of Sth College and ofthe Carag Ca 
of York. I The Tomb of C. Marmppini, 1928. I. Portrait Sculpture of the Beni 
cento, 1928, V, The Tabernacle of the Sacrament, 1939. VI. The Magdalen and Scnl; 
in Relief, 1929 (a detailed series of photographs). C. Kennedy in Rivista d' Arte, xm (1930), 
Pp. I-sr. 


CHIMNEY-PIECE. Carved sandstone (pietra serena). In the centre of the frieze 
are two winged boys, one naked and one in a thin vest, holding a garland with a 
shield of arms; at each side the heads of a young man and a youn; pep ior 


iil 


in winged cockle-shells. On the brackets that support the upy are awinged 

sist riling 4 dclphte aod Yolding tip a dl anc wliged Poy ride a fantastic 
aa Shaper pelreme Beate made lle 5896-1850 
HL 8 ft. Gin, W. 32 ft. (2°595 x 3°655 m.). brilliant bot unidentified follower working in 


Acquired in Florence; a villa ‘near the very close relationshi to him); the portrait 
church of S. Lorenzo at San Miniato’, Phot. may also be cot with the closely similar 
14030-1, 35226~7, $4363~4, $7070-1, 6o4os~6, marble relief of a young hero, ascribed to 
PLATS 28a and ¢. Desiderio, in che Musée Jacquemart-André at 
Robinson, p. 22. V. & A.M, A Pichure Book Paris (Catalogue Itinéraire, th ed., no. 892; 
of Children, tlas. Bode, Denkmaler, 31tb, cf. Bertaux, ‘Le Secret de Scipion’, in Mélanges 
97. Venturi, Storia, v1, p. 424. offs 4M. Henry Lemonnier, 1913, p. 83). 
Take Pat, sedbey Rie berg nee aes ipecenee there is a 
@ Quattrocentobat, 1 (1930), p. 336. rough more of less cont 
Dr. von Bode, who describes { og tame imietion i petra arene of the i go 
fe to en wa id tena (Dedalo, vi 
15th assigns it not to Desideriohim- (1926), 
self, but to a follower of soon after 1450; Ge Pe Ys aaa age a 
there is a similar but much Jess sumptuous it may have been made to commemorate a 


chimney: pice in in the at Facnza ibly of a member of the Buoni 
{Denkmaler, pl. 3x12), ‘The delicate relief of the family of lorence ; the same shield is shown ona 
Kesdomea 1F2'VE do hare  Foeoar, ae jlga bd Maca (oegr ake) 
Levasoer 512) is apparently by the mame with the name of Andrea di Bono, made at 
sculptor (w! have been Desi- Faenza and dated 1491. 

Seip binge ats partenar hase or rome 


THE VIRGIN AND CHILD. Relief in purple-veined white marble. Pai 7a 
is seen half-length, adoring the Child, who is seated before her on a cushion h 
ing her wrist with one hand and her veil with the other. At each side is a cherub- 
head. 66-1866 
fates png eer ee cae by Dr. Frida Schotumiller). The extreme 
wired in Florence. From the Palazzo Al- delicacy of the technique (the Virgin's dress is 
berti. Phot. 48214, 53336, $8381. PLATE 268. decorated with putti in scarcely visible relief) 
paper heehee (compare spp carci of Dee do 
there is one at Berlin (K-F-M. v. 128, where the rae i i is 
authenticity of the marble relief is questioned  (Denkmailer, pl. 2964, 297, p. 94). The two 
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cherub-heads at the sides are closely similar t0 
those in the marble by Roaellino at: 
tee no. 7810-1862. In addition to the many 


the same composition in the museum at 
(escribed to Neti de’ Bicci), hep ofM Mest 
in 1902, R. van Marle, The Italian Schools of 


stucco versions chere is a painting on panel of Painting, x (1928), pp. $45-6. 


THE VIRGIN AND CHILD. Relief in marble. The Virgin is seated on a low 
Beech See me ghee hens ee ee eee 


clurch her robe 
H. 10}f in, W. ay in. (275x-165 m). Ina 
narrow metal frame of of the 


18th or the of the 19th 
Freely matali s ielct baker ca 

ol of about the same date. 

From the collection of Earl Dudley at Himley 
Hull. Phot. $4737, So. FLATE 264. 
Erwin Ybl in Gazette Ss Desens, pecg 
(ost), p- 298. Review, 127, ah 

The relief was ate i in the 


r8ch 

then lost sight of until its discovery a few 
Hall, peti 

Pass sured bom th collection in 


der Renaissance, tee PP. 36-7; 
seoypemll in Berlin “Jabrbuch, xa (1891), 
pp. 211 ff; alo Baron de Liphart in Gazette 
des » OX (1924), p. 6 where it is 
ascribed co Ferrucci). Dr. Woldlin (. 
Sie bildende Kunst, 1 (1892-3), pp. 
argued that this relief, which he only 
phoebe tick ery op pri torwcatar ni! 
than about 1500 and had therefore 
do with Desiderio. There are versions he 
relief in stucco and other materials at Berlin, 
in the Musée Calvetat Avignon (withaddional 
figures), and elsewhere. A number of draw- 
ings also exist taken more or less closely from 
the relief, The pen-deawing in the British 
Museum by Leonardo da Vinci for the Benois 
Madonna at Petrograd (H. Cook in Gazette des 
Beaux-Arts, x1 (1914), p. 382) is unmistakably 


by the fre Earl Duley and was ith the 


from is perhaps imitated 


A 84-1927 
imitated from the marble, though the upper 
pat he Vig gu at en alee 

to change the relation of the Mother to the 
Child. For later modifications of the motive 
see Dr. Gronau in Zeitschrift fiir bildende Kunst, 
xxut (1912), 253 ff. A drawing in the 
collection of the i late Mr. Henry Oppenheimer 
(eats ine ene ction Years 
Society, Reproductions of Drawings, and series, 
eins 4) is identical in composition 
relief and has been ascribed to Dona- 
tello; it is dearly Florentine, of the end of the 
son oe of the r6th century and 
‘copy from, rather than a study for, the relief. 

‘Az sich it has been ascribed by Dr. von Bode 
aoe Bildhauer, p. $73 "Hover Bild. 


4 p 170) aud Dr. S 
Angelo, 


xm roo). re aa ec 
tschrift, 1, 
107-11) to oe ‘roe 
Benuicl. 


and 

of Baccio 
Dr. Wolflin has oh 

sie eee se aa 
of irgin 
peice from the the same relief A 
closely sumilar drawing of the school of Ban- 

dinelli is in che Louvre (Baron de Liphart, in 
Beaux-Arts, 1 (1924), p. 278). Apart from these 
drawings, there is a much version of the 


the Louvre (Catalogue (1917), no. 21, pl. xm). 
A life-size painting in which the composition 
is almost exactly imitated (but reversed) by 
Francaco Napolstano is in the Wales colle 
tion at Baltimore. 


HEAD OF A BOY. Bust in sandstone (pietra serena). The mouth and eyes open 


in laughter. 


H ‘The head is damaged on the 
i tae it ded ad i is said to have 


A6-1914 


been used as the weight of a spit in a kischen in 
the Abruzzi. = 


FIFTEENTH CENTURY 


From the Fitchenry collection; acquired by 
hima at the Bardini sale (Gen ey 
lot 578), where it was ascribed to the 
Donatello. Phot. 38285. PLaTE 294, 
Review, 1914, p. 6, pl 2. V. & A.M, A Pidure 


Book of Children, 1927, pl. 6. Burlington Fine 


THE VIRGIN AND CHILD. Relief in dark gray stone. The Virgin, 


Art Club Exhibition, 1912, Catalogue, pl. viz, 
no, 10, The head, perhaps ent ee cand 
Charis or St John, shows many of the characte 
istics of Desiderio’s style; for similar busts cf. 
Bode, Florentiner Bildhauer, pp. 205-17. 


bare- 


headed, is seen half-length behind a parapet on which the Child is seated to her 
right, turning His head and holding her hand. Below, a tiny winged boy and girl 


a medallion. 


Round top. H. 2 ft. 1 in, W. 1 f a in. 
Magid he ome bed oc of 
‘There are faint 
nice shelled in the medallion. 
From ; Migliarini, and 
Fan aoe fe Shedd or Deeaea Phot. 
48885. PLaTs 26d. 
Robinson, p. 24. Bode, Denkemdler, pl. 3006, 


Eracto versions of this the authenticicy 
of wt has ben mach diesel ce (Dea 
miler, pl. 3o0a), in a private collection in 


BUST OF A GIRL. Relief in marble. She is 


7582-1861 


Florence. The relief itself may be compared 
with the in this Museum 
(5896-1859), especially the head of the 
won a was the relief of the Virgin 
xy stone in the Ashmolean 
oon ia cusious reli apparently 
related both to it and to the work of Bastianini, 
was sold at Zurich (Hebbetle Sale) in 1909. 
The peculiar treatment of the hair may be 
compared to that on che Turin Madonna and 
that formerly in the Foulc collection, now in 
the museum at Philadelphia. 


facing to the right, her hair 


loose with a fillet behind the car, her shoulder and breasts bare; loose drapery 


below. 


Round top. H. 1 ft. 6 in, W. 1 ft. 18 in. 
(46°35 m.). Broken at the top, across the An 
mil nd tthe boom, and repaid wi 


Bequeathed by Mr. Henry Vanghan. Phot. 
BIQ4I. PLATE 30d. 
Semper, Donatello, 1887, p. $9. Balcarres, 
Donatello, p. 132. Schubring, talienische Plas- 
tik, p. 123. Venturi in L’Arte, xvi (1923), 
PP. 206, 208, and socom (1025), Pp . $1 fF, also 
Sule dal Vero ane te fas Desi 
‘Europa, 1927, p. 100 {as Francesco 
Giorgio). Ervit Yb ‘Ybl, Toscana Szobraszata a 
peppy ge 
is to have 
i igi from the Casa Acorn 
is a stucco repetition of it, 
acquired in Florence, at Bertin (K.F.M. ¥. 133); 


923-1900 
paaireebe pare jo igh i 7,8. 
version, wit ly 

surface, is in the Museo 
Sforzesco) at Milan; cf. Schobring, Donatello, 
P. 183 and note, where the relief is 
— 5 ace aro 

profile of Simonetta Vespucci 
a Hen at Chantilly, ascribed to Piero di 
Cosimo, resembles the present relief so closely 
that it may well have been bated on it Profile 
portraits of similar type in low relief (often in 
pitta serena) are not uncommon; perhaps 
originating with Desiderio, they seem to have 
been imitated by Civitali and Mino, as well as 
in the workshop of Verrocchio. Cf. Bertaux, 
‘Le Secret de Scion (in Mélanges offerts 2 
M. Henry Lemonnier, 1913), p. 91. 


4g 


CATALOGUE OF ITALIAN SCULPTURE 
STUCCO AND TERRACOTTA RELIEFS AFTER DESIDERIO 


‘THE VIRGIN AND CHILD. Relief in painted and gilt stucco. The Vis 
seen half- adoring i Chl wh ted eet nan ning 
her wrist wi one hand ond her well withthe other. ‘The background painted 


groups of rays. 83-1889 
Relief, Hr ft 5h in, W. 1 ft. 1} im. (45 66-1866, p. 41. The stucco relief is 
x45 mm); Game HL 7 fe 10$ in, Wik i ly larger the marble, and can- 


$8 in. (-57x-455 m). The old colons nck not therefore have been formed directly from 
spire: procrel Bs the original frame ig and dhe cherob-beads ac the sides ave bern 
Acquired in Florence. Phot. 63849. PLATE 275, 


THE VIRGIN AND CHILD. Relief in painted and ge meee: The Virgin, 
seen half-length, holds the Child, who stands against left side embracing 
her, $767-1859 
H.2 ft 1} in, W. 7 ft. 4 in. (655x- From the ble relief, generally recognized 
Fe capaci, oh Whee pl oa as by Detdero, in the eunn at oa 
Aoqoked in Florence. Phot. 5814. PLATE 35a. ema ianeenate aries 330s 
Robinson, p. 107. For the original cf. Denkmdler, pl. 299, pp. 93, 94. 


THE VIRGIN AND CHILD. Circular relief in terracotta, head and shoulders 
only, similar to the preceding number. A 8-1916 
Diam of relict; x fe 3 in, (38s m)- The Review, ror6 p. 

a carved wood frame. Made, like the 


aureoles gi Preceding number, from the 
er Ga Hy Pfangst. Phot. $9803. marble relief in the museum at Turin, 
PLAT 3: 


CHRIST AND ST. JOHN THE BAPTIST AS CHILDREN. Relief in terra- 
cotta. Hal&-length fi ja apheresis his hands joined in prayer; 
to the right the Christ seen three-quarter face. Flat low relief. 5783-1859 
Hr ft. 3 in, W. 1 ft. 3 in. (-385x-385 m.).. Dec. 1907, p. 6; another and more beautiful 
wired in Florence. Phot. 63848. rats 35f- relief of che same subject in a tondo is in the 
B20. Semper, Donate, 1887, p$9- collection given by the Marchesa Arconati 
The cowl matle relief formerly in the Visconti to the Louvre at Paris (Les Arts, 
Dreyfus collection, from which this is a squeeze March 1902, pp. 1, 38; cf. Denkmaler, pl. 291, 
with slight variations, is figured in Les Arts, p. 92). 


SCHOOL OF DESIDERIO 


THE VIRGIN AND CHILD. Relief in brown flecked marble. The Virgin is 
seen th in a small room with a coffered ceiling; the Child, on her left side, 
is holding a with both hands, 7631-1861 
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Hr ft. ain, W. tah in. (4ax32-m). The 


edges abrupdy cut away to 


icf may be an early work of Desiderio. Com- 
pare the curious relief in stucco at Berlin 


(EM. v. 136), i 9 eee a of the 
mana i the Museo Civico at 


resem! in ae 
eal eee 
Dr. 

to Pietro Lombardo in his early period when he 

was under Florentine influence (De- 

dalo, x (1930), p. 481; x1 (1930), p. 32). Pro- 

Venturi gives the relief to Francesco di 

Simone (Archivio storico delf Arte, v (1892), 
p- 381; L’Arte, xxxm (1930), fig. 12). 


A BOY WITH SHIELD AND BIRD. Stamuette in terracotta. He stands, 


naked, his right hand resting 


on a shield fastened round his neck with a ribbon; 


in his left hand he holds up a bunch of grapes, at which a bird (hen?) is pecking, 


clawing at his leg. 

B. aft 3in.( (69 m.). bapraert so ground 
From the Cigli-Campana 

P. gh Cron em 
Phot. $7618-57620. PLaTs 28b. 

Robinson, p. 29. V. & A.M., A Picture Book 
of Children, 1927, pis. heer 
eichnis, 1. 160. Vero attraverso 
le Racoltieristiche Sabo 1927, pp. $6 


HEAD OF A GIRL. Relief in white marble, on 2 
Profile facing to the right, the edge of the dress indicat 


HL of in., W. 8} in. (-25 x-215 m.). 
juired in Florence. Phot. 2479. PLATE 34¢. 
Rol p- 109. 


1 Kritisches Ver- however, 


7579-1861 


ee ee The mel by 
with two of the school of 
Veeck in the Beeda callecion ot Viensa 
in it Mc collection (Denk- 
maler, pl dna re ues). Te must, 
, at the same time be considered as 
under the influence of Desiderio's putti on che 


Marsuppini monument. 
y marble background. 
on the neck, ae 859 


A rongh but probably more or less con- 
very infos imitation of 923-1900 (p. 43), by a 


FLORENTINE: SECOND HALF OF THE 
FIFTEENTH CENTURY 
MINO DA FIESOLE (?) 


MINO DI GIOVANNI, born at P 
Desiderio and other sculptors 
Rome, and elsewhere. 


i, 1431; died at Florence 1484. Influenced by 
painters. 


‘Working at Florence, Fiesole, Prato, 


Life by Vasari, mr, p. 115. D. Angeli, Mino da Fiesole, Tga4. Venturi, Storia, vi, pp. 636-7, 
Haalienische rnd batiography, 


Va; pt. i, Pp. 603-19, 628-31. 
Schorumilller, in Thieme, xxv, 


6 


with fall bibliography. 


Plastik, p. 161, with 
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THE VIRGIN AND CHILD. Relief in painted 
holding the Child, sitting on a cushion, to her left. Rowsd His neck is 
a string of coral beads which He is holding in his right hand. 


throne 


Hr 2 & ohio. W. 3 if, roin. (86%'565 m). 
fo evel Te paint has been restored 


Acquired in Florence. Phot. 34864, 63891. 
PLATS 314, 

Review, x91, pl. 4, p. 5. 

‘There are other versions of the same compasi- 
tion, in marble, partly gilt, in San Vincenzo 
{formerly in the conventual church of Sante 
Caterina}, ss Featp (Corradi, Pras ¢ Gatien 
1905, p. '$6), in eerracoeta in the collection of 


stucco. The Virgin seated on a 


A I4-I911 


the late Sir Orto Beit (Bode, Catalogue {tp14), 
no. 401, pL XXXVI, p. 50), and in stucco in the 
Louvre (Arconati Visconti collection). The 
Prato relief (traditionally ascribed to Mino) 
differs and i 


ar VIRGIN AND CHILD WITH THREE CHERUB-HEADS. Relief in 
y gilt. ‘The Virgin is seated on a throne, her head thrown slightly 
ed ee ere heey eee ee In the background are 


three cherub-heads. 
H. 3 fe. 5 in., W. 2 ff. 2 in. (2-045x-665 m.). 
Remains of on the aureoles and orna- 


Soiensote on oes 
ne pl. wo (Dette de da ae 


Phot. 19160. PLATA 31d, 
Robinson, p. 28. Angeli, p. 110 as by Mino. (1) 


7591-1861 


‘The relicfis fairly closely related to the Madonna 
Eee ade clecuastst be Rololf Bes 

collection of Dr. Rudolf Ergas 
a piace {Sale, Munich, Nov. 24, 1931, 
no. 90). An almost identical stucco at Urbino 
is ascribed by Tocsca to Domenico Rosselli 
(Boll. d"Arte, and Ser. 1 (1921), p. 153). 


MIRROR FRAME, WITH PORTRAIT OF A LADY. Relief in papier 
miché (cartapesta). The girl, who has braided hair and a coral necklace, looks 


Lx fa Two downward diving pu 


her; their bodies merge into 


Hr ft, Gin, W. 1 4 in. (-46x-41 m). The 
colour and gilding preserved; the lower 
gaa eee a eat 


‘oqtited in Florence. Phot. $8602. PLATE 62¢. 


Denkedler, pl. 553, text, p. 178. 
epee ae 


im cartapesta in the collection of Dr. Oro 
Lanz at Amsterdam (Pit in the Munich Jahrbuch, 
vat (t912), pp. $6, 57; cf. Elseviers Maandschrift, 


6 


i with linked hands hold the mirror 
interlacing stems, 850~1884 
yee whe ae eg Oe 


Berenson has suggested, verbally, that be type 
socal Naocc rae can na, am ie tame 


probably Sienese. 
fic wee mk inaml oiowee 


relief onc in the Salting collection (C. 2111-1910, 
Florentine, late 


inscribed ISORETA GALANTE; 
15th century), another in the Musée de Cluny ar 
Paris. 


FIFTEENTH CENTURY 


THE MASTER OF THE MARBLE MADONNAS 


An anonymous 
Dr. de Nicola has 


(A. ¢. 1498-1524 or earlier), We 


artist, influenced by Antonio Rossellino and Mino da Fiesole. 
that he is to be identified with Tommaso Fiamberti 
at Florence, Urbino, and elsewhere, in the 


second half of the fifteenth century {or later). 
Bode, in the Berlin Jahrbuch, vit (1886), pp. 29-32, cf. Denkmdler, text, pp. 130~1. Schubri 


Nalienische Plastik, p. 165. G. de Nicola, ‘Tommaso 


Fiamberti il macstro delle Madonne di 


marmo'’, in Rassegna d' Arte, xxu (1922), p. 73- 


THE VIRGIN AND CHILD. Reliefin marble. The Virgin, 
on her left knee; He has a bird in His left hand and blesses 


holds the Child sitting 


with His right. On each side of her head is a naked boy el fying 
and blowing a trumpet; below, on the right, a cherub-1 


Hea f Bios Weal 1 ft, 11 in, {815x585 m.). 
the Palazzo 


Acquired in Florence, Formerly in 
Albergotti at Arezzo. Phot. 27151. PLATE 31¢. 


seated on a throne, 


downwards 
6737-1860 
‘This relief, which shows finer quality than is 


toual in the arie’s wore, may be comy to 
Madonna in fog kha rita 


the larger 
Robinson, p. 89. Bode in the Berlin Jahrbuch, (De Nicol, l.c., p. 75). 


vu (1886), p. 32. 


THE VIRGIN AND CHILD. Relief in marble. The Vi 
throne, holds the Child standing on a cushion 
apple in His left hand, and blesses with His right. 


garland. 

Round top. H. 1 ft. 11 in, W. 1 ft. 2 in, 
iia oe tao 
ere wees area amy 


seated on a 
her left side; He has an 
In the background a thin 


7562-1861 


Phot. 27152. PLATB 35¢. 

Robinson, p. 89. Bode, Le. ps $2 

Closely simular to a larger relief by the same 
hand in the Bargello. 


A BOY HOLDING A DOG (2). Bust in serpentine (verde di Prato). Florentine. 


Second half of the fifteenth century. 


H. ro in. (-25 m.). 
ages 
1899) wit numt 

Catalogue, nos. 65, 66). Salting Bequest, 2955. 
Phot. 45212, 45215 (with A 71-1910). PLATE29 6. 
V. & A. M., A Picture Book of Children, 1927, 
pl. 8 Ernst Kris, Meister und Meisterwerke der 
Steinschneidekunst, 1929, text, PP. 40, 1573 plate, 
no. 20. 94 ». 24. There is a ‘bust in serpen- 
‘Blumenthal collection in New York, 
(Sra Rubenstein-Bloch, Catalogue of the Col- 


Nicola, Lc., be while a third is mentioned 


A 70-1910 

lection of George and Florence Blumenthal, 1, 1926, 
pl.xz. Valentiner, in Art in America, x1v (1926), 
pp. 182 ff), meng iy mariners 
André in Paris (no. 848. De 
beer C., text, p. 157); other busts on a 
same hand often t 

St. Slab ike Papreent chil foseechir is he 
Museum). There is a bronze bust 

of 2 boy in the Naples Museum (10869; De 
Nicola, Le., lus. p. 81, 2s in Paris), and another 
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in terracotta was sold recently in Berlin (R. same position, not by the same hand; 


Katalog, 2034, Nov. 11, 1930, no. 63, it seems probable that the animal 
pl 20}. In the Colonna Palace at Rome there in this bust is also insended for a dog. 
is a marble bust of a boy holding 2 dog im the 
A GIRL HOLDING A RING. Bust in serpentine (verde di Prato). Florentine. 
Second half of fifteenth century. A 71-1910 
H, of im, (-24 m.). plo. See note to.A 70-1910, 
Salting Bequest, 2956. Phot. 45218, 45215 The treanment of this bust, which is not quite 
(oith’ A porugts). FLATA 299. on the same scale as that of the boy, shows the 
Reis, Le, sext, pp. 40, 157; plates, no. 93, p. 24. influence of Verrocchio. The diamond ris 


V. & A.M, A Picture of Children, 1927, may be used as the impresa of the Medici, 


FLORENTINE ARTISTS WORKING IN NAPLES 


ST. PETER AND A PROPHET. Relief in marble. St. Peter, with keys and 
book, in a shell-topped niche; above, in a medallion, the half-length figure of a 
prophet wich a sci 7389-1861 
Haft. , W.1 ft. 56: sides of Antonio Rorsellino’ 

The he of the mation posed Us,” fa‘ huch of Mente Ole (Dake 
Acquired in Naples; ‘formerly in the Jesuits’ pl 33s) or fom the similarly constructed alta 
church in chat city’. Phot. 64166. PLATE 32¢. of tp by Benedeno da Mano (ib. pl. 356) 
Robina, p m2. in the same church. 

‘The arrangement is no doubt imitated from the 


ST. SEBASTIAN AND A PROPHET. Relief in marble. St. Sebastian, bound 
naked to 2 tree, in a shell-topped niche; above, in a medallion, the hali-length 
figure of a prophet pointing to a scroll. 7390-1861 
Seah Sar a eh 70 in. 9 aes 
Hele piptege = drilled a holes (for Palak f i 
it altar-piece, 
browse bronze (7 “ bis ro cla fom edi 
Naples; ‘formerly i Ses For sim 
een doce? Phor, Gai. neat ce Nopoli Nobilissima, x1v ‘ooh 
i p. ri2, Pp. 184-5. 
Sce note on the preceding number. The artist 


ST. ee SAYING MASS FOR SOULS IN PURGATORY. Relicf 
in marble. He kneels, facing to the right, adoring the Host on the Chalice; his 
tiara is on the altar. To the right, two souls appear in flames. 7450-1861 
H.5 mW. ie. Gsxansm) The relicf Baloo of San. San Gregorio in Monte Celio at 
a border, maa Archivio storico dell’ Aste, 
iepeedan Phot. 64374. FLaTa 34d. vi (1903), p. 91; Venturi, Storia, vi, p. 970, 
11. fas 657 6st by Luigi Capponi of Milan; lase 

For the treament of dhe subject compare the sth, rei 
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AMONKIN PRAYER. Reliefin marble. He kneels with clasped hands, facing 
to the left. 7449-1861 


H. gin, W. Sin. (23%-205m,), The reliefre- reliefs may have formed part 
of en dargiccr dh ey ea ot 


ipa Nee Phot. 64373. mare 34f. work of 
p. XII. cede 
See note on preceding number. These two 


ANTONIO POLLAIUOLO (:) 


ANTONIO DI IACOPO BENCI (del Pollaiuolo), born at Florence, probably in 1432 
(or earlier); died 1498. Pupil of the Bartoluccio, and of iat (). 
Working at Florence and Rome as goldsmith, painter, engraver, iptor 
(mainly in bronze), sometimes with his brother Piero. 


Life by Vasari, mm, p. 285. M. Crusewell, Antonio Pollaivolo, 1907. Venvuri, Storia, v1, pp. 734- 
47, with bibliography; vim, pt. i, pp. 641-9. Schubring, Halienische Plastik, p. 141. 


MIRROR-FRAME in the form of the Medici ring. Relief in painted and gilt 
stucco. Within th mond ings rod circa Dord soning te the space 

for the mirror; in the lower part, to the left Venus reclines with three amorini 
behind her; to the right Mars is asleep with an amorino behind him holding up 
the mirror: above are three amorini holding a shield, to the left of them one 
Senos aay 8 BSCR Fry A, sgt nace! ney and Dang 
a dragon. $887-1859 
Diem 3 Sh (Sta Some slight cracks. National Gallery (painted ¢. 148s), 28 has been 

‘he ccigenl wood tack (pentnd “docked pointed out by Mr. H. P. Horne (Sandro 
folie Florence. Phot, 62661, PLATE 62a. coll, 1908, p. ut), bei ds nines hate at 
ie hese yaaa pl. 553 (as be somewhat in date. 2 may pechaps 


dee sch century). be related to Pollaiuolo’s work, but 
Toantanel noe ‘akin to ascribed to che artist himself. 
that of the Mars and Venus by iin che 


ANDREA DELLA ROBBIA 


ANDREA DI MARCO DI SIMONE DELLA ROBBIA. Born in Florence 1435; died 1525. 
Pupil of his uncle Luca, whom he succeeded (soon after 1470) as head of the work- 
shop; influenced later by various artists, especially Verrocchio and Lorenzo di 
Credi; working in Florence {and at La Vera, Assisi, Prato, Pistoia, 
eae most entirely in terracotta. 
Vazari, 179. Marquand, Andrea della Robbia and his Atelier, 2 vols., 1922; and see biblio- 
grphy far Luca della Robbia. Venturi, v1, pp. $76-Sog; VID, pp. 342-7. 
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THE VIRGIN AND CHILD. Relief in blue and white enamelled terracotta, 
with polychrome border and console; rounded top. tee 


figure, is seated facing 


to the left, offering her breast to the 


who sits on a 


small cushion on her right knee. The framework is a border of fruits and flowers; 


the console is outlined by two 


jas, between which is a laurel wreath 


enclosing a shield with the arms of the Florentine families of Medici and 


Rondinelli. 

H. 5 £3 im, W. 2 ft. ob in. (1-605 x-85 m.). 
The border and console enamelled in whit 
yellow, green, bloc, purple and brown, the 
sya brown: pe San ton 
From the Gigli-Campana collection (Campana 
Catalogue, class xi, p. 2, no. 9). Phot. 2885x. 
PLATE 360. 


Robinson, p. 63. Cavallucci and Molinier, 
20. 379 and . tor. Schubring, pp. 112, 113; 
Hialienische ik, p. 92. Cruttwell, p. 326. 


Bode, Florentiner Bildhauer, p. 87; Denkmaler, 
p- 83, pl. ass. Venturi, Storia, vi, p. 584. 
Marquand, Robbia Heraldry, p. 300, no. 392. 

This scems co be the only separate full-length 


‘an Marle, Italian Schools of Painting, xm 
1931), p. 309, fig. 212) and in the National 
allery). A drawing in the Uffizi ascribed by 
Berenson to Vi io (Berenson, 2794; Van 
Marle, op. cit. 24, p. $19, fig. 320) may also 
be compared. The comucopia console is often 

e.g. on one of the reliefs (3) in che 


7630-1861 
deseo asimale 06 Hcocoor, te did of ets 
may commemorate the marriage of Gabriele di 
Cambio Medici with Lucrezia di Alessandro 


(290-1893). 


THE VIRGIN AND CHILD, with two cherub-heads. Circular relief in blue 
and white enamelled terracotta, The Virgin holds the Child standing on her 


right. 


see Marquand, Le., p. 72, where it is accepted 
§0 


633-1859 
as from Andrea’s own hand; for other versions 
from the workshop see vol, u, 
pp. $2 ££, nos. 149-156, and, for the examle in 
the collection of Mr. J. S, Bache at New York, 
S. de Ricci, Exposition d'objets d'Art... Hotel de 


Sagan, 1914, pl. x. A aoys rly beantiful one, 
with a i ible border of cherub- 
heads and of fruit, in the church of 


Santa Maria della Scala at Messina, was de- 


seroyed in the of December 1908. 
Fie beer ofthe Chills chaps ana by 
Verrocchio. Late 1th or carly x6ch century. 
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THE VIRGIN AND CHILD, with three cherub-heads. Relief in blue and white 


enamelled terracotta, with 


framework; rounded top. _o 


standing to the Virgin’s pone hand round hee neck and che cher hold 
small bird. The bens gland of ower and x the console, outlined by 


two comucopias, encloses a cherub-head on a blue ground. 


Haft, W. so io hana s)he The 

framework enamelled in white, 

Hine and brown; the in brown and 
black. The surface in 

restored, with traces of gilding on che aureoles. 

Aoquired through Mr. C.D. E. Fortum, from. 

Florence, where it was ‘let into the wall of a 

house over an inner or courtyard doorway’. 

Phot. $9813. PLATE 36c. 

Robinson, p. 64. Cavallucci and Molinier, 

no. 380 ‘ 103. Marquand, Andrea della 

Robb, mp. 17540. 3 us. 

A version of the relief (no background) is in the 


7547-1861 
‘Church at Stia fillustrated, Schubring, p. 208); 
another was in the collection of the late Mr, 


Newall at Rickmansworth (Art Journal, See 


and p. 153); cf. Cruttwell, pp. 228, 326. Neither of 
these have cherub-heads ot frame- 


-work; and all 
three reliefs show small variations of drapery, 
&c, For other versions cf. wand, Lc, 
Pp. 371 ff, nos. 312-20. ated the group 
may be about 1500; cf. 176, The 
present version is prol mye joe 
fhe as gpl cae wtp on 
as being by Andrea himself. 


A KNEELING ANGEL. Figure in white enamelled terracotta. The 


of a pair, in fl 
tumed to his left, 


culaated. te lack Considerably 


drapery 


hands and wrists suy in 


Rae 45, pl. $2, 53. Phot. 13100. PLATE 38¢. 
Revise, 66. Cavallucci and Molinier, 
no. 383 p- 76. Marquand, Andrea della 
Robbia, 1, p. 47, 00. 144. 
figure with its companion has generally 


A KNEELING ANGEL. Figure in white enamelled terracotta. The 


and without wings, pene en aye 
hands held out in adoration. 


7614-1861 
se Mom) ea eb 
Ls), 

faces and bod clustered hair ne 

rather suggestive of Giovanni. rapt pay 

pemasreatiy bority onan wrasse 
for the Duomo, which are not now 

mbe Unlike most other similar pairs 

of angels, these do not seem to have been in- 


tended to hold candlesticks; they may have 
been designed to stand on each side of a taber- 
nacle or altarpiece. 

angel, one 


of a pair, in flowing drapery and without wings, kneels facing to the right, the 


head turned to his right, the hands held out in adoration. 


H. 2 ft. 83 in. (-825m.). Damaged and restored. 
Phot. 13101. PLATE 384. 


A BOY PLAYING THE BAGPIPES. 


7615-1861 
See note to preceding number. 


lychrome enamelled terra- 


cotta, mainly white. Boh wad bed bag ts Ms ee os ho ng 


‘drone’ lying on his left shoulder. 


rf ebaged wl ey pemriste opr 
Bi je fn os deange ocd eed 


4677-1858 
Presented by HLR.H. the Prince Consort. Phot. 
$6611. PLATE 38¢. 
Robinson, p. 70. V. & A. M., A Picture Book of 


x 
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Children, 1527, pl. 10, Cavallucci and Molinier, like those by Andrea della Robbia at Berlin 
DO. 395. Florentiner Bildhauer, 9. 267. (KEM. v. 3a 302) sod 0 de Leeann 
Bosibly fom che connie of ¢ Neary 2 at Vienna. Ay ly not mentioned 
Piece, more ptobably a genre statuette by Professor Margi 


SCHOOL OF ANDREA DELLA ROBBIA 


THE ASSUMPTION OF THE VIRGIN, with the girdle given to St. Thomas. 
Relief in polychrome enamelled terracotta (mainly blue oid white); rounded 
top. The Virgin, in 2 mandotla of cherub-heads borne by six angels, giving the 
girdle (now missing) to St. Thomas who kneels by the tomb which is filled with 
white roses and lilies. The frame has two flat pilasters with symmetrical 

in low relief supporting a frieze of cherub-heads, pap ey sia wr ras 
figure of God the Father holding an open book with Alpha and Omega, between. 


two six-winged cherub-heads 6741-1860 
H. with lunette, 8 ft. 6 in., W. 6 ft. 6 in. (2-59 that by Andrea della Robbia (probably aboot 
138m), The panel ofthe tomb enameled x86) inthe Chiesa dep fi at La Verna, 
purple (for porphyry) and green, the the figures of St. Francis and the 
Pnasenridt ae pl fle. , the (Denkmiiler, pl. 258). Other ver- 
¢yet brown; nintenicenclle tei Clg ot 
in purplish black, some details in orange San Fiora near Siena, in the Stidtische 
The right hand and part of the left of the {gemoed) at Frankfort, and elsewhere; cf. 
Virgin, the hands of St. Thomas, the capital of 


the left pilaster 
frieze restored in painted ; the right hand 
and arm of God the Father and the moulding 


surrounding the Junette in painted wood. 
Acquired in Florence; from a chapel near Poggio 
Imperiale belonging to the of Canigiani. 
Phot. 2653. PLATE 374. . 


P. 205, 00. 357. 
‘The alrar-piece is 2 workshop imitation of 


> San Fiora lunetres. The 


Marquand, Le, Pp. 199 #. 
pene 


ever, sub: cherub-heads for 
cogde b aint that m the 1 Vems fad 
pilasters are almost 
precy denial with toe ofthe Adoration 
the Magi ascribed to Giovanni della Robbia 
Phere Early 16ch century. 


THE ADORATION OF THE MAGI. Relief in blue and white enamelled 


terracotta, The Virgin scated 

the eldest of the three Magi 

behind Him. 

Her ft 4 io 2 ft (415x-6r m). The 
stand- 


Virgin's halo, the crowns of the two 
eee mcaaanenicic sig 


1856-7, no. 438), Foo ser topes 
Robinson, p. $7. Cavallucct and Molinier, 


$2 


ing to the left with the Child on her knee; 


before her, the other two standing 
651-1865 


no. 373. Marquand, Andrea della Robbia, 0, 

B73 29r- i ealribeh tinged if 
a alear-picce executed 

Ads dl Rot «fon 3 the 

occurs in the of the 


dln pico of the Ora of the Misericordia 
(Fontecastello} now in the Mateo Civico at 


FIFTEENTH CENTURY 


Montepulciano, and, with added figures, in the 
Surpios of Sane Mate aegh i 


A companion relief of the Nativity, 
. son, isill i 


THE VIRGIN ADORING THE CHILD CHRIST. Relief in blue and white 


enamelled terracotta; rounded top. The 
lies the Child; above is 


her on the 


Virgin kneels facing to the left, befc 
God che Father ab 


in a glory of six cherub- 


heads; over the Child is the Holy Ghost as a Dove. The border is an egg-and- 


Jaurel-leaf mo 


HL 3 ft, rin. W. 1 ft. Sin. (-94X-525m.). The 
grass on which the Child lies enamelled a dull 


See ee ee 


Andrea della Robbia at La Verna (Denk- 
mdler, pL 250), ly dating from about 1479. 
Two other early versions ofa similar design—the 


ST. MATTHEW. Fi 
hand holding a book, 


bette hidlenart trated pa] 
green, the eyes ; damaged 
tepaired, partly restored in painted wood, and 
mounted on a wooden 
Acquired in Paris, Ploe. 66344. PLATE 53¢. 

i p- 71. Cavallucci and Molinier, 
no. 409. Marquand, Andrea della Robbie, u, 


AN ADORING ANGEL ( 
cotta. The head in profile, 


Hii ft. 3 in, W. 11 in. (-395x-28 m). The 

pooh brat oat 

Acquired in London, from the Hailstone col- 
z 


and 


i 
a 
g 
ie 
E 
: 


Circulation collection, 4032-1856, Marquand, 
Le, p. 22, no, 125 (10); and 249-1894 ib., 


no, 125 (11). 


in white enamelled terracotta. He stands, che left 
tight an emblem now missing, probably a sword. 


Frobibly pane altar-picce: ae 
a in i 
either ANndrea ae Robbia or by Giovanni 
while still under his father's influence; compare 
the bearded in the altar-pieces of Santa 
Maria in i at Arezzo and the chapel of 
St. Anthony at Camaldoli, Early 16th century. 


). Relief in blue and white enamelled terra- 
hands clasped in prayer. 


89-1891 


Iection (Sale, Christie’s, Feb. 1891, no. 198). 
Phot. 66359, PLATE Gob 3. 
Marquand, Andrea della Robbia, , p.209, no. 362. 
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Similar figures of adoring angels are extremely Late th or early 16th. 
frequent in altar-pieces by Andrea della Robbia There is an almost identical relief belonging to 
his school; Professor Marquand compares the Municipal School of Arts and Crafts at 
those in the Ascension at Foiano (ib., no. 361). Gloucencr. 


THE CHILD CHRIST. Statuette in polychrome enamelled terracotta, aa 
white. He stands blessing with the right hand, the left by His side holding a 
apple; a plant grows behind him from the ground. 7702-1861 
H. 1 ft. 6 in. (+455 m.). Enamelled in white, no. 410. Marquand, Andrea della Robbia, 1, 
and purplish-red; the eycs painted inp. 89, no. 214. 

‘The type of head rather suggests the work 
Presented by G. H. Morland, Esq. Phot. 66354. gency excibed to Giovanni; but compare 
PLATE 380, the two knecling angels (7614, 7615-1861, p.51). 
Robinson, p. 64. Cavalucci and Molinier, 


A PIETA; the Virgin holding the dead Christ between St. Mary Magdalene and 
St. John. Relief in blue and white enamelled terracotta. The Virgin seated with 
clasped hands; on her knees lies the dead Christ, His head held by St. John and His 
knees by St. Mary Magdalene, both kneeling; above are two half-length figures 


of adoring angels in lower relief. A 3-1910 
Hr ft. 6 in, W. 1 ft. 6 im (-455x-455 m). 0. 419. 
Blue edged with white, the ground — Evidently one of che panels of che ofa 


feces lue; the lower and the upper altar-piece; the composition based on the 
hand comer partly wes in coloured Enea nas igen 
plaster. 20. 417). 

Acquired in London. Phot. 64767, ptars 39. Late sth or carly 16th century. 

Marquand, Andrea della Robbia, 0, p. 252, 


BENEDETTO DA MAIANO 


BENEDETTO DI LEONARDO (da Maiano), bom in Florence 1442; died 1497, In- 
fluenced by Donatello {in his earlier work), Antonio Rossellino, and others. 
—— mainly at Florence (also at Faenza, San Gimignano, Naples, and else- 
where). 
Life by Vasari, m, p. 333; fm, p. 471. L. Dussler, Benedetto da Maiano, 1924; illustrated 
monograph. L. Cendali, Giuliano e Benedetto da Maiano, 1927, with good bibliography. Bode, 
Denkmiiler, text, pp. 106-15 and elsewhere. Venturi, Storia, vi, pp. 674-92; Vil, pt. i, pp. 393- 
48 (enainy as architect ). Schoeaniller, ariele in Thieme, Lenker, mz Schubring, Italienische 
Plastik, pp. 152 ££; the last chree with bibliographies. 


HONORIUS II CONFIRMING THE ESTABLISHMENT OF THE FRAN- 
CISCAN ORDER. Relief in terracotta. The Pope is enthroned between two 
cardinals under a canopy; to the left kneels St, Francis receiving the scroll of 
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confirmation, with four friars behind him; to the right are three officials. In the 
id, parts of the Coliseum, the Trajan column, and other buildings in 


Rome. The relief sank within a moulded border. 


Haft abin, W. 2 fe. 3 im. (-7asx-7 m). 
Remain of gildi 


Bandinelli at Siena (cf. Bode in the Berlin 

Jahrbuch, vu (1886), p. 24). Phot. 13142, 31064. 

‘BLATH 40¢. 

Venturi, Storia, vi, p. 684, n. 1. Dussler, 
. 29, 81. Schubring, Halienische Plastik, 

Lor Cendali, p. 141. Erwin Ybl, Toscana 

Szobraszata a Quattrocentoban, 1 {1930), p. 368, 


n4 

‘This relief and the two following are origi 
sad eee wily opty pink 
for three our of che five marble panels with 
swenes from the legend of St. Francis of Assisi 
which decorate the pulpit of Santa Croce at 
pemadnigg reopen oped 

it work. two mari 

represent the Miracle of St. Francis and the 
Fire, and St, Francis receiving the Stigmata: 2 


240~1889 
slightly in proportions as as in composi- 
tion, All four terracottas are rejected by Ven- 
turi; the doubts at ane time Dr. 
von Bode {in the Berlin je var (1886), 
Pp. 24s 255 oh Denkonle, text, p. 109) as to 

the cacy rec i this Bisacom wee 
original m« or carly replicas are with- 
drawn in the 1913 Catalogue of the Kaiser 
Friedrich Museum (KRM. v.). The relief at 
Berlin, which has not been so much cleaned, 
is darker in colour but otherwise corresponds 
exacly in treatment and is clearly by che same 


Dussler (p. 76, n. 14; cf. Baroni, La Parocchia 
di S. Martino a Maiano) notes that sx models 
for the Santa Croce pulpit reliefs were mentioned 
in the inventory of Benedetto's effects taken at 
his death (quoted by Cenda 181) Asimilr 
terracotta model for one of icfs on the 
shrine of San Savino at Faenza, in a private 
collection at Ravenna, is illustrated in Rassegna 


. d’Arte, 1 (1902), p. 132. 


THE MARTYRDOM OF FRANCISCAN BRETHREN IN MAURE- 
TANIA. Relief in terracotta, To the right, the Sultan enthroned under a canopy 
with three attendants, pointing to the executioner, who stands over the decapi- 
tated bodies of four friars preparing to behead a fifth who kneels in prayer. To 
the lef, five friars awaiting their Behind the Sultan, rwo men watch 
from a stair; behind the friars is the scene of their mission, and in the sky a friar’s 
soul ascending to heaven, The relief sunk within a moulded border. 241-1889 
Ha ft. 4b in, W. 2 ft 3$ im. (-725x-7 m.). Bandinelli at Siena, Phot. 13143, 31065. PLATE 
Remains of gilding and gesto ground, ‘00. 

Acquired from the collection of the Marchesa See note on preceding number, 240-1889, 


THE BODY OF ST. FRANCIS LYING IN THE BASILICA AT ASSISI. 
Relief in terracotta. In the centre the body of the saint on the bier, behind him 
two monks, one kissing the stigma on his hand. To the left, at his head, stands a 
priest with a book, surrounded by a thurifer and four other monks; at his feet 
a cross-bearer with three monks and two novices carrying candles. In the 
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und, above the altar, the soul of St. Seas ence eer yee 
a mandorla. The relief sunk within a moulded border. 242-1889 


HL 2 ft. 4} in, W. 2 ft. 3h in. (-725x-7 m.). Acquired from the collection of the Mar- 
Remains of gilding and geso ground. The  chesa Bandinelli at Siena. Phot. 13141, 31066. 
figure of the monk kneeling in front of the bier Prats 40b. 

in the marble relief is missing, but a mack on See note on 240-1889, 

the ground suggests that it has been removed. 


THE BIRTH OF ST. JOHN THE BAPTIST. Relief in terracotta, To the left, 
Se. Elisabeth in bed; pee toe es Vege ee eee St. Joln, 
to her right a maid preparing 2 bath, and to her left Zacharias writing at 

dictation of an angel. Boake dee es Lis cae a Chea a 
carrying presents. The room has a frieze of putti. 7593-1861 


HL rft., W.1 ft. 6in. (:305x-46m.). Theright Siena Sen Berlin (K.F.M. v. 204), a5 to the 
EOE of she sad ts bath beck inden a ogo Dp) 
are traces of an inscription scrat over D pp. 79-80) 
bed-head. oie Se 


From the Gigli-Campana collection. Miglia- BE an i ee 8 

see an EL wast fee Loran Geb) obvious. The relief, Sellad gas 

Phot. 31067. PLATE 336, ey crac o cling feast 

Rebinnn, p 9 ene ae 11. a eee tr eres Gee ee 
 Italienische 158, Dusler, 1899, p. 210). 

a 3 as 6. 14 Tye Oss Pla 141. may be comy Te et oe by 
Bewin 'YbL a iar. Antonio Pol Set da ds dhe de 
coin (on moe pana yy at Florence; but many of the 

ascription to Benedetto is due to Dr. von figures (og. maid coming in at the door) 
Hels the frieze of putti may be compared with are similarly created in the fresco by Domenico 
that on the base of the bust of St. Catherine of Ghirlandaio in Santa Maria Novella. 


THE VIRGIN AND CHILD. Relief in terracotta. The Virgin holds the Child 
at her right side; He stands, blessing, on a segment of a cloud (t) border. No 
background. 7653-1861 
H. 1 ft. 8 in, W. 1 ft. 2 im. (-51X-36 m.). Venturi (Storia, v1, pp. 692-3, n. 1) as not by 
Cracked; the nove of the Vingin aa the neh Benedetto. 
hand of the Christ restored. The figures are closely similar to those over 
uired in Florence. Phot. $3383. rtar 4tb. the comb of Santa Finaat San Gimignano (Denk- 
p- 29. Denkmaler, pl. 3662. Dussler, mailer, pl. 342; Dustler, 38), fined in 1745, 
p. 81, pl. 35. Cendali, p. 97. Rejected by and may be of about 


PORTRAIT OF A MAN. Bust in marble. Looking straight forward, in tunic 

and cloak, the left side of the cloak thrown back over the shoulder. 974-1875 

H. 1 ft. r0§ in. (-575 m.). The point of the V. & A. M., A Picture Book of Portrait Busts, 

ose restored, 1927, pl. 3. 

Acquired in Italy. Phot, 20073. PLaTe asc. ‘This bust was formerly assigned to the School 
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of Antonio Rossellino and may be compared 
to the bust ascribed to him at Berlin (KF.M. v. 
138; Denkondler, pz Te was, however, 
suggested by the late Sir Claude Phillips that 
this bust might be an carly work of Benedetto 
da Maino; it shows many points of re- 


semblance to the bust of Filippo Strozi in 
the Lowes tad wil mes wth of Onoftio 
Piero in cathedral at San Gimignano, i 1b- 
ably a production of Benedetto's mchhop 
‘Sce note to 7671-1861, p. 38. 


‘THE VIRGIN AND CHILD with St. John Baptist and ewo angels. Relief in 


painted terracotta. The Virgin holds the Child 


lying in her arms; He lifts 


His hand to bless the young St. John, whose head is seen to the left. Above are 


two cherub-heads, 
HL 1 ft. 10} in, W. 1 f 5b in. (-525%-45 m). 
A squeeze; the original (2) colour partly rubbed. 


In an old frame of carved-pilt and painted wood 
inscribed AVE + SOLA + VIRGO * PARENS; the 
Immette, with the Trinity berween angel, has 
been ascribed by Mr. Berenson to ‘ di 
Domenico” (ltalian Picues of the Rena 
1932, p. 7). 


$-1890 


Acquired ia Howance, eee 48230. PLaTz 41d. 
Repetitions of this relief in stucco or terracotta, 
sometimes with a cherub-head below, 
Burlington Fine Arts Club, Catalogue, 1912, 
n0.9; and a stucco (860-1891) in this Museum, 
are very common. The undiscovered origi 

in assigned by Dr. Frida Schotemiller to the 
artist's middle period. (K.F.M. v. 208). 


SCHOOL OF BENEDETTO DA MAIANO 


THE VIRGIN AND CHILD. Relief in painted stucco. The Virgin embraces 
the Child, who is seated at her right on a cushion pressing His lips to her 


breast. 


Round wp. H. 2 ft. 4 in, W. 17 in. (-715 

X43$ m.). Slightly concave; the colour (li 

on a dark rubbed. In an old frame of 

carved. itz 

impaling an unidentified coat) in the console. 

Riot Phot, 64164. PLATE 414. 
i p. 108, 


$768-1859 


The composition bears some resemblance wo 
that of the Madonnas ascribed co Benedetto da 
Maiano (e.g. two of those at Berlin, K.F.M. v. 
207, 209) and this unusually low relief, no other 
version of which appears to have been identified, 
may pethaps be assigned to his school. 


THE CRUCIFIXION. Relief in terracotta. The Virgin and St. John stand 

to right and left of Christ on the Cross. At each side are flying angels, one 

with a chalice; above, the sun and moon, and a pelican on the top of the 

Cross. 7395-1860 

Round cop. Hr ft 4$ in, W. 1 in. (42 There is a charming example of this relief in 

x28 m.). A sgieees Oe ereoen akan painted stucco with a landscape background at 
restored. Berlin, 


comer broken 

wired in Florence. Phot. 66356. eLaTe 35b. to 
ania .p- 107 (as Florentine, ¢. 1490). Denk- 
méler, pl. 3636, p. 115. 
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ST. JOHN THE EVANGELIST AS AN OLD MAN. Statuette in terracotta. 


He stands, his left foot raised on a square 


his knee, 
H. 1 ft. of in. (-55 m.), ‘The head of the eagle 
and two toes of the Saint's left foot broken off. 


‘The figure may be compared in some ways with 


by which stands a very 


mall eagle, Tha ride land DA be Dood Lat wet co aa cpa bok ok 


765-1861 


that in Benedetto’s Monte Oliveto altar (Denk- 
mile, pl. 356), oie there & 3 Ha ee 

at Amsterdam in the collection of Dr. 
One Lanz {Pit in che Munich Jahrbuch, vo 
box), Ay meta egritge pease 
xu (1912), p. 1 t is very 
differently treated. 


GOD THE FATHER BETWEEN ANGELS; lunette of a tabernacle. Relief in 


terracotta. In the centre God the Father 


emerging from clouds, blessing with 


His right hand and holding a book with His left; on each side an angel with folded 


hands floating forwards, in the background a cherub-head. 


H. us} in, W. 2 ft. 10 in. (29x87 m.). The 
edges broken and repaired. In a narrow con- 
temporary frame of gilt wood. 

From the Gigli-Campana collection; Migliarini, 
p. 32, pl. seexn (a2 Lorcazo Ghibert). Phot. 
13053. PLATE 330. 


7603-1861 
Robinson, p. 82. 

eater tyme 
statuette (7625-1861) it. 

‘The movement *) 3 sot ths engelt mall 

the style of Benedetto 


VERROCCHIO 


ANDREA DI MICHELE DB’ CIONI, Called del Verrocchio, born in Florence 1435; died 
in Venice 1488. Pupil of the goldsmith Giuliano Verrocchi, and of Donatello, 
working at Florence, Rome, and Venice, mainly in bronze. 


Life by Vasari, m, p. 357; and Baldinucci, 1, p. 536. H. Mackowsky, Verrocchio, 1901. 
Reymond, 


M, Crutrwell, Verrocchio, 1904. M. 


Pp. 706-23; vii, pt. i, pp. 649-54; and Schubring, 
Htalian Schools of Painting, x1 (1929), pp. 478 


R. van Marle, 


Verrocthio, 1906. Cf. Venturi, Storie, vi, 
Htalienische Plastik, p. 130, with bibliography. 


SKETCH-MODEL for the monument of Cardinal NICCOLO FORTE- 


GUERRI (d. 1473). Reliefin terracotta. Above, Christ in 2 mandorla suy 


by four angels. Below, the Cardinal 


ted 


On 2 sarcoy t and 


phagus; to his ri 


left the figures of Faith and Hi and above his head the winged fi of Charity. 
Under the sarcophagus is sdeck leat oN 


rie . Hr ft. 3h in. W. 10} in. (395 


. The 


7599-1861 
of the sarcophagns is in stucco; the cherab- 
entirely in red wax, with which the Car- 

(etopicles dcupend kehpend. 
near the top on the 

From de Gigh-Cumpens calla: Might, 

P. $2, ph 1x. Phot. 10654, 17695. PLATR 42. 

Robinson, p. 36. Denkmaler, pl. 4544, p. 14s. 


FIFTEENTH CENTURY 


Mackowiky, pp. $6, 38. Sri 133. 
se iaberishe Crabme i 


, 1904, 
P. 82, note 1; cf. ‘Savfpure Flore: 
fine, 1899, pp. 207-9. Vil a ee 
Wy, p. 132, Venturi, Storia, vi, p. 715, 0. 5. 
Schubring, Halienische Plastik, p. 138. Chia- 
parelli in Bollettino d' Arte, v, sex. 1 (1925), P. $0. 
R. van Marle, The adeno of Ping, 2 
(1929), pp. 496, 497. Erwin Ybl, Toscma 
Szobraszata a Quattrocentoban, 1 {530}, p. 436 
Berenson, Italian Pictures of the Renaissance, 
wan P. $95. 
a hisn)eacouieod byéeweaay 
1473) was commissioned community 
of Pi Fe ee 
for competition to them, and later to Lorenzo il 
Magnifico (1476 to 1477), that by Verrocchio 


was ultimately preferred, The = past of 
Se tan aay a eke 
Car in 

side fi Beta poten and pethaps the 
panel with the inscription pati, 


were executed under Verrocchio’s control in his 
workshop Lene his death in eee In 1512 
wn ceva 


Lorenzo Lotti, 
wih eo gs op 


he ki Feely 

wit arms and two 

candlesticks on the comice: of these the C! 

still forms part of the monument, and the 

ing figure of the Cardinal is preserved in the 

‘bored boon ia ecg In 1753 the preps 

its 

psd slehaatnie 7a (i toned 

beet sesg Notizie... su N. poendigeeny 
Gay , Carteggio, , 256-9. 

‘Terracota sketches for two of the angels sup- 

porting the mandorla, ascribed to Verrocchio, 

are in the Louvre (Thiers collection); a drawing 

for one of them (Berenson, Drawings of the 

Florentine Painters, 1903, 1. 691; R. van Marle, 


‘The Halian Schools of Painting, xm (r931), 
pie Bg ang) Beet Biman Coe 
recognized as the work of Lorenzo 

i Credi, to whom Mr. Berenson (Drawings 
of Florentine Painters, x, pp. 43-4) at one time 

since it 

to ihe Sobel of Veconcin Lusher Pham’ 
of the Renaissance, 1932, p. 595). The drawing 
agrees with the terracotta rather than with the 
monument itself in the drapery of the Christ 
(sketches in the top right-hand comer) and 
pparendy in the absence of wings, as well a 


Th csey ced ass Lonciah Gi Coed ich 
adapted the design of the angels in 


Ecstasy of the Magdalene; cf. 
Bollettino a tt (1922-3), pp. 194-5. The 
present eereaconta cam hardly, fern che desc 
tion, be the actual and final working moda 
submitted by Verrocchio and used by Lorenzetti, 
Bat the ory thet is « modern foeey, put 
forward by Miss Cruttwell, M. and 


be maintained withoutimplying a know! of 
the history of the monument that be 
more than remarkable in an imitator of the 


below (described as a winged by 
Cruttwell) has obviously been added at a later 
date {in wax) as a finish to the model, and not 
with any relation to the monument. 

Mis abet Wier hrc sped 
ele eel deat eT 
based on the original ciginal design by 

{vol. vir in the Series of St ceria 
and Criticism of Sculpture* ange apts 
College, Northampton, Mass. The unfinished 
monument by Andrea Verrocchio to the Cardinal 
Nicolo i at Pistoia, text by Elizabeth 
Wilder; documents by Péleo Bacci; photo- 
graphs by Clarence Kennedy, 1932; pp. 16-21). 


ST, JEROME. Statuette in terracotta. He is seated on a scat with 2 desk, his 
legs crossed, reading in a book; the lower part of the figure voluminously 


draped. 
HL 1 ft. 5 im. (435 nh ‘The toes and part of 
the book broken. Let ito the original base 


7578-1861 


of carved wood, which has been painted to 
imitate porphyry. 
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From the collection; 
tini, p. 53 be um. 13054 FLAT 
a. Fabriczy, Kritisches Verzeichnis, 


nl it de Kalienische Bildhauer, p. 104; 
Denkmai 459, p. 148. Mackawsky, p. 49, 
illss. p. 29. Crutewell, p. 217. Reymond, Saulp- 
tere Flores 2095s 209. Venturi, Storia, vi, 
p. 723, n. 3. Erwin Ybl, Toxana Szobraxzata 


4 Quatreentsen,m (r930), . 44. 


most 
a egy bh Repos wd 
asa M. 
doubted by Miss careel and Vencuri. It 
has been Mackowsky that 
the pose of Lavage niece 
‘Spmano. 


ST. JOHN THE BAPTIST (:) AS A YOUNG MAN. Bustin terracotta. Bare- 
peas, with thick clustering curls; in a close tunic, with a mantle crossed over the 


HL 1 ft.4m. (-41 m.). A bole im the back of the 
head (for 2 halo). 

A m Pans, Phot. 20071. PLATE 434. 
Robinson, p. 102. Denkmaler, pl. 460, p. 148. 
Mackowsky, pp. 44, 45, lus. p. 24. Crutewell, 


92. 
‘There seems no definite reason to regard this 
bustas a Giovannino, thought may have beenso 


4497-1858 


intended. Its related to the marble ‘Lady with 
the Primroses’ m the , and may have 
sce clit bs acezpesd ts fran Verses 
own hand; Mew Crowe sictncs to meenbe 
it to Lorenzo di C1 

Teac cach me i bs wees Bid 
at Berk (K.F.M. v. 174). 


HEAD OF A YOUNG HERO. Relief in stucco, hay robably moulded from a 


bronze. A thease key tocar Trp 
elaborate helmet, with a coiling dragon for a crest. 


Ld a dere w. 1f am (px m). 
B an several repaired; the surface 
much decayed, a 

Acquired in Pans, from the Engel-Gros callec- There 
tion (Sale Cat May 30-June 1, 3921, 
‘no. 256); the by M. Engel- 
Gros m Florence, but appears to have come at 
one time from Venice. Phot. 50832, 50833. 
PLATE 305, 

Review, 1921, p.6, fig. 5. Burlington Magazine, 
yooax (1921), 31-8, Bertaux, ‘Le Secret de 
Scipion’, in Mélayes ofets 2. Henri Lemon 
nier (tssued as a special number of the Nouvelles 
Archives de T'Art Francais, 4™ Séne, vi, pp. 73- 
92), P. Ganz, L’Gavre d'un Amateur d'Art, La 
Collection de Monsicur Engel-Gros, 1925, 1,00. 12, 
P..97; see also p. 83. 

‘The stucco closely resembles the marble rehef 
of Scipio from the Ratner collecuon m the 


60 


right; on his head is an 
A 59-1921 


Louvre (no, 668), which bas been ascribed to 
dry p Cech 
P48; 643 Cra 90-1) 

S hhoever thar the 
ct plore f te pg edi 
(or from the ongimal from which the stucco 
was moulded). The was in all proba- 
bibty the bronze rebef of Alexander the Great 
woe Gon el Mathias Cor- 
vinus (Vasani, 01, p. 36x) with a companion 
bronze of Dans, of which several enamaciled 
terracotta reliefs (such as that at Berlin, K.F.M. 
v. 188) may be adaprtanons. The beautiful 

by Leonardo da Vina in the Brinsh 


1n 1 condinon, 1s of considerable 
valuc 3 a record of an otherwise lost 
reef by Verrocchio. 
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, 7» Kritisches Verzzich- 
nis, n. 155 (as Vertocchio). Crurrwell, p. 220 


7S71-1861 


(rejected as a forgery). Ventun, Storia, vi, 
P. 715, 5. 

may be compared to the wooden 
Chnst by Bacio da Montelupo in the Badia 
at Arezzo; but the head 1 Verroc- 
chuesque m Te may also be compared with 
two crucifix. at Berhn (K.F.M. v. 229, 
231). Vasari (m1, p. 375) records the making of 
crucifixes (im wood) by Verrocchio. 


THE VIRGIN AND CHILD. Relief in terracotta. The Virgin is seated on a 


throne, holding the Child, who stands on her right knee, blessing. 


H.2ft. 7hin, W.2 ft, (-8x-61m.). Someshght 
breakages. A small of the Virgin's head 
and most of the background restored, 

From the Gigh-Campana collection; Migharini, 
p. 53, pl wx. Phot. 31007. PLars 41¢. 

Robinson, p. 39. Mackowaky, p. 49, illus. 
p. 29. Cruttwell, p. 123. 
Thus rather modelled relief 1s related 
to the marble Madonna in the Bargello (180); 
to the same group belong the enamelled terra 
cottas in the Prato Museum and in the Sacnsty 


7576-1861 


phic da peace thepanted a 
at Bi 
= tebe (CEM, ¥. 179), and the finer 
stucco belonging to Mr. G. B. 
Dibblee (extubited at the Burl Fine Arts 
Club, 1912, Catalogue, no. 32, pl. xvm; cf, Sur 
Theodore Cook's Leonardo da Viner, Sculptor, 
1933). The present example must be considered 
as the work of one of che less capable artists in 
Verrocchio’s bottega. 


CHRIST. Bust in terracotta. The head leaning slightly to the left; the robe 


lifted on his right side as xf to show the wound. 


HL 1 ft. 7} m. (+5 m.). Some remains of gesso 
ground for pamtng; broken and repaired in 


From collecuon; Mighanns, 
P. $1, pl. xx. Phot. 34138. Prats 485, 
Robmson, p. 39. 


The head 18 clearly Verrocchiesque m type, and 
as modelled with much intensity. Muss Crutr- 


7586-1861 


well (Verrocchio, p. 220) basemen cette 
i alti ee rors n the Dell 
Roki honeys batt ee comancaatly aia 
the type usually adopted by them, keeping 
more closely to the tradinon of Verrocchio 
himself m the Christ and St. Thomas group on 
‘Or San Michele. 


ST. JOHN THE BAPTIST AS A YOUNG MAN. Bustinterracotta. The head, 
with clustering curls, turned slightly to the left, Camel’s-hair dress; the arms 


separate from the body. 


H. r ft, 4m (41 m). Pale m colour. On 
shaped flat base, 1 one piece. 
Acquired in London, from the sale of the Uzielli 


7545-1861 


collection. Phot. 20074. PLATE 436. 
Robmson, p. 102. Carot, Le Opere di Leo- 
nardo, Bramante e Raffaello, 1905, pp. 17-19, as 
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Leonardo da Vinci. E. McCurdy, The bust seems hardly of the honoars 
Fila id ome ‘Leonardo da Vinci, 1928, P. 328, a8 paid to it and may more prol ‘be considered 
Suida, Leonardo und sein Kreis, 28 2 workshop adaptation of the head of Verroo~ 

Acer chio’s David as 2 Giovannino. 


THE ECSTASY OF THE MAGDALENE. Relief in terracotta. She stands 
in prayer, in a rough dress of skins, her feet resting on two cherub-heads among 
clonds, Round her are seven more cherub-heads. 7605-1861 


Oval, H. 1 ft. 9 in, W. 1 ft. (535-305 m.). (ch xs7-18o4), may probably be accepted as 2 
The dress oie hands eae gd Verrocchio’s it has 
dark frame. tobe te fh ena) Bee 
From the Gigli collection; Migli Maiano. There are versions in 
rini, p. nears valine ). ya ee the Louvre (817) and in the Musée Bonnat at 
ae Bayonne. Compare the staruette of the kneel- 
. 21. Bode, Florentiner Bildhauer, ing Magdalene ot Berlin FM. v. 175), also 
par Dear, pl. 46th, p 148. Erwin Ybl, painting by Lorenzo di Credi in the Archi- 
Szobraszata a Quattrocentoban, 11 {1930), wel Gliey a Eemsjon ‘van Marke, 
is ae The Lalian Schools of Painting, xm (1931), p. 313, 
‘This relief, of which the central figure is an fig. 215). 
adaptation of the Donatello Magdalene type 


ST. JOHN THE BAPTIST. Bust in terracotta. The head tumed upwards, the 
hair long and falling on the shoulders; the right hand holding a scroll, the left 
resting on the garment of camel's hair, 1085-185: 


H.1 ft. 7in. (-485 m.). A chip on the left band. tion in Rome (cf, Antonio Mutioz, Pidces de 
juired in Paris. Phot. 59778. PLaTE 43¢. choix de la Collection du comte comte Grigori Strog 


tol, as of the period of Dona- 1, p. 119, 89, 90. is ol 
ello. VE tthe Bo Be coisa ty po 


A bust tly of somewhat similar type, ies Magica! th dee sgt bee oly 

formerly h the colction of M. Michael Bot- as 1475. St John the Baptist, as patron of 

kkine, is illostrated in Trésors de FArt en Russie, Floren, is particularly often’ represented in 

mel , sex pv Tt may also be com- busts of this kind, both as. child and asa young 
the Stroganoff collec- man. 


a 


ST. ST. JOHN THE BAPTIST(:) AS A YOUNG MAN. Bust in terracotta. 
slightly downwards, with thick clustering curls at each side; in a tunic and 
peor over the left shoulder. 4485-1858 


peg scck ph tox Shaner tera arse in the possession of M. Michael Botkine, is 

an aureole; the head is much under life-size. _illusrated in Trésors de {' Art en Russie, 0 (1902- 

Anjeinel in Bus Rhee oe. FLATS 494. 20), text, p. vi. The type is clearly Verroo- 
jinson, p. 102. chiesque and may be compared with 4497- 

A dosely similar bust, from the collection of 1858 (p. 60). 

the Grand Duchess Marie Nicolacvna and ister 
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ST. JEROME, Bust in stucco, with traces of gilding. The head upturned, look- 
ing to his right, the mouth open; drapery over the left shoulder. 65-1882 
Hr ft 11} in, W. 2 ft. 2 in. (605 x-64 m._ presumably based on 2 suy 
‘The old colour has been fab welt sPaees Finis, rent sprog birth 
and teeth have been gilded at a later date. be maintained; it has more recently been sug- 
Acquired in Florence. Phot. 33467, 33468. gested (in connexion with che Frankfort bust; 
YLATE cf. Gronau in Repertorium, x11¥ 1923), p- 137) 
This bust to a group of heads of Se, that the type derives ultima Leonardo 
Jerome, of wh there is another example in da Vinei (compare dhe carly unfmished picture 
stucco in gallery at Frankfort of St. Jerome in the of the Vescan), 
veined an Galerie, 1910, no. 74, Sor ho ona of Ts is wll 
and it may be that both pi 


ca Fine earch oe 7 
p- 31, fig, 27; cf. also che note by Dr. 

Schoremiiller on the statuette of St. Jerome at 
(KEM, v. 232) by the ‘Master of the 
Starnettes of St, John’). The old ascription to 


if 


ST. JEROME (:). Bust in terracotta. 
the mouth open. 
HL x ft 4 in, (4x m.). Remains of stucco 
for painting, 
sonal it London, from the Trollope 
Phot. 33465. PLATE 490. 


Robinson, p. ror. “The character and 
expression of the head strongly resemble similar 


page peer dnest-xpad wy hepa 
cotta head of St. Jerome made by Verrocchio 
and described by Vasari (a1, p. 375). The date 
may be at che end of the rsth century. 


The head upturned, looking to his left; 

4600-1858 

impersonations in designs of Leonardo da 
Vinci.’ 

Late 15th See note on fhe prending 


number (65-1882), of which this head is almost 
a and simplified version. 


ST. JEROME (:}. Bust in terracotta. The head upturned, looking to his left, 


the mouth open; drapery over the left shoulder. 


Bir h.@ i (am) Slight traces of dark 
Acquired in Florence. Phot. 33466. PLats 496. 


8383-1863 


Generally similar in type to 65-1882, on a 
smaller scale, and showing more of the shoulders. 


DAVID. Statuette in terracotta, borate telat ened ewes t 


hand on his hip, grasping a stone; his 
richly decorated cuirass and tunic. His 


rat head of Goliath with a stone in the 


Hr ft, 7 im (ats) pene 
and cee 


fie meet of 

From the GigliCamy 

in the Santarelli 

pl xco ack lea, ota Phan Se, 
48153. PLATE 452. 

Robinson, p. 103. Fabriczy, Kritisches Verzeich- 


It of a sword. He wears 2 
ly raised; between his feet 
7602-1861. 


chm. 357 nein 7398-2861 and 4230- 
1857. 
‘There is a closely similar statuette (with the 
ink ein the roel) Ben (Sno (Simon 
collection, K.F.M. v. 227; Fabriczy, Kritisches 
Larcanns Bm. 44). Others formerly in the 
collection at Paris {Les Arts, 
Dee 1907, p. 18), and dlsewhere; there is also 
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a version at Berlin in cuamelled terracotta Nek Hae cee os on, bi hit eee 
{RPM 117). The type is directly derived probably dates from the last quarter of the 
Verrocchio’s David (zbout 1465), whose century. 


DAVID. Statuette in terracotta. The attitude is generally similar to that of the 
preceding , but the face looks straight forward, and the head of Goliath is 
under the left foot. Rocky base. 7402-1860 
Hif .). Remains of shrinkage of the terracotta from the mould 
‘ Ba pbpeiy re as (Rekinsn, p 104). "These two statutes were 
Pop in Hover Phot. 2799. PLATE 456. Robinson to am artist resembling 
Rol p. 103. Fabriczy, Kritisches Verzeich- ieee i Cred the group of anges sing 
nis, O. 157, 8 a school co Magee ing (4230-1857) and the | cere 
(7616-2861 to 
of he tied te fot poy ea) ee Oat on 
dlightly smaller scale is presumably due to the 


THREE ANGELS SINGING. Group in terracotta. They are kneeling on the 
dlouds in girdled tunics holding a long scroll and singing from it. 4230-1857 
H, 1 ft., W. 1 ft. a im. (-305-36 m.). Traces Probably from a Nativity group. Ics suggested 


painting. There are for aureoles. in the Robinson catalogue that the 
panied Paris, Phot. Seer ea PLATE $0¢. by the same artist as nop ‘David’ statuettes 
Rol p.10$. Fabriczy, Kritisches 


Veratich- [estos 7402-1860) and that tbs dpary drapery 
nis, 0, 158, is by an inferior hand. 


AN ANGEL CARRYING A CANDLESTICK. Statuette in terracotta. He 
kneels on his ee ae ca as = his right with both hands 


and looking over his left shoulder; voluminous dr: 7398-1860 
Haft. There are holes in The dra Verein and 
fhe bak trike seco of micas ig Te ge to that of toca gure 


yuired in Florence. Phot. 62578. FLATE sof. of jin wi (7583-1861) ascribed co 
Robina 40. Fabriczy, Kritisches Verzeich- Agnolo di pores ) 
nis, 0. 156; cf. 7602-1861. 


SCHOOL OF VERROCCHIO—LEONARDO 
DA VINCI (?) 


LEONARDO DA VINCI. Born at Vinci 1452; died at Amboise 1519. Pupil of Verroc- 
chio. Working mainly at Florence and Milan. 


Pauli in Thieme, Lexikon, xxm. For Leonardo da Vinci as a sculptor, sce ially 
the articles by Bode (Flarentiner Bildhawr, pp. 286-302) and E. McCurdy fa the 
Nineteenth Century, ucvi (Dec. 1909), p. 1041), also McCurdy, The Mind of Leonardo de 
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Vinci, 1928, pp. 324 ££. J. Thiis, Leonardo da Vinei, 1913, 
authenticated example 


da Vinci as Sculptor, 1923; but no 


. $e T. A. Cook, Leonardo 
Ipture has been preserved, 


Aico aan ig airbag ec k ieey ar a 
1476) xe Vasari, Iv, p. 19, and Lomazzo, Trattato, ed. 1844, 1, p. 213. 


THE VIRGIN WITH THE LAUGHING CHILD. Sratuette in terracotta. 


mrt 
ding a narrow scarf or 


ie 712. (-485 m.). Some small breakages 
(toe of the ere oo, 
coloured 


Acquired in Pans. Phot. 37915, $8235, 60250, 

6752-30. 

PLATE 440. 

Robison, p. 31 (as Rossellino); Phullips in The 

Art Journal, 1899, pp. 33-9 (School of Verroc- 
Leonardo). Bode, 


falers, La Corte di Lodovuo il 
Moro, 0 (1915), p. 595 (note). Stren im Art in 
Annas, im (1914-15), p. 62, with 

da Viner, 1916, pp. 27 f. Schu- 
bring, Habenuche Plast p. 122. Carott, Leo- 
nardo da Vinci, 1921, pp. 13, 14, pl. va. E. Hilde- 
brandt, Leonardo da Viner, 1927, p. 342 (Desi- 
deno). E. McCurdy, The Mind of Leonardo da 
Vine, 1928, p. 329. Sida, Leonardo und seen Kreis, 
1929, p. 36. Erwin Ybi, Toscana Szobraszata a 
Quattrocentoban, 1 (1930), p. 337 (as Desderio}. 


fall discus- Rossellmo, 


is seated looking down at the Child, who sits on her right knee, laugh~ 
swaddling-band. 


4495-1858 


The ascnption to Denderio, which has been 

repeatedly put forward with much force by 
. yon. Bode, u based largely on 

of the Child’s to the cherubs 

the frieze of the Pazzi Chapel; the 

40 the heed of the Boy wach ie 

the 


real! 


Dolphin im the Palazzo Veeco 18 also to 
Bova tod se Veavocetoesgoe cacti 

3s apparent. The tentative 

=e young Leonardo, first put for- 

Su Claode Phslhps, has since been sup~ 

Dr Omvald Suen {defimuvely mn 1914 

ee cel Ce ee 
Leonardo da Vine), Dr. Carota, and aj 

recently reaffirmed by Dr. Valentner (ukag- 


). ton Magazine, 1x1, August 1932, pp. $3-61. 
anular 


ployee tabagehgordg gree 
juste tom 
R w wat op the Dreyfis at 
Faas (Desasi: : 3306 p- 104; Pantheon, vo. 
This statuette was widely 


SCHOOL OF VERROCCHIO—LORENZO 
DI CREDI (:) 


LORENZO D'ANDREA D’ODERIGO, born in Florence about 1459; died there 1537. 
tee at Florence {at first m Verrocchio’s workshop), at Venice, Pistoia, and 


Vasari, 1¥, pp. $63~70. Gronau in Thieme, Lexikon, vm. R. van Marle, The Italian Schools 
of Painting, xm (1931), pp. 331-2 (28 sculptor). 
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ST. SEBASTIAN. Statuette in terracotta. He stands in front of a tree-trunk 
ing elaborate armour, his body swayed to the left, his left hand tied behind his 


wearing 
back and his right above his head. 
(-79$ m.). Remains of colour 
rn terete 
material. 

yuired in Florence. Phot. 10649. PLATE 45¢. 
Robi p- 105. Fabriczy, Kritisches Verzeich- 
nis, D. 170. 
‘The style of this statuette has 2 marked re- 
semblance to that of Lorenzo di Credi’s paint- 
ings, and it may possibly be his work, or the 
work of another similarly-minded pupil of 


Ha ft. 7 in. 
and gil 


7654-1861 
Verrocchio. The elaborately decorated cuirass 
shows some likeness to the ornamentation of 
the two small ‘David’ statuettes, 7602-1861 and 
ey aoe ty paces Merntne nee 

statue by Baccio Monrelupo at 

fn eaten a ‘Arte, Vi 
'1909), p. 133). statuette is a rare exception 
poles ian tradition of the Renaissance 
which generally seized on the theme at an 
opportunity for representing the naked figure. 


SCHOOL OF VERROCCHIO—AGNOLO DI POLO (?) 


AGNOLO DI POLO D'ANGELO DE’vETRI, born in Florence 1470; died after 1498. 
Pupil of Verrocchio. Working at Florence and Pistoia, mainly in terracotta. 


CE Meg 10, pp. 37%, 372. Bacci in Rivista d' Arte, ut (1905), pp. 159 ff. Knapp in Thieme, 
1. 


CHRIST. Bust in terracotta. His hair falls in curls; He wears a bordered tunic 


and a cloak over His left shoulder. 
fe. Sin. (-51 m.). i 
Bir te nm) Remi geo pen 


painting; 
fopied in London. Phot. 14167. PLATE 484. 
. 104, 


i and now in 
the Museum at Pistoia; see Rivista d'Arte, 1 
(1905), p. 159. There is another version in the 


in painted terracotta, 
Forteguerri 


6862-1860 
collection of Herr B. Oppenheim at Berlin; 
another, with some difference of handling, in 
the Horne collection (Catalogue, 1921, no. 952) 
at Florence. These may be compared with a bust 
in the Palazzo Tolomei at Pistoia (Chiti, Pistoia, 
1910, p. 77). This bust is illuserated as the work 
of Giovanni della Robbia by Professor Marquand. 
{Giovanni della Robbia, p. 221, no. 232), but 
apparently in error for 476-1864. 


ST. JOHN THE BAPTIST. Statuette in terracotta. He kneels on his right 


HL 1 ff, Bin. (-51 m.). The back hollowed out. 


his right hand to his breast, his left hand resting on his knee holding 


7583-1861 


Robinson, p. 106, Fabriczy, Kritisches Verzeich- 
wis, 168, us work of the Maiani 
ilar figures in the 
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MATTEO CIVITALI 


MATTEO DI GIOVANNI CIviratt, born at Lucca 1436; died ror. Influenced by 
Bernardo Rossellino, Desiderio, and other Florentine sculptors. Working mainly 


at Lucca, 


‘Vasant, m, p. 125. Baldmucei, 1, p. 505. C. Yrarte, Matteo Civitali, 1886. Venturi, Storia, vi, 
Pp. 693-706. Fr. Schoctmiiller in Thieme, Lexikon, vi (detailed article with full bibliography), 


Schubring, Itelienische Plastik, pp. 160-1. 


FRIEZE FROM A TOMB, with a portrait of a man, Rebefin marble, The 
frieze is divided into three by four pilaster-like candelabra. In the centre is a pro- 
ate posta of oe cibcly eam ees © Oe on each side an impresa of two 


clasped hands with palm and olive 
H.1 ft. 2 m, W. 3 6m. (37x1-07 m). 
Remains of colour. The candelabrum to the 
left partly broken away. 

an Florence a sculptor who ob- 
tamed it at Lucca, where st was said to be a por- 
ton of a tomb by Civitah, formerly 
an the Cat |, Phot. 14185, PLATE 33¢. 
Robinson, p. 45. Yniarte, p. 120. 
maler, 370d, Schubnng, Das Htahemsche 
G 1904, ph xx1; Italemische Plastik, p. 161, 


STANDING TABERNACLE. Mable; agned (on th base) 
Hexagonal, the sides latuced, the front open. Di 
for a statuette; stem-shaped base with acanthus leaves. 


CIVITAL, 


H.4ft.2m. (1-27 m.}. The (bronze) door and 
removed. Some small 


ts fit breakages 
From tee Gigh-Campana collecuon; Migha- 
mint, p. $7, pL ixvn. Phot. 16991. FLAT 23b 
Robmson, p. 45. Ynarte, p. 123. Erwin Ybl, 
Toscana Szobraszata a Quattrocentoban, 0 {1930}, 
B. 404, 


and empty scrolls. 5899-1859 


Ventn, Stona, vi, p. 706, n. 2. Erwan Yb, 
Toscana Szobraszata a Quattrocentoban, 0 (1930), 
43. 
The rehef 1s m every way a characteristic 
exam betettpeel ergy? been un- 
as except by M. Bertaux, 
who bes chought eo find ni the hand of Ber- 
nardo Rossellino (sce ‘Le Secret de Sapron’ in 
Bees en 4 Henry Lemonnier, 1913, 
p 8rn). 


OPVS MATTHAEL 
top, with a base 
7$69-1861 
Perhaps the tabernacle for the Sacrament altar 
im Lucca Cathedral (ordered about 1473 
Domensco Bertin); the two kneeling 
from cach side are sall an the Cathedral It 
seems unlikely that 2 separate tabernacle of 
this nize and relative unumportance would have 
‘been signed m full. 


TABERNACLE. Rehef im marble; dated 1498, Two angels drawing apart the 


curtams of 2 tent-shaped canopy; in the centre, the space for a tal 


on a 


stem-shaped base. At the sides, pilasters with cherub-heads on the capitals and 


shields on the bases. 


Round top, H. 9 ft. 1m, W. 5 ft. 2m. (2-77 
X1°575 m.). Some small . 

Acquired in Florence; onginally obtaned in 
‘Lacea. Phot. 21700. PLATE $24. 
Rejected by Ynarte, p. 125. 

Tt has been suggested that this may be the taber- 


418-1869 
nace ordered. 1493 for Santa Marsa del Palazzo 
at Lucca; cf. Ynurte, p. 59, and Schubnng, l.c., 

161. The carving does not show the usual 
Nettacy of Cavuals and may be the work of a 
pupil. ‘The acms on the shields have not been 
wdenofied 
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JOHN THE BAPTIST. Statuette in marble. He stands, his right hand 

breast with a scroll with zcce acnvs, his left gathering his mantle 
round hitn 7601-1861 
H.rf.7in, -485 m.). Some trace of colour or 


Bi the ankles, and 
wibtoedbwiebek cai 
Migliz- 


sr 


‘Yriarte, p. 12; 

Areduced copy oy ofthe marble by Matteo 

Civitali (rata i in the Cat at Lucca; cf 
im eee ‘The statuette is probably 


From the Gigli-Camy 
contemporary schoo! work. 


ini, p. 59, pl. Lxx. fice tec wae PLATE 474. 


FRANCESCO DI SIMONE 


FRANCESCO DI SIMONE FERRUCCT, born 1437 (in Fiesole or Florence?); died 1493. 
Influenced by Verrocchio and Desiderio. Working in Florence, in the Emilia 
and elsewhere. 

apts Vasari. Venturi in Archivio Storico dell’ Arte, v (1892), pp. 371 £.; cf. Venturi, Storia, 


¥1, pp. 724-34, with bibliography; vm, pp. 351-6. Fabriczy in the Berlin, Jababuch, x {rs08), 
pp. 1-28 and ebew! chewkes Thane Thieme, Lexikon, x1 (1915), p. 492. E. de Liphart, ‘Le 


Sculpteur Feancesco Ferrucci et Léonard de Vinci’, in the Gazette des Beaux-Arts, 1x (1924), 


Pp. I-11. 


THE VIRGIN AND CHILD. Relief in stucco; from the marble relief at Solarolo 


with a different console. The Virgin is 


seated on a throne, the Child stands on a 


cushion at her left side wich His arm round her neck. In an elaborate framework, 
ck ia re aa sphinx-like monsters under a 


cherub-and-garland border. 


H. etd ae 3 ft 8in. folie tay 
Remains of red colour (as a ground for 
ing?). The top slightly broken. The cock 
separated from the relief by a slab of slate with 
corre oe ‘On a slate back. 

From the ipana collection. Phot. 
27685, 28581. PLATE $2b. 
Robinson, p. 108. Erwin Ybl, Toscana Szobre- 
szata a Quattrocentoban, 0 (1930), p. 457, D. $5 
Gamba in Boll. d'Arte, x00 (1932), p. 50. 
The marble relief in the Municipio at 
(between Faenza and Ravenna) has been as 
cribed to Antonio Rosellino (cf. Fabriczy in 
Archivio Storico delf? Arte, 1 (1888), p . 33125 
Bode, Denkmaler, pl. 332, p. re2). 
tion to Francesco di Simone (pu 
Bedeschi in L’ Arte, (1900), i ts and con- 
tested by Fabriczy in L’Arte, 1v {1901), p. 58, 
and in the Berlin Jahrbuch, ee |, Beiheft, 

9% m3 is 
Fouscle of this stucco, with its characteristic 
68 
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7622-1861 


imitation of che decorative work of a Desiderio 
da Settignano; but the idea that the stucco is by 
Desiderio himself, put forward by Miss C. 
Anstruther-Thomson (Art and Man, 1924, 
tag ap bet peeeany The marble 
Donatello bronze Madonna in 
the Este — = aterm 
Kunstsammlung, no, 91) is same 
hand. The marble at Solaolo is delicate! 
inted with ornaments in violet; the 
rs the Virgin's head peak npaoer typi 
in the stucco, lea traces. 
CE (Veneuri, pened 730, 731, and the 
controversy between Pro! Venturi, who 
the ascription to Francesco (L’Arte, 
xx mam (1530), 3), a Dr. De. Planixig, who 
the tlet to of Antonin 
Ronlles by enek x peste Pp. 480-1; 30 
Gore), pp. 31-2). For adaptanons in stucco 
and enamelled terracotta cf. Marquand, Delle 
Robbias in America, 1912, p. 154. 
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FRIEZE. Relief in marble. Two winged boy holding a winged frame 
with the Veronica. At each side, vases with strings of beads and shells. 7570-1861 
Hig in, L. 3 ft. rx im. (23x 1-195 m.). Some 154) in the Museo Civico at Bologna 
surface chipping; the ri aes a) Se Fee eed ie onion 
away. on the tabernacle at Monteluce {near Perugia) 
From the Gigli-Campana collection; Migliarini, and—with a wreath instead of the Veronica— 
p. 65, pl. 1xoxx (as Mino da Fiesole). Phot. on the tomb of Alessandro Tartagni in San 
59810, 66305. PLATE 645. Francesco at Bologna (Venturi, Storia, vi, 
Robinson, p. 31. Venturi, Storia, v1, p. 734, 7x6, Bg, . 733). ie ee ae oy 
xn. 1. Erwin Ybl, Toscana Szobraszate a Quattro- part of a tomb or altar- 
centoban, 1 (1930), p. 457, 2. 5. piece. 
There is a similar stucco pane! (cf. L’Arte, m, 


PART OF A FRIEZE. Relief in sandstone (pietra serena). A winged boy hold- 
ing a wreath enclosing a shicld sormounted by a mitre; to the right, 2 vase with 
fruit and leaves. 7831-1861 
H. 1 ft. 3in, L. 5 ft. (-385x1-525m.). Theleft Frati, Atlante Paleografico Artistico, 1899. The 
side, with a ling boy and vase, broken (old) ascription to Francesco di Simone is 
away just beyond the wreath. possible, but, as Professor Kennedy suggests, it is 
Acquired in Florence(1). Phot. 59812. ptaTz more probably by one of his followers; the 
$20. frieze, which must have heen nearly 9 feet 
‘The coat of arms is apparently that of Stefano long, may be the work of a local artist. There is 
Trenta, bishop of Lucca from 1448, died 1477; 2 somewhat similar chimney-piece frieze in the 
compare pl. 200 (a of a mistal at Parma same matetial and with the same stemma in the 
wit che same shld) in Cart, Cipolla, and collection of Count Lanckoronski at Vienna, 


DOMENICO ROSSELLI 


DOMENICO DI GIOVANNI ROSSELLO, born at Pistoia (2) 1439; died at Fossombrone 
1497. Influenced by Desiderio and Verrocchio. Working mainly at Pisa, Pesaro, 
Urbino, and Fossombrone. 
Fabriczy in the Berlin Jahrbuch, xrx (1898), pp. 35 and 117 ff., and in L’Arte, x (1907), p. 218. 
Venturi, Storia, vi, p. 671. Schubring, Italienische Plastik, p. 166. 
THE VIRGIN AND CHILD. Relief in painted stucco. The Virgin seen behind 
a parapet on which the Child stands on a cushion at hes jaf side hodding op Hi 
scarf. 6-1890 
H. 2 ft, W. 1 ft. sf in (615x-45 m). The Roughly inscribed on the back ‘Di Domenico’, 


colour mostly preserved. In a con- and at one time attributed to Domenico da 
temporary frame of gilt and painted wood, 2 Capodistria. The marble relief from which 


dove painted in the hnette. this stucco is taken, in the Bardini collection at 
Acquired in Florence. Phot. 13213, $9741, Florence, was acquired at Violini near Vinci; 
$9742. PLATE 316 and c. it may be considered as an early work of the 


Fabriczy in L’Arte, x (1907), p. 219, fig. 2. sculptor, stucco reliefs after whose carvings are 
K 6 
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not common—cf. Berlin K-F.M, ¥. 159 and a aie hee tenn 
Madonna in the palace at Urbino. A marble Exposition d’Objets dart . . 
tele in the collection tion of Mime Jacques Slig- Hee Hoste oe 1914, pl. 4). 

mann showing an almost exactly similar com- 


GIULIANO DA SANGALLO () 


GIULIANO DI FRANCESCO DI BARTOLO GIAMBERTI, born 1445; died 1516, Working, 
mainly as an architect, in Rome, Florence, Prato, and elsewhere, 
Life by Vasari, 1v, p. 267. Fabriczy, ‘Grultano da Sangallo’, m the Berhn Jahrbuch, xx (1902), 
1-42, and elsewhere. Venrurt Strie, vin, pt. i (1923), pp: 438 G, 
Les Sangalo, 1900, .. W. Stechow in italienische Studien, Poul Schubring zum 60, 
1929, PP. rita. 


THE MARTYRDOM OF ST. SEBASTIAN. Relief in marble. The Saint is 
bound to a pillar, standing on a vase-shaped base. Below are archers shooting at 


him, and women looking on. 


Rounded top, H. 9 m, W. 7} m. (-245 

X185 m.). Remains of gildmg. 

Palgrenniay Phot. 62577. PLATE 30¢. 
Danlonde, pl. 96. 29,0. emma 

from a lost Donatello). 

iy aid ae eo ere (ss 


age ito relation with the 
iseoh core ‘caylee get 
o 1: same 
BAe Mate Jorgimare And st Pun 


For the treatment of the subject of Bichl in che 
Zeitschrift fiir bildende Kunst, xxam (1911-12), 


362-1864 


im the frezes of the Sassetti tombs 
(c. (eats 93) m Santa Trinit3 at Florence, which 
have been ascribed to Giulano da Sangalo, 
where motives borrowed from Donatello also 
occur; and this little rehef may posubly be by 
the same hand. Cf. Birger, Das Florentimsche 
Grabmal, 1904, Pia 192-203 (where the best 
llustrations of details available may be found), 
and Warburg, ‘Francesco Sassetns letztwillige 
Beitrage 


m nssenschafiliche 
Ait nasa ge, peach deed 
The generally 
to Guthano da Sangalo fo has been questioned 
Soon ‘avour of Bertcldo, in Z’Ane, 
xm (1910), p. 385, and the treatment of the 
figures us certamly rather different to that of the 
chimney-piece in the Palazzo Gondi in Florence, 
built by Sangallo m 1490-9. Dr. Seton Ba 
reaffirmed the 


Bah a. T, who regards i asa work of Dona however, recently 


Roman 
Bat the treatment of the figures can be closely 


ascripnon of 
the tombs to Sangallo (op. cat, pp. 141-3). 


LEONARDO DEL TASSO 


LRONARDO DI CHIMENTI (Clemente) Dr FRANCESCO DEL Tasso, born 1465; probably 


died some time after 1500. Wo 
and after those dates. Pupil of his: 


Sansovino. 


in Florence ¢. 1498-1500, and 
of Benedetto da Maiano (2), and of Andrea 


perhaps before 


Vasari, tv, p. $23; cf. the note by Milanesi, mt, pp. 347 ££ The date of rs00, given for 
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Leonardo's death by Cicognara and Milanesi on the authority of the inscription under his 
statue of St. Sebastian in Sant’ Ambrogio, seems improbable; the inscription does not seem 
necesito imply thar he was akeady buried chee, bt only ht te sar was inended 
a monument. 


ALTAR-PIECE. Black and white marble. The background is of black marble 
or touch (pietra di paragone), with two shallow niches in which stand figures 
in white marble of St. Francis of Assisi and St. Clara, each holding a book. 
Above are four angels in relief, two kneeling in adoration on each side of the 
Tabernacle, and two above carrying emblems of the Passion; below is a narrow 
predella with two angels carrying 2 wreath enclosing a chalice, The whole is 
surrounded by an arched framework on Corinth colunns, in white and 


dark-red marble. 


H. over all, 20 ft. 6 in. (6-255 m.), W. 10 ft. 
(3:05 m.). The of St, Francis and St. 
te macho ch» aw 
black marl 
of many pieces, is decorated with gilded a pe 
teens and an inlaid disk of red glass; part of the 
mantle of St. Clare is broken away. 
Acquired in Florence, with the rest of the 
sanctuary of the desecrated church of Santa 
Chiara. Phot. 37916, 37918 Coton, 67 7547-50; 
St. Clare 2714; St. Francis and Se. Clare, 66574. 
uarss $14 alo 46a and ¢ (details of figures). 


7720-1861 

Santa Chiara’), and by Richa, Notizie istoriche 

delle Chiese Fiorentine (1754-62), 1x, p. 84 (cf. 

Robinson, p. 75 note). Cinelli, ‘Le Bellezze delle 
Eo iiphiaeses ne » curl dated by 

piece is con} ly Sir 

Charles Robinson after 


twenty years 
the building (ie. c. 1513-23), igo beach 
jostification 


so late a date, The sculpture 
Smeets geatoomto int and it 
is more t alarpicr wa at 
buile abour 1493. Se 


73 1. Described by Vasari (rv, 77204~1891 (p. 36). 
PP. 73 rid tw, (p. 36). 


P- $23, ‘h tavola di marmo 


TORRIGIANO 


FIETRO DI ANTONIO TORRIGIANO, born at Florence 1472; died at Seville 1528, Pupil 
of Bertoldo. Working at Florence, London {from after 1503 till 1518 or later), 
and Seville. 


if by Wort is bees ts ohio fof Dewwenato Celi, er 
Berlin Jal xxvni (1906), pp. 249 £ Sir Walrer Armstrong in the Dictionary of Nationa 

Bloraphy (ot bibloganhy, in rebtion to Ti s work in England). 
jolt in Bofletsino d’ Arte, i (1915), pp. 181 Sir C. Harcourt-Smith, Old Furniture, v 


{iad p 187. Hil, Cu on Meda Bere Celle’ 93) 47 


HENRY VU (King, 1485-1509). Bust in bronze. The King wears a d cap 
and hooded gown, with a tasselled cord round his neck. thoes d base 
is decorated with ornaments in relief and recessed quatrefoils. 7916-1862 


ptired in London, Phot. 2416. Formum, Fess uy Met ary Car wo dhe Specs Locn 
vis 


2 ft. 44 im. (725 m.). p.6. See 
oy 
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Lrmine (2852), n no. 455. A vf 
with variations, from the head and shoulders of 


the recumbent egy (mised in 1519) im West- 
minster Abbey. The stiff decoration of the 


base, which is cast in one with the head, is 


obviously English in character, and has been 

by some critics wo the 

period of the Gothic revival in the carly roth 

century, when a cast was made from the monp- 
ment. 


ANDREA FERRUCCI 


ANDREA DI PIERO FERRUCCI, born at Ficsole 1465; died 1526. Pupil of Francesco 
di Simone. Working in Fiesole, Florence, Naples, and elsewhere. 


Life by Vasaci, 1v, p. 475. Fabriczy in the Berlin Jahrbuch, JD (1908), Beep 1-28, 


D, Brunori in L’ 
an, with bibliography. 


L'Ilfustratore Fiorentino, x (1913), pp. 115 ff. Schottmilller in Thieme, 


ALTAR-PIECE: THE CRUCIFIXION with atendant saints. White and red 
marble. In the centre, Christ on the cross with the Virgin and St. Mary Magdalene; 
to the left St. Jerome with lion and cardinal’s hat in a niche; above him, in a medal- 


lion, St. John the Evangelist. To the 
with St, Mark above. In the 


St. Anthony of Padua hol a flame, 
spree of Jerome pero the 


Nativity with the Adoration of the Shepherds, and the miracle of St. Anthony 


and the mule. The whole enclosed in a rich framework with shields of 


(Salviati, and Martini of Venice). Above the lunette, the Child Christ blessing; 


on each side an adoring angel. 


H. 12 ft. W. 9 ft. (3-655x2-745 m.). Much 
ildis ly renewed) on 
ormaments. The back; of the niches and 
medallions, and the lunette with the Holy 
Name, in red marble. 
Acquired in Florence. From the church of 
San Girolamo, Ficsole, Phot. 24932, 3; details, 
24934, 5,6. PLATE stb. 
Robinson, p. 87. Denis ved in Cico- 
gata, Sion ‘della Seulura, Abas, pL. 32 (asin 
the Villa Ricasoli, Florence), text, 1v, p. 272. 
Vasari, 1V, p. 478 . . . ‘in San Girolamo di Fiesole 
la tavolina di marmo, che  mutata nel 
messo della chiesa’, and n. 2. Bandini, Lettere 
XI ad un ani & File G76), pe, 8s, 86. 
eg altar may be com- 
ny np epi gly ard 
pore at Ficsole. ed beeen of Se 
Maty Magdalene at Crucifixion Se 
Jotn (who appears in the medallion to the left) 


v7) 


6742-1859 
is most unusual. Dated by Fabriczy (Berlin 


and peeig pr ae et Beiheft, p. ol alee ety 


serve of St Antiew aude for he Duome 
about 1$12~-13. Cav. Dionisio Brunori (L.c.) 
has, however, shown cause for believing that 
the altar-picce cai, Se nest compet 
example of the outside of Italy) 
from about 1490-5; it ay to have been. 
commisioned by Comele di Roberto Sak 
viati, widow of Giovanni Martini, For the 
references to this icce in Bandini’s 
Lene ee the nese 90 te elewig sie 
Meer Actes Reseed ook altar-piece, 
Andrea Ferrucci, was acquired in 
Tb be Win Hour le 
meat of Engraving, Uurtion, and 
& rsh socal a coloured of 
wing is ex! at the side of the altar- 
piece). 
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oil nr og ee in — a framework enclosing the 
ronze, engra Image of Pity Christin che oral 
lunetre, over a cherub and garland frieze, the Child Christ blessing; eu 
pla a falcon standing on 2 shield of arms (Rucellai). 6743-1859 


HL 5 ft. 6 in, W. 2 ft. 6 in. (1-675x-77 m.). above); the altar-piece had at that time (1776) 

Remains of gilding and red ling. ‘been moved from the high altar to a si cape 

Acquired in Florence. From the of and the tabernacle had similarly been moved 

San Girolamo, Fiesole. Phot. 34690. ¥1aTH 23a. into the i Bas soto the peel 

Robeson p. 88, iconography aaa but enue 
tabernacle is presumably contemporary haif-length figures (Se. Marl St. J as 

‘with the altar-piece. Both of them are elabo- prophets. 

tately described by Bandini in his Lettere (cited 


GIOVANNI DELLA ROBBIA 


GIOVANNI Df ANDREA DI MARCO DELLA ROBBIA. Born in Florence, 1469; died in or 
after 1529. Pupil of his father Andrea; influenced by Verrocchio, Perugino, and 
other artists. Working at Florence, Pistoia, and elsewhere, mainly in enamelled 
terracotta. 


Bode, Florentiner Bildhauer, pp. 335-50. a ae Giovanni della Robbia (1920); and see 
bibliography for Luca della Robbia (p. 28). 


THE ADORATION isl anaarp Relief in a 
cotta, part of the backgro: on the flat. The Virgin seated to the right, 
the Child standing on peat peer ty s i front ofa shed wih 


the ox and ass; lt of th es ag ning li he eo 
seer rl nde ater ie pr ig a negro and a satyr. 

background, with riders; above i radnedids angels carrying the 
star. erg ag sane npe flat white pilasters etrical patterns in low 
relicf; the polychrome fama pone tee respectively with cherubs’ 
hese and paricaand garland” Gerwern: crt dis Veurlng the nu: 0f 
Albizzi. 4412-1857 
7 ft. {in foc oo W. 5 ft.7in 


FLATE $40. 
(2534x107 m. Robinson, pp. 65, 66. Cavallucci and Molinier, 


pilaster, part of the ri 
the capital, one section or predella, 
i ed sa edly aes al 
below the fee ar in painted wood. 
Acquired in Paris. Phot. 16737, 64081. 


no. 381. Pore Dedede, pl. 274, p. 90. 
Reymond, pp. 182, 183. Cruttwell, pp. 223, 
224. Schubring, as bring, p. 140; Italienische Plastik, 
Pp-98, 103. bg arr obi Easel. 1 p. 187, 
no. 239; Andrea della Robbia, ii, p. 185, no. 336. 
Erwin Ybl, Toscana Szobratzata a Quattro- 
centoban, cin, 1530 308. 

Ascribed by most earlier critics to Andrea, but 
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ty Marquand) as je sd co 
tbe lavabo oa para raar (1497); the 
pilasters recur in the Se. Peter Martyr in San 
Domenico at Arezzo, the Madonna at Galli- 
cano, the Nativity at Borgo San and 
other works; the cherub-and-garland frieze in 
the Nativity at La Verna and elsewhere, imi- 
tated from Luca’s tabernacle at Peretola. 

Many of the figures of this very beautiful altar 


jiece (e.g. the Madonna) are still under 
pap a germ tp hep bya 


to Andrea himself seems in any case untenable. 
A tradition, for which there seems no authority, 
discovers portraits of | and other artists 
among the attendants of the Magi. The altar- 
pice probably dated from the earliest years of 
the 16th century, 


THE NATIVITY, Relief in terracotta. The Virgin kneeling to the right adoring 
the new-born Child, St. Joseph to the left; behind them the ox and ass. Farther 
to the left, at the entrance to the cave in which the other figures are placed, is 
single shepherd; above on the hill-side are two shep! ects wih thei: Hacks, and 


to them. Possibly a sketch for the altarpiece in the church of 


appearing 
San Lorenzo at Bibbiena (Casentino). 
Hor ft. af 5 in We rf, : & ats (-43x:36 m.). 
dark- 


eet lb Hagler at 

in Florence, Phot. 64396. FLATE $8d, 
Cae p. 228 note. Marquand, Andrea della 
Robbia, n, p. 52, no. 148. 
The dente "which is modelled with consider- 
dress Biden krpt payarenase 
ltar-piece at Bil (a i 
altarpiece dating from the Pedanng of 
16th century: vide Cruttwell, p. 223; Mar~ 


252-1876 


quand, Andrea della Robbia, n, p. 248; Reymond, 
ony the main fi pa sy But the 
with the cave is so similar char 


es be ends fi ie fo 
this ts of 
sheers 
elsewhere. Perhaps che common ccatuooa: original to 
ead in tral eel oer ie 
in the Convent of the Osservanza near Siena, 


of the by Andrea della Robbia (Marquand, Andrea 


della Robbia, 1, p. 63). 


APIETA. The Virgin with the dead Christ, St. Mary Magdalene, and St. John. 


Group in unglazed terracotta; detached 


in the round. In the centre the 


hed. primate the dead Christ on her knees, her right hand lifted, her left 
hood sg Ei ; His head is supported by St. John the Evangelist, His feet by St. 


Mary Mag 
Greatest H. of group about 3 ft. 6 in., W. about 
5 ft. 11 in, (07x18 m.). Probably at one 
time completely painted in cil-colours, which 
have been cleaned off without leaving any trace. 
Considerable portions of the gues restored in 


in Florence. Phot. 3095§. PLATE ssa. 
Florentiner Bildhauer, p. 338. Rabricry, 
Kritisches Verzeichnis, 0. 173. Marquand, Gio- 
vanni della Robbie, p. 77, 2. 75. 


” 


, who kneel to the left and right. 


8882-1863 


Be ot pate prop of Halas deg & at 
(KEM, ¥. 114); for others cf. Mar- 

le, pp. 69 £. 

the similar treatment of the subject 


ie aed Florence, Accademia, 
ae probably about 1493. 
whole series has been studied by Dr. von 
Bode in the Berlin Jahrbuch, vim (1887), p. 217 
(reprinted in Florentiner Bildhauer, pp. 335-50; 
cf. also Denkmaler, 86, pl. 280-2) and brought 


na 


vn 
ora 
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into connexion with the influence of Savonarola; not the authenncity) of this group are contested 
the present group, lke chat at Beclm, probably m a scurnlous publication, Les Merverlles de 

dates from the early réth cenmury (Bode, 1c. Kensington illustrées, par un Marchand de bric-d- 
“between 1510 and 1520’}, The ments (but  brar (1863), No. 1: Le Verge a Seocksc 


ST. MARY MAGDALENE. Figure in unglazed terracotta, from a Piet’ 
She is kneclng, her head shghtly sumed to the left, her night hand on her brea; 
her left hand, which must have supported the feet of the dead Chnst, is missing 


with the forearm. 


i: His am (6 my ). Ongmally pated in 
ol 


ie a me faa 

p» 109 (as the Virgin from a Presepio 
group). Bode, Florentiner Bildhawer, p. 338. 
Fabniczy, Knitisches Verzeschnss, 0. 174. Mat- 


4499-1858 
quand, Giovans dela Robe, 78, no. 76. Part 
group smilar to the r number 


(ia gu ea ctr 
an the pated group at Berlm, 
ly dates, hike xt, from soon after 1500, 


CHRIST. Bust m terracotta, partly enamelled. Head and shoulders; on a 


pamted wooden base. 


Hr ft. an, W. 1 ft iarraiged pam The 
drapery enamelled , green, on a 
narrow white base; the head and har left un- 
glazed, the crown of thors enamelled m green 
oth Boles for che ansernon of thorns (in bronze 
‘or painted wood:), 
Acquired in Pans, formerly in the Piot (Sale, 
1864, no. 85) and Germ: collections Phot. 
ast dG, arn s8f 

and Molmer, no 402. Marquand, 
Sabeedils Rolbenae 80,00. 206; ef Grover 
della Robbia, p. 221, no. 232, where the number 
and the bibliographical references indicate his 


HEAD OF AN OLD MAN, perl 


P 


to dey ro ‘The background pole 
par fabnef ie and yellow; the head, 
Che drapery unglared remams 

espe te 
in Florence. Phot. 66353. PLATE $86. 
Rol p. 67. Cavallnce: and Molmer, 
no. 401. If, as seems probable, the head repre- century. 


476-1864 


bust agam, though the illusranon 1s of the 
unglazed bust, 6862-1860, ascribed to Agaolo 


‘The type influenced by Verrocchio; busts of 


Christ, different in ion, b 
Finan: pr (to ‘whom ds bost 
Seca 
329) Py {tar- 
(313) of Ban Medardo at Arcevia (Marquand, 
Grovanm: della Robbia, p. 55), and mn the collec 
oe eee 
. 254, 269) st as 
ably of shoot the ame date ax the fre named 


God the Father, Fragment in 


tepresenting 
terracotta, partly enamelled. Wiis lel tad eave pane OF ha beeen aly kas 
been preserved. 


$890-1859 


sents God the Father, x probably formed part 
of the lunette of a irar-prece. The style 
Sotead (eck ppd go ecoeet by 
(which aj ly snot 
Profenor and) 1s defintely ascribed 
in her hist (p. sap) ealy x 
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SCHOOL OF GIOVANNI DELLA ROBBIA 


THREE HEADS IN A GARLAND. Circular relief in polychrome enamelled 
‘The upper head is of a woman with two plaits of hair fastened to- 


terracotta. 

gether below her 

1s of fruit and flowers. 

chee cage an and brown. 

i le, 

‘The heads are white, m full relief, each on a 

[oat Ge pasion 
f on. a blue gro 

decorations. 


Acquired in Florence, from the Palazzo Gua- 
dagn, with the three following numbers. Phot. 
66349. FLATB $64. 
Cavalluca and Mohmer, no 389. 

The heads are imitated, ike many others, ftom 


; the two lower are male busts of a classical type. The border 


309-1864 
the senes of busts of saints in the cloister of the 
Certosa di Val d’Ema neat Florence, commu 
soned from Giovanm della Robb in 1522 


following separate 

descripnion applies, are intended 
paps oa ey Mp arg Porc 
the woman’s head 1s, however, of a disunctly 
quattrocento type. Furst half of the 16th century. 


A HEAD IN A GARLAND. Circular relief in polychrome enamelled terra- 


cotta. A white bust ofa yo 
is of fruit and flowers, 


Dam. 2 ft. 9 n. (835 m ) 


man, of classical 
inside with a 


, onablueground. The border 
moulding. 370-1864 


dagm., Phot. 14745 PLATE 56¢. 


Acquired in Florence, from the Palazzo Gua- Cavallucc: and Molimer, no 390 


A HEAD IN A GARLAND. Curcular rehef in polychrome enamelled terra- 
cotta. A white bust of an elderly man, of classical type, on a blue ground. The 
border is of Gast ail Afuets, lord wee wal « led satcllng. 371-1864. 


Dum, 2 ft, 9 in. (835 m.). dagmi. Phot. 27035. PLaTs 56b. 
Acquired m Florence, from the Palazzo Gua- Cavallucci and Molmuer, no. 391. 


A HEAD IN A GARLAND. Circular relief in polychrome enamelled terra- 
cotta. arp ysaeapoery beseech pers pera a dear io greed 


border is of fruit and flowers, edged inside with 2 moulding. 372-1864 
Dum, 2 ft. 9 m. (-8: The of Guadagm. Phot. 27036. 
Diduugicineet ‘cuba atnaacer pe 


Acquired in Florence, from the Palazzo 


WORKSHOP OF THE DELLA ROBBIA 


Several sons or other relatives of Andrea della Robbia were workers in terra- 

cotta, and work by some of them is ily authenticated. Two other 

artists at Icast, Benedetto Buglioni and Santi Buglioni, worked in enamelled 
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terracotta; and Vasari states ee (oles Se ') that the latter was the onh 
nat that time acquaint SE ceil After the death of Giovann! 
Tabout 1430) the work of the b 


seems rapidly to have declined, and it is 
agar Sheharya oes driers det nary epee 
century. There seems no doubt that artists altogether outside the workshop 
sometimes had terracottas enamelled in it; Vasari records this of Gianfrancesco 
Rustici (for whom cf. De Nicola in the Burlington Magazine, xxv (s934), 
pp. 171 ££), and it a appears also to have been the case with the ‘Master of che 
Statuettes of St, John’ and other sculptors of Verrocchio’s circle. 


For the Buglioni, see below. For the later members of the Della Robbia family, see 
Crutewell, pp. 254-71. 


BENEDETTO BUGLIONI 


BENEDETTO (Betto) Di GIOVANNI DI BERNARDO, born at Florence in 1459 or 1460; 
died 1520 of 1521. Influenced by Andrea della Robbia and Antonio Rossellino (?). 
‘Working at Florence and elsewhere, mainly in enamelled terracotta. 

CE. Vasari, m1, pp. 5th Malena paces ood tel by Tse apd Paley f2 Riis 


fae, te, T90h 49-62 and 139-42. W. Bombe in Thieme, Lexikon, v. Marquand, Benede! 
Baglin (921), pp. ix-xccaii and 1-150, 


FRIEZE OF THE CHAPEL OF SANTA CHIARA; in situ. Reliefs in po! poly- 
chrome enamelled terracotta. Repetitions of cherub-heads, the Agnus Dei, and 
monogram of the Holy Name. In 7720-1861 


Hi oftihen rf sin (Pen) seam ae 

following tiles: (A) A six-1 

white on blue, with yellow halo; thirty-seven 

it variations; H. 15 in., 

W. 10 in, (38x ‘as m.). (B) A cherub’s head 

ona. on blue; two 

H. 1 in, W. 1g im. (38 x°38 m). (C) The 

(poet yma pe) Bi oak gad 

gry ina gall 

of yellow and purple fruits, pine-cones, cars of 

com, white and pagers nine 

repetitions; H. 15 in., W. 15 in. (38x 38m). 
(0) tie ame, Oo wie ee 

re the in, at 
monogram 

on blue, in a circular garland of 

plo fd pr fi, pom 

and green leaves; nine 3 H 

isi, W. Ts in. (-38X-38 m). Arranged on 


£ 


re nam 


the three faces of the pillars and the three sides 


cherub'shead, of the chapel as follows: A, A; D; B; A, C, A, 


4,E,A,A,C,A,E, A, A,C, A, A,E, A; A.C, 
A, A,E, A, A,C, A, E, A, A, C, A, A,B, A; 


nts 
Bes 
3B Oey 


a Cavallucci and Molinier, 
juand, Heraldry, p. 98, no. 115; 

anti Buglioni, p. 36, no. 32. 

bly by 


l 
an 


fe 
J 
Hi 
le 
# 


tat 
5 
g 
‘3 


nat 
oak 
& at 
Hae 
F 


i 
‘ 
g 
! 
a 


| 
u 


cy 
& 
= 
Zz 
E 
3 
Fe 


sipensi at Perugia {ib., p. 13, nos. 6-8) which is 
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ascnpoon to hun does not sem 
Freees of exaueled terete not un- 
common in nrmular postions m Tuscan churches 


to Benedetto. But the 
peony 
certain. 


fine that in the almost 
geet ee ted 
‘The Santa Probably resigns 
pth sing papper ts 


SANTI BUGLIONI 


SANTI DI MICHELE DI SANTI, born at Florence in 1494; died 1576, Pupil of Bene- 
detto Bughom; later collaborated with Tnbolo. Working at Florence, Pistoia, 
and elsewhere, mamly mn enamelled terracotta. 
‘W. Bombe in Thueme, Lextkon, v. Marquand, Benedetto and Santi Bugliont, pp. xx0cx-Ixvi and 
1st if See alo bibliography for Benederto Buglioms ad = 


ARIVER-GOD. Oval rehef m polychro 


me enamelled terracotta. He reclmes 


ee ee 


Ina plan moulded bor 


Horft 3m, W.1 ft 7m. (38x48 m) 
Enamelled m whute, yellow, » and blue, 
the whe (of the body and bordes) motled 
piclerpepeens brought from the garden 
m 3 it from 

of a villa near Florence where it served as a 
frome ete mouth of the urn open for 
water, Phot. 62261. PLAT 6oe. 

Robmson, p. 72 Cavalluccs and Moluuer, 
No, 41 

A late imitation of the river-god designed by 
Michael Angelo for the Medic: Chapel im 
San Lorenzo (¢. 1524-34), probably more 


6863-1860 


smmediarely on the two statuettes by Tribolo 
ea Me Neseak a Han eas 


and 167). As to Vasari (ed. Milanes, 
w Pop phage thiol $37) San 


Bughom (b 1494; d 1576), who was tradi- 

onally the last possessor of the secret of the 

Della Robbia method, collaborated m 1539 

(cf. Marquand, Benedetto and Sant: Bughont, 
sa ie oid eee 

\3 not 
Professor Marquand) 1s by hum. Middle of the 
16th century. 


WORKSHOP 


ANGELS DANCING. Rehefs in terracotta. Probably mutated from the marble 
altar-piece of the Nanvity by Antonio Rossellino in the church of Monte Obveto 
at Naples. Four angels in long robes dancing on clouds, hand in hand, in pars; 
three angels dancing hand in hand. 1$2, 153-1869 
No. 152. H. ft. ,L 1 ft. 81m. (:535x-51m.). 
No, 153. Hor ft am, Lit ft 3$:m. (36 
X+395 m.). Some remams of gesso ground for 


pamong. (56, from Montaonc), at Empolt, Poppi, and 
Acquired m Florence. Phot. 30951, 30952, mi the Hermitage at 5 and ar a quite 
31063. PLATE 50 ¢ and ¢. posuible that these terracottas are studies 
Ventun, Storia, Vi, p. 618 (as ). the altar-piece made for a mmular purpose. 


Inutabons of the much 
p 


angels mm che 
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THE NATIVITY. Circular relief in 


ome enamelled terracotta, the faces, 


 polychr. 
hands, &c., left unglazed. The Virgin kneeling, facing to the left, adoring the 
SN eel fopieeeee on St. Johe the 
In the background the ox and ass and two trees; above are two 


bs. The 


en gel pen grr 
's ne, =) 
parts intended for oil-painting. 
ated in Parke Phot. 64768. PLare 57). 
Robinson, p- $8. Cavallucci and Molinier, 


no. 378. wand, Andrea della Robbia, 2, 
P36, no. 139 

com sition, which is not an uncommon 
one, is from Andrea della Robbia; 


is a garland of bunches of fruit. 


5401-1859 
almost precisely similar reliefs, enamelled mainly 
in blue and white, are in the Louvre at Paris, the 
cloister of San Niccolé da Tolentino at Prato, 
and the Museo Nazionale at Florence (cf. Mar- 
quand, 1c.). The bordet, in six 
sections of pine-cones (twice), grapes, apples 
(ewice), oranges with their ba 

example on a small scale of che later gar- 

First half of r6th century. 


SAINTJOHN THE BAPTIST AS A CHILD, ‘Statuettein papel yeletens camel 


terracotta, the face, hands, and feet left unglazed. He 


to the left, his hands joined in prayer. 
Papas apd ron 1zm.). Enamelled 


piicerfalageed Pot 33715 FATE 58¢. 
The yp doy sn to that of the child 
St. John in the Nativity romdd (sao1-1859), 


A FRANCISCAN FRIAR (fr 
terracotta. He is kneeling wie 


Romain W. 2 ft. at base (51x61 m.). 
the base flat. 
hegtecd bare from the Piot collection 
(ob yon 93). _ Phot. 64383. PLATE s8e. 
', MO. 394- 
aahedie telben 74, 00. 192. 
Evidently 2 es ee 


ieee St. Francis receiving the 


on one knee, facing 
1028-1855 


jas fe scenes of eich St, 

sent him setting out to 
desete lke tht a he Musée de Clany in Pari, 
no, 2800 (Marquand, Giovanni della Robbia, 
P- $3). A wd peal 


and white enamelled 


Relief in grey 
ed tek ide cepkr aed texte He 
ground and bis Weft raise vo shichd bis eyes. 


Hes 864, 


degli Angeli at Assisi; in 
(eat eui sd arsniade Inthe predella 
of the altar-piece in the Campo Santo at Arezzo 
the occurs on a scale in the same 
‘ but reversed. Late rsth or early 16th 


century. 


A CHERUB SINGING, WITH A SCROLL. Relief in white enamelled terra- 


cotta. Four-winged, wearin, 
AVE + MARIA - GRATIA in purpli 
H. about rfi. 1 in, W. 1 ft. 7} in. (-33x~5 m.). 
The eye printed inp 


Acquired in Paris, from the Pict collection 


a jewel on the forehead; the scroll inscribed 


478-1864 
(Sale, 1864, no. 1) gt). Phot. 66359. Pars 6ob. 
Marquand, Andrea dels Role i, p. 7 


no. 187, Early 16ch century. 


p 


CATALOGUE OF ITALIAN SCULPTURE 
A CHERUB WITH A LABEL. Relief in blue and white enamelled terracotta. 


‘Two-winged, the label black edged with blue. 


Hii fe rm, W. 2 fe 74m. (-34x-5 m). 
iuh-black. Damaged 


The eyes pansed in purp 
Acquired in Florence. Phot. 66359. vLaTE 6ob. 


THE LAST SUPPER. Relief n 


polychrome 
seated in the centre with six apostles on each side of him behind a long 
the left under the table is a dog with a bone. 


H. 1 ft. 10 m., W. 5 ft. 4 m. (:565x 1-625 m.). 
an . » lue, mauve, 

purple, brown, and Ee faves and hands 
an semmtransiucent to an effect 


of flesh-colour; the background white with a 
gerewes be bore The panel 1s made up of 


ared in Pans Phot. 66350. PLATE s4b. 
ica . 67. Cavallucca and Mohmer, 


72-1866 
Cavalluce: and Molmier, no. 388. Marquand, 
Grovenni della Robbia, p. 209, no. 209. 


16th century; the seems to suggest 
el heke hee Cac 


enamelled terracotta. Christ 
table, To 
3986-1856 


no. 412, Marquand, Grovanni delle Robbia, 


P- 120, no, 123. 
‘One of the later idacpceste the Dela Robt, 
school, probabl a panting. 


Professor adeprmoyegigerr ns 
the Bargl ( no. 122), which 1s atself related 
to Giovanm’s work at Galatrona and Cerreto 
Guidi. First half of 16th cencary. 


ST. ANTHONY OF EGYPT. Statuette in & ples enamelled terracotta, 


the head and hands left unglazed. He stands, 
Table sch ancl whee fox by Ii ees ov ll green base, 


Hi. 2 ft. rr an. (89 m.). Enamelled, bendes the 
sbore-mennoned colour, i bive and yellows 
th zed mtended |-painning. 
The ek mba 

poe ne Phot. 66364. PLATE $3. 
Rol ») p- 7X Cavallucc: and Mohmer, 


rere 


ST. STEPHEN. Statuette in 
hands left unglazed. He stands, 


H. 2 ft. 11m, (‘89 m.). Enamelled, besides the 
above-mentioned colours, m white, yellow, and 
green; the unglazed intended for oil- 
pamang. The back 

Acquired mm Pans. Phot. 66364. PLats 53f. 


1g 2 book, in a brown and black 
2413-1856 
no, 415 Marquand, Andrea della Robbia, 1, 
foe ie th the following figure, and 

a wit an 
polity degre to stand with st fn exer 
ade of an alt 


Fin half of 16th century. 


lychrome enamelled terracotta, the head and 


jolding book and palm, in a long blue dalmauc, 
with stones on his shoulder and head; on a grey base. 


2414~1856 
Robinson, p. 71. Cavalluces and Molmuer, 
nO. 415. Marquand, Ande della Robbie, q, 
P- 263, no. 436. 

First half of 16th century. 


THE DESCENT OF THE HOLY GHOST. Circular relief in polychrome 
enamelled terracotta, mainly white on blue. The Holy Ghost as 2 Dove descend- 


ing with a glory or rays upon six kneeling figures in surplices. The border is of 
80 


FIFTEENTH CENTURY 
bunches of white roses, altemately single and double, between egg-and-tongue 
and leaf mouldings. 7413-1860 


Diam. 4 ft. 3m. (1-295 m.), Enamelled m represent the gift of the Holy Ghost at Ordina~ 
white, blue, purple, pale brown and black; pe spre eh cng Sr 


the border m a ak es figures, who are of different 


wear a deacon’s stole (1) ore coe . 
very put together. border, which may not have onginally 

belonged to the medallion, 1 almost exactly 
amular to that the Nanvity by Luca 
della Robbiz (7752-1862) but on a purple 
instead of a white 


an Florence; ongmally let mto a 
octal caine Phot. 64401. PLATE $74. 
Robinson, p. 69 Cavallucct and Molimer, 
no. 406. tehef (which apparently 1s not 


mentioned by Professor Marquand) seems to First half of r6th century. 

THE VIRGIN ADORING THE CHILD CHRIST, with the young St. John 
the Baptist. Relief in pol enamelled terracotta; rounded top. The 
Virgin half-length, with folded hands; the Child lying before her, St. John 
behind Him; in the background a large cluster of lilies. 412-1854 


H, 2 ft. afm, W. x ft. 6f m. (67x-47 m.). at Florence, and elsewhere; one 
Lak fe he ani 


Enamelled in white, yellow, green 
Glaze of poor quality, the colours conaderably 


ured in London. Phot. 66366. PLATE God. 
Rol p. 70. Cavallucaa and Mohner, 


D0, 407. 
Somilar reliefs are m the Museo Nazionale (32) 


formerly m the Casa Castracane-Staccoh at 
Urbmo (Cavalluca and Mokmer, p, 148, lus- 
trated); the compontion 1s denved from the 
crcular rehef by Antonio Rosellino (marble 
1n the Museo Nazionale (190); terracotta at 
Berlm, K.F.M. v. 141). 

Farst half of 16th century. 


ST. JEROME IN PENITENCE. Rehef in panne enamelled terracotta, 


watt pers Ie cage He kneels to the left 
roun 


fore a crucafix in the desert, sur- 


by various animals; in the background a man with a camel. 4235~1858 


Hier ft. 44m, W. 1 ft. rm. (axes m.), 
inwi > QFCET, ue porple 

and brown; the flesh-parts left unglazed for ol 

panong. Glaze and modeling very poor mn 

ality. 

Aoqured m Pars. Phot. 66365. PLATE 6of. 


Robmson, p. 70. Cavallucci and Molmer, 
NO. 414. 

‘There 1s 2 somewhat sumilar reef m the Casa 
Buonarroti at Florence. 

First half of 16ch century. 


ECLECTIC WORKS 
THE ANNUNCIATION. Relief in white enamelled terracotta with remains of 


jlding; rounded top. The Virgin 


standing to the left in front of a canopied bed, 


angel kn before her holding a hly; above him God the Father in a glory 


— with he 
wit tesquc ; the rounded 
grotesque patterns; : 


supported on two 


Holy Spirit as a Dove. The pilasters each side are decorated 
fee top terminates in a palmette and the base is 


7235-1860 
8 


CATALOGUE OF eat SCULPTURE 


HL 8 ft, W. 4 ft. 6 im (2744x137 m). The 
been damaged and 5 


Pe eeageragy Phot. 61800. rLate 376. 
Rol p- 68, Cavallucc: and Mokmer, 
no. 393. Marquand, Giovenm della Robina, 
P. 12%, no. 127. 

A production of the better class, imitated from 
by Domenico Ghirlandaio m 


Santa Mana Novella, from which the figure of this 


the angel (who reappears ina reef m the 


ae aan pe 38 copied with the least 
ibly also influenced by 
Popa boop ‘Donatello m Santa Croce, 


THE ANNUNCIATION. Rehef in 


‘The gromesgne rebe& on the pars and other 

are closely simular to those on 

sci Cmts fed xszr5 cf, Mar- 
49 ff, no. 42, and 

= mai Galatrona (dated 1518; cf. Mar 

Earadred ibe B Ath 20, no. m5) and and other late 

Se ee 

from the frescoes by Domenico Ghir- 

ana  peonimone eee 

ly to be the 

Galatroma font 


polychrome enamelled terracotta. The 


resented in a vaulted hall, the Virgin seated, book in hand, before a desk 
t and the angel running in to grect her; above are God the Father with 


Sen and the Holy Spint as a dove. 


H. 2 ft. rm, W. 1 ft. of m. (640x-55 m.). 
mn white, low, green, blue and 
&c., left unglazed. 
Ina Game of punted and pit wood. 
Acquired in London; from the Orford collec- 
tion. Phot, 35475. PLATE 6oc. 
Robinson, p. 70. Cavalluccs and Molmer, 
no. 408. Marquand, Benedetto and Sant Bugh- 
om, p. 133, 00, 156 
A late work, the glaze carelessly applied and 
ibe copekeg meron The 
the architecture, &c, are 
uitated from ened altarpiece by Bene- 


4065-1856 


detto da Matano in the church of Monte 
Obveto at Naples (Secu .D Denkmaler, pl 
3s). Closely sumlar 
a pomted lunette of abour che same 
from Montedomim: now at the castle 
caghata near Florence. Doirareunbel by Pre. 
fessor Marquand to Benedetto Bi First 
half of 16th century, the Vincighata lunerte may 
be datable by the arms, which commemorate 
te oi It has also been 
the following number, this is 
amatation of Della Robbia work 
done m Marches or Romagna. 


BOY WITH A SQUIRREL. Figure in polychrome enamelled terracotta, 
my ye: He 1s seated on the stump of a tree holding a squirrel on his left 


Hii ft 7 m. (5 m.). The figure white, 
the eyes, che squirrel, the tree and ground purple. 
Fist. OP MATE 384. 
terracotta aj to belong m si 
a provp off uti figures 
pees tteutof hades ale 
as garden ornaments (Andrea della Robb, 1, 
pp. 182-4). A figure of a boy in the Lacchten- 


8 


A9-1932 
stein collecuon at Vienna cy ee fig. 233) 


and the glaze of the present example 

nope de ae ei ae 

2 provincnal copy of Della Robbia work done 

Peseepe ine Mca ce Reemagi The date 
first half of the 16ch century. 


FIFTEENTH CENTURY 
ISCAESAR. Circular reliefin blue and white enamelled terracotta, Profile 


crowned with laurel, turned to the right; in very low relief. 


Dram. 1 ft. 3m. (38m). The eye pamted m 
black. Careful ; with some damaged 
red tn Brice, Phot. 64388. PLATE $94 


. 67, Cavallueaa and Molmer, 
D0. 499. Faia ryan» openigtpar ae 


2$$5~1856 


file rehefs of Roman emperors by Mino da 
Faesole; about 1500. The type bears some re- 
semblance to the circular by Mare 
Ler {xe Delaborde, Marc-Arttome Rat 

= pee ere 
to have 


APIETA, The Virgin with the dead Christ, St. Mary Magdalene, and St. John. 


Group in poh ecole rey Be painted in oil-colours. The 
dead Christ | ground, his shoulders su d by St. John, who kneels 
to the left; bi 2a ee ede Vege head of Christ, and St. Mary 


Magdalene to the right at his feet with a 


Greatest H. of group 2 ff. 10 n., W. 4 ft. 10m. 


{dex r47 ma). Enamelled m whute, yellow, 
blue and green; painted in oil-colour (modem 
or red) 1m Sesh-colonr, red, green 
and Made in Sve separate pieces, which 


do not ft quite accurately se the bese on whch 
three of them stand. 

Acquired m Siena. Phot. 57450. PLATE sb. 
Schubning, p. 142; illustrated p. 137. Cratt- 
well, p. 345. Fal Kritsches Verzerchnis, 1. 
19. ‘Marquand, rea delle Robbia, 1, p. 176, 


‘When at Siena, this to have been 
i Covzarcls or to the ryth-centary 


of ointment. 409-1889 


pad spose op stn—eae 
‘ascriptions are set Dr. C. von Fi é 
whoasugns the grouy pts Siencse follower ofthe 
Dell Rebbaa working aboutrs30-40, ‘Thecom- 

seems to be based on the lunette by Gio- 
‘vanm della Robbia now in the Museo Nazionale 
at Florence (37, from the convent of the Annun- 
zzata); but che facial types and drapery are com- 

different from those of any idennfied 
bee beleviamepic ie ical fu ondeneans 
Professor Mi s ascry puzzling 
group to Andiva himself vspccally ai era 
to be by companson with the Bibbiena altar 
(mp. 247, no. 416) which he merely asngns 
to 


For Giovanni Gonelhi cf, Emporsum, 2001 (1905), 
p. 122; the figure of the Magdalene m this group 
may be compared with that m the Pietd by him 
im San Vivaldo near Certaldo. 

See also p. 154. for ewo terracotta buss by 
Gonnelh. 


CHRIST BEARING THE CROSS; the Via Dolorosa, Circular relief in white 
sal gerd par ean tna pani bent litany 
ward and dragged by soldiers; to the righe three mourning women and a child. 
In the background 1s a triumphal arch. 748-1877 


Dam. 1 ft. § m. (43 m). Low rebef, the Acquired in London. Phot. 66360. PLATE 602. 
surface much cracked, a owing to an Cavallucc: and Mohmer, no. 400. 


CATALOGUE OF ITALIAN SCULPTURE 


HERALDIC AND ARCHITECTURAL 


ie hase Ieee reek of Diets Pes eee ae oe a ta eet 
admirably treated by Professor Marquand, Della Robbia Heraldry, 1919. 


STEMMA OR SHIELD OF ARMS. Polychrome and enamelled terracotta, 
partly in relief, The shicld and impresa are those of the Florentine family of Spmi. 
Inscribed, simONETTO - DI CHORSO- DALL ARENA: Podesta: M.D. xu. The white 
border is made up partly of an egg-and-tongue moulding, partly of an imbricated 


and flower pattern. 


Hiafigm, Wir ft. 8 in fax: 
Enamelled mm white, yellow, blue and 

part of the shield left unglazed to be pamted m 
red. 


Acgmred in Florence. Phot, 45163. FLATE sod. 
Cavalluce: and Molmer, no. 404. Robinson, 
P. 72. Marquand, h P- 195, 00. 250 (as 
ateher of Andrea); for the arms (Spm, not 
Corso) cf. the stemma at Cutighano, 1b,, p. 167, 


NO, 207. 
Probably removed from the walls of some 
Palazzo publico, where it recorded the holding 


STEMMA OR SHIELD OF ARMS. 


7397-1860 


of the office of Podestd or govemor m 1512; 
the lettering 1s singularly beaunful n design and 
execution. 


‘With st was acquired a tablet of enamelled 
terracotta (73974-1860; H. 6 m., W. ra} in.; 
*15X+32 m.), mscnbed GIOVANNI * SALVETTI 
* 3° Capitan * MCCCCLIM * B+ MICHELS « 
SVO + FIGLVOLO * Podesta + px. CE Mar~ 
d, 1b., p. 208, no, 268, Giovanm Salvett. 
fed been 2 fnor in Florence m 145$ and 1459, 
Mochele hus son in 1499. 


Rehef in polychrome enamelled terra- 


cotta. The shield 1s chat of the Florentine family of Dalla Rena. The white border 
1s a well-designed egg-and-tongue moulding, surmounted by a leaf-pattern at 


the top. 


H. x ft. 8m, W. 1 ft. st im. (512X445 m.). 
Enamelled m whute, yellow, blue and mottled 


pury! 
Acquired in Paris, Phot. 66572. PLaTe sof. 


STEMMA OR SHIELD OF ARMS. Circular rehef in white and 
enamelled terracotta. The shield is that of a member of the Florentine 
of Minerbetti holding some Papal appointment. 


Dram. 1 ft, 610. (455 m.). The nbbons of the 
white shield enamelled .n yellow. The 
ground 

Obtamed m Florence. Phot. 64382. viats 574. 
Cavallucci and Molmer, no. 403. Marquand, 
Heraldry, p. 184, n0. 234. 
Professor Marquand very pliuubly suggess: 


&% 


porple bem, 


4517-1858 
Robmson, p. Loo rior and Moliucr, 
no. 404. Margi Heraldry, p. 199, no. 256 
{as atelier of Andrea). 
Late rsth or early 16th century. 


my 
'y 
62-1882 
that the stemma was made for Francesco Miner- 
of Arezzo, a personal fnend of 
Leo X; dates the work about 1510. But 
several of the Minerbetu tombs m S. Mana 
Novella have shields with a smuilar addinon of 
crosed keys eg. chat of Tommaso Mavebem, 
1499. 


FIFTEENTH CENTURY 
STEMMA OR SHIELD OF ARMS. Heecrclga hoy st rerapalpesisicny 


terracotta. The shicld is that of Becchi-Fibbiai. The 
tongue and beaded moulding in white and yellow. 


Dum 3 f 4 in (rts m). Enamedled in 


white, yellow, and 
green, blue, purphsb-red 

A in Paris, Phot. 66355. FLATE $7¢. 

R p 71. Cavalluca and Mohmer, 


FRAME FOR A CIRCULAR PANEL. Relief in 
terracotta. The border is fore tend leaves, 


egg-and-dart and leaf mor 


Dam. a ft. 10.m., W. 74 mn, (:865 and -19 m.). 
Popireepered pairinp hy 

¢ nl the wreath 1s pale blue. 
Acquired in Florence. Phot, pele 7d. 
Marquand, Andrea della Roblia, 0, p. 15,00. 119. 


der is an epg-and- 
4$63-1858 
no. 403. Marquand, Heraldry, p. 83, no. 95 


ots of An 
f eee Memeal aii te ini chee 
toe thin sess kale ey 


and white enamelled 
small flowers berween an 
43-1891 
Good work, probably a 1§00 or earlier 
(Marquand, ¢. 1470-80); the regular 
pa pallet lie ele a 
rounding work by Andrea della Robbra, 


BORDER OF FRUIT, FOLIAGE, AND FLOWERS, Fragments of a relicf 


in polychrome enamelled terracotta, embedded in a strip of plaster. 


L. 8 ft. 6m, W. 11} m. (2°59x-29 m). 
Enameled in ‘whue, yellow, green, blue and 


purple. 

Kopared in London, Phot, 66361 and 66362. 

LATE 220 and b, 

The fog formed of the 
cs 

border of a large ton ha 

arrangement in a straight ives 2 

distornon of some bunches; these bunches are 

separate, the stems ted with blue nbbon. There 

are thirtemn fragments m all. {1) Rabbon and 

parts of foliage (chesmuti). (2) Oranges. 


7$0-1 a 


good of the Later type of garlands, 
resem] 10st by Giovanna; it may 
be compared wath the far finer garland by Luca 


della Robbia (6740-1860) on the same wall. 


PARTS (2) OF A SEMICIRCULAR ARCHITRAVE WITH CHERUB- 
HEADS. Reliefs in polychrome enamelled terracotta, the heads unglazed. 
Each section has a six-winged cherub-head, with a bead-and-button moulding 


above and a cord moulding below. 


Goer patho 1 it meta 
$1X-27 m. com 
ah id have been rather over oft. Enamelled in 
white, yellow, purple and other colour 
m Florence. Phot. 66363. Mae 
p- 67. Cavallucci and Molmicr, 


7417 and 7419-1860 


no. 387. 

Furst half of 16th century. There are two wmilar 
sechons (7418 and 7420-1861) m the Circula- 
ton collection; 7417 has a 1 incised at the top; 
7419 an 8, Other sections of the same archi 


‘(rave are m existence. 
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CATALOGUE OF ITALIAN SCULPTURE 
TABERNACLE. Relief in polychrome enamelled terracotta; rounded top. 
On each side of the door-opening are holding curtains, and above is a dove; 
the whole between pilasters surmounted by a frieze of cherub-heads between heavy 
mouldings. Below is a console outlined by comucopias with a space for a shield 
of arms (missing); above which is a flat with a circular opening and the 
‘words BIC - EST ~ PANIS~ VIVVS Qui+ DE CELO DESCENDIT. In the lunette is the Child 
Christ standing on the chalice, blessing between two cherub-heads; on each side 
hang heavy garlands of fruit and flowers. 6736-1860 
HL. 4 ft. 3m, W, 2 ft, (1295-61 m.), Enamel Some of the motives of decorahon are umutated, 
led in white, yellow, green, blue, purple, brown on a reduced scale, from the caberacles by 
and black; coarse modelling and glaze. Giovanm» at the SS, Apostoh at Florence (Mar- 

ured in Florence, Phot. 2715. PLATE soe. quand, Giovanni della Robbia, p. 15, no, 11) 
Rol p- 69. Cavallues: and Mokmer, and Sewbere (ib Pp 95-106, nos. 94-108). 
00. 413. First half or 16th century (1). 


FIVE VASES. One in white and four in blue enamelled terracotta. All with 
double handles, which in four cases are in the form of dolphins. 


The white vase 41-1891, H. 1 ft 4m. (41 m.); d, Grovanni della Robbia, p. 39, no. 35. 
the blue vases 481-1864, 197-1879, 244-1894, blue vase (2534-1856) 18 now m the 
642-1897, H. each ro} mn. (:27 m.). Bethnal Green Museum, 


NOTE. Other examples of the work of the Della Robbia ateer are indluded in the Circulation 
collection, available for loan to provincial museums, and in the collection exhibited at the Bethnal 
Green Museum, 

‘These are: 

THE VIRGIN ADORING THE CHILD CHRIST (4032-1856). Robinson, p. 58. Cavallucci 
and Moliner, no 377. Marquand, Andrea della Robbie, m, p. 22, no. 125 (10). CE 7396-1861, 
Circulation. 

THE VIRGIN ADORING THE CHILD CHRIST (249-1894). Marquand, Andrea della Robbia, 
i, p. 22, no. 125 (11). Cf. 7596-1861. Circulanon. 

CONSOLE WITH TWO ANGELS (4033-1856). Marquand, Andrea della Robbe. u, p. 76, 
no. 200. Circulanon. 

PARTS OF AN ARCHITRAVE WITH CHERUB-HEADS (7418-1860, 7420-1860). Robin- 
son, p. 67. Cavallucct and Molimer, no. 387. Cf. 7417 and 7419-1861. Circulanon. 

MASK OF A LION (7394-1860). Circulation. 

FRAGMENT: A HEAD SURROUNDED WITH RAYS (7843-1861). Carculanon. 
BASKET OF FRUIT (749-1877). CE Marquand, Grovanni della Robbia, p. 217, nos. 224 ff. 
Circulation. 


LUNETTE: CROSSED KEYS SURMOUNTED BY A HALRLENGTH FIGURE OF 
CHRIST BLESSING (45-1882) Circulation. 


SAINT MARTHA (1090-1855). Statuette. Robinson, p. 68. Cavallucci and Molimuer, no. 416. 
Marquand, Giovanm della Robbua, p. 29, no. 18. Bethnal Green Museum. 
BUST OF A NEGRESS (479-1864). Bethnal Green Museum, 
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FIFTEENTH CENTURY 
THE MASTER OF THE UNRULY CHILDREN 


‘THE MASTER OF THE UNRULY CHILDREN (Meister der unartigen Kinder) is an un- 
identified later artist (second half of the fifteenth century?) carrying on the 
tradition of Donatello, probably in Florence; named from the two characteristic 
groups in this Museum (253-1876) and at Berlin. The work ascribed to him is 


almost exclusively in terracotta and in the round, 


Bode, Florentiner Bildhauer, pp. 232-8, reprinted with alterations from the Berlin Jahrbuch, x1 
(1890); cf. also Denkemaler, text, pp. 55-6, and Amthche Berichte, June 1914, p. 263. 


TWO BOYS QUARRELLING, with a sack on the ground. Group in terra 
cotta. hag aoe bal ete Nhs each tng the hee Res ia by 


on the right biting the finger of the boy on 


H. rim, (28m), ‘The left arm of che boy on 
the right broken off. ‘The remans of gesso 


groundmg show that the group was onginally There 


panted or gilt. 
Acquited m Florence. Phot, 13188, 49000. 
PLATS 616, 
V. & A.M, A Picture Book of Children, 1927, 
2. Fabriczy, Krutisches Verzeichms, 0. 162. 
Denkmaler, pl. 157b, p. 56 {as an early 
replica); Florentiner Bildhauer, pp. 233-4. Erwin 


253-1876 
Ybl, Toscana Szobraszata a Quattrocentoban, 1 
(1930), p. 448. 

seems no reason whatever to doube that 
ths group 1s from the master’s own hand, hike 
the gilt or rather bronzed pendant of a boy and 
gul fighnng (K.F.M. v. 213), at Berln. The 
motive may perhaps be imitated from the 
anngue; cf. S. Remach, Revue Archéologique, 
4 S., xx (1912), p. 381. 


ST. JOHN THE BAPTIST AS A CHILD. Bustin terracotta. The head leaning 
slightly to the left; the dress roughly indicated on the shoulders. 4496-1858 


H. 10m. (-255 m.). Broken and repared. On 

the original base of pamted wood. 

Acquired in Paris. Phot. 13187, 49001. PLATE 

626. 

Robinson, p. 102, V. & A. M., A Pucture Book 

ocala, 1927, pl. 1. Bode, Florenuiner Bild- 
Pp 234. Erwin Ybl, Toscana Szobraszata 

4 Quattrocentoban, 1 (1930), p 448. 


A charactensuc example on an unusually 

scale of the features typical of the artist. 

Robmson catalogue notes the existence of other 
repeauons. It may perhaps be compared with 
the terracotta head of a child (Chnistz) 
sm the Musée Wicar at Lille (Gonse, Les Chefs- 
od’ Guvre des Musées de France, 1904, fig. p. 21$} 


CHARITY. Group in terracotta. Chany 1s seated with a struggling child 


on her knee; a second child stands to her right, and a third kn 


her left. 

Hr ft 113 mn. (605 m.). The group, which 

We ee 
remaiung. 

Keyused (a London) from the Zee callec- 

tion (Sotheby's, March 1920), no. 8. Purchased 

after the sale, under the bequest of the late 


crying to 

A $6-1920 

Francis Reubell Bryan. Phor. 49003 rLara6zd, 

Erwm Ybl, Toscane Szobraszata a Quattro- 

centoban, 1 (7930), B as Fabriczy, Kritieches 
wi 


Verzeichms, 0. 64; itis regarded as 2 copy 
from a lost group. 
‘The group was acquired by the original owner 
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in Florence about 1896; rt was exhibited m the 
Renaissance-Ausstellang at Berl m 1897 (Cate- 
logue, p. 83, with note by Von Tschudi). The 

are repeated as a Virgin and 
Chuld at Berlin (K.F.M. v. 211) and in a group 
from the collection of Mrs. Benjamin Thaw, 
sold at Chnste’s (June 23, 1932, lot 91); 
compare also a Charity with one child m 
Berlin museum (K.F.M.v.212). There areother 


TWO WINGED BOYS. Figures in sandstone 
the base of 2 console or bracket. They are struggli 


legs intertwined. 
L. rft. 1ofn. (+575 m.). The upper part of the 


of the boy to the left, one arm 
tothe night, almost the whole ofthe bracket 
broken away. 
Acquired im Florence. Phot 2784, 49002. 
PLATS 61¢. 


the temporary Italian 


‘versions of the comy one of them 
Gece nd ru 
Moscum. The figures of the children are 
alhed to those m the group of Two Boys 
Quarrelngs the cunous angular head-dress of 
Teappears in the 
paging ry hepa im some con- 


paintings. 


ietra serena) probably forming 
apart, shouting, with their 
5769-1859 
Robinson, p. 15$ (ascnbed to Francesco dr 
Sangallo). Bode, Florentiner Bildhaver, p. 234, 
If thts noble fragment can be acocpted 28 being 
by the same hand as 273-1875, st must probably 
be placed at a rather later period; the forms of 
the children already suggest the 16th century. 


THE MASTER OF THE STATUETTES OF 
SAINT JOHN 
(SCHOOL OF VERROCCHIO») 


THE MASTER OF THE STATUETTES OF ST. JOHN (Meister der Johannesstatuetten); a 
Florentine artst of the end of the fifteenth and early part of the sixteenth 


cent 
of Verrocchio. 


tury. Working in terracotta and in the round, chiefly under the influence 


Bode, mn Zeutschnft fur bildende Kunst, xm (1902), pp. 1-4. See also the note by Dr. Frida 


bores’ m x Berlin Catalogue (K.F.M. v. 232-3). 
yoan (1912), pp. 171-4. L. Planuscig, in Vienna Je 
associated with vanous Sienese artists. 


thu group terracotta figures 1s 


"W. Biehl an Zeitsdeifi fur bldende 
N.F. m (1929), pp. 83-4, where 


ST. JOHN THE BAPTIST. Statuette in terracotta. He is seated in a garment of 
camel's hair on a pile of rocks beside a spring, his right hand to his breast, his left 


holding a scroll. 7875-1861 
H. 1 ft. 9 mn. (1535 m.). The base PLATE 614. 

pierced with small vertical holes, ay for Robinson, p. 106, Fabnezy, Kniuches Ver- 
the insertion of reeds or stems; a at the zexhms,n. 171. Erwin Ybl, Toscena Szobraszate 
Das of te hed fae so ade 4 Quattocmishen w (7930), . 440. 

From the Gigl-Campana collecuon; Migha- There are somewhat at Berlin 
tani, p. 37, pl. xit (as Donatello). Phot. 63780. (KEM. v. 333), in rar Collecnon 


FIFTEENTH CENTURY 


{Catlopne, J. G Mama, Sculpture, Solrme, mS. 39) S.55) 
in 
Fer Bl means 


Exstler collection at Vienna. A terracote: 
example fromthe collecnon of Count Onola was 
sold at Amsterdam (Apni 13, 1932, no. 48, pL). 


ST. JOHN THE BAPTIST AS A YOUNG MAN. Bust in terracotta. The head, 
thick ara curls, turned upwards, the lips parted; the shoulders draped 


in an elaborately folded mantle, tapering to the base. 


Hi 1 ft. 6m. (-46m.). The head only mm serra 


cotta, with traces of red pamt, the drapery a 
Jater addinon in pated stucco. Several break 


ages repaed, espocally at the neck. Ona 


ieee m ale (presented by Signor 
pa). Phot, 12869, PLaTE 636. 
Rol P- Jor, as of the period of Dona- 


6819-1859 


tello. The drapery a considerably later 
date; the head 1s ‘omar to that ofthe 
large statuette of St. John illustrared im the 
Zeutschnft fur bildende Kunst, am (tom). P 3 
and may very well be the work of the ‘Master 
of the Seamenes of St. John’, like the bust 
(tb., p. 2) at Florence. 


ST. JOHN THE BAPTIST. Bust in terracotta. The head looking upwards, 


the arms separate from the body; in a camel’s-hair garment. 


H7tm (2m). Traos of gevo ground, and 


A hole at 
of the head for an On an oval stand, 
tok m ax (old) waar wood ba 
From the econ; Migha- 
mint, p. 63, pl xxxcv1 (as Antone Rost). 
Phot. so800. rLaTs 


ite 186% 


105. 


Robinson, 
‘An unustaly anal! example of a Giovannino, 
Bib the Statuettes of St, 
the bust, har, a aod cress 
anal ahreloely irae 


most cases denved from von 
bust at Berhn, K.F.M. v. 177 


LATTER PART OF THE FIFTEENTH 
CENTURY 


HEAD OF A BOY. Bronze. The head upturned, the mouth open. 4~1894 


H. 6}1n. (:175 m.). Broken off at che neck; there 
le for below 


poet art ig Hg lhe 
jucr patina, 

Acquired im London. Phot. 64303. PLATE 29¢. 
Pana rspapy etna by hagas 
‘Catalogue, p. 26; Bode-Murray Marks, pl. crx, 
g North Itaban, carly 16th century, partly 
pagal par gp cirdgrg beard 

A 

cna bed of this type sm the Vienna 
(Phunscig, Die Bronzeplastiken, 1924, 


ee 


the chin, and a head 


no. 140, p. 77); 2 tion of the Bargello 
Me at La son asenbed by Dr. 
vou Bode (Amthche Berichte, xxxv1 tists), 
Fog poles ge tol 
group ss awocated Dr. Pl Venezia- 
ee Pp- 343-$) wath the Renazssance 
amutators of the 


for dus group of heads 
fenton mate made for me decorative purpose) 
a bable, and che date may 

isth cencury. 
A yee tsc-century terracotta head of 
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a baby in the Home collection (no. 115) is cake 2 torch or banner-staff in a church, is 
rather similar in type. The carved marble Florentine work of the second half of the r5th 
yuare base with cherub-heads (152-1891) on century. 
yhich the bust stands, probably designed co 


2 


CRUCIFIX. Figure in painted wood. The head leaning on the right shoulder, 
the legs straight The loin-cloth knotted on the left side. A 5-1927 
H.1f. 7} in. (49m). Someofthetoesmissing. A rather similar crucifix at Berlin is described 
‘The paint a good deal worn. as Florentine work of about 1500 (K.F.M. v. 
Acquired in London. Phot. 59131. rLate 476. 231). 


BUSTS IN TERRACOTTA, ETC. 
(PORTRAIT BUSTS BASED ON DEATH-MASKS) 


‘The practice of moulding in gesso from the faces of the dead is described by Vasari 
(m. 372; cf. also var. 87-8, and Baldinucci, 1, p. 538) as the invention of Verrocchio. 
Tt was in fact in use before he began working; apart from the disputed death-mask 
of Dante, the death~mask of Brunelleschi (d. 1446) is preserved in the Musco 
dell’ Opera at Florence. But it is quite possible that he was responsible for the 
widespread use of such mouldings in the second half of the century. These were 
either preserved by themselves (as in the case of the mask of Lorenzo de’ Medici 
belonging to the Societd Colombaria in Via de’ Bardi (illustrated in Mrs. Ross, 
Florentine Villas, 1903; N. Tarchini, I! Palazzo Medici Riccardi, 1930, pl. xvn) now 
exhibited in the Medici Museum in the Riccardi Palace), or more usually fitted to 
modelled shoulders so as to make a bust. There is an important note on the 
subject by J. von Schlosser in the Vienna Jahrbuch, xxx (1910-11), pp. 217-19; 
see also the Burlington Magazine, xum {1923}, p. 303, Ernst Benkard Das ewige 
Antlitz, 1927 (English translation, 1929), and Dr. A. N. Zadoks-Josephus Jitta, 
Ancestral Portraiture in Rome, 1932. 


duos wanes wig op md ple ee ee He looks 
ywnward, wearing a ridged cap and a plain gown; in a shell encircled by a 
aricnd oe erie Tete 


Diam. 2 ft. (615 m.). The original colour illustrated in the Bulletin, 1882, p. 163. The 
(dark cap and gown) well preserved. head in each case is clearly on a death- 
‘Acquired in Florence. Phot. 20068, rtaTe 62f. mask, of which the eyes have hardly been 
V. & A. M., A Picture Book of Portraits, 1927, opened; the shell and garland are closely similar 
pl. 1. Bulletin de lo Sociétt Nationale des Anti- to those surrounding a small relicf of the 
quaies de Fronce, 1882, p. 219. Burlington Madonna at Berlin (K.F.M. v. . 
Magazine, xumt (1923), p. 304, plate 3. date scems to be towards the end of the 15th 
A it to this relief, formerly in the Coura- century. 

jod collection, with the head of a woman, is 
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FIFTEENTH CENTURY 
AN OLD MAN. Bost in terracotta, on the original base of painted and gilded 


wood. Clean-shaven, wearing a plain gown. 


FL 1 ft. qf in, W. 1 f&. 7} in. (43-505 m.), 
Traces of colour. The front has been broken 
and repaired and the neck cracked. 

Acquired m Florence. Phot. 20067. prats 63f. 


322-1894 
The face 1s directly taken from a death-mask; 
the lower part of the bust appears to be m 
pamted stucco, The bust may date from about 
the muddle of the second halfof the 15th century. 


AN OLD MAN. Bustin terracotta, Clean-shaven, with long thin hair; wearing 


a phin tunic, 

HL 1 ft, 8 m (+51 m.), A cup on the nght 
cheek; part of the lower edge broken under the 
deft shoulder, 


Acquired om emdeey, Phase: 11933, 66571. 
PLATE 63¢. 


Robinson, p. 99. 


4906-1858 
The face 1s based directly on a death-mask, 
and rather carelessly fitted an to the roughly 
modelled head and shosidens che breath 
disproportionarely . The bust may date 
Fails sire metro tapiheat 
rth century, 


A MAN. Bust in terracotta. Probably one of the Capponi family. He is clean- 


shaven, wearing a chaperon and gown. 
Hy & thm (325 m.). Some chips at the 
From the Gigh-Cam: ection; obtained 
by Signot Ga Gon che brary of the Villa 
Capponi at San Frediano; Miglarmt, p. 85, 
pl. ca. Phot. 20075. PLATE 632. 


7588-1861 


Robison, p, 99. 

The head is from a death-mask. The dress 
would suggest a date soon after the middle of 
the 15th century; but the wearer, as an elderly 
many may have kept to a slightly old-fashioned 
sty! 


MODELLED BUSTS 
A FRIAR. Bust in terracotta. Looking straight forward, a tuft of hair on his 


forehead; wearing the Franciscan habit. 
H. 1 ft. x0 m. (+565 m.). Shght traces of paint. 
Acquired m London, from the Trollope collec 
tion. Phot. 64372. FLAT 63e, 

Pp. 100. 


4599-1858 
‘The bust 1s completely modelled. It was 
onginally described as a portrait of Savonarola, 


to whom 1t bears no resemblance. The date 18 
probably late m the rsth century. 


AFRIAR. Bust in terracotta, with remains of colour. His bare head is chrust 


forward on the lean neck; wearing the Franciscan (2) habit. 


HL ft. 2b m. (-37 m.). The colour that has 
remained 1s mainly red. On a modem base. 
Acquired in Pans. Phot. 20076. PLate 63d. 
‘There 1s a rather closely amular bust of San 
Bemardmo (?) m the sacristy of San Giobbe at 


217-1894 


Venice; described m the Cicerone (1910) 2s 
Venetian, 15th century, and given by Paoletu, 
PArchitettura e la Scultura. . an Venezta (p. 197 
and fig. 106), to Bellano. 


or 
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STATUETTES IN TERRACOTTA 


LATE FIFTEENTH OR EARLY SIXTEENTH CENTURY 


ST. SEBASTIAN. Statuette in terracotta. He stands naked in front of a tree- 
trunk, his hands tied behind him, his left leg bent slightly back, his head upturned 


with an inclination to the left. 

HL 2 ft. 4m. (-715 m.). Some traces of gesso 
ground for colour. The neck and body pierced 
‘with holes for the insertion of bronze (1) arrows. 
‘The head and left leg have beea broken off and 
replaced; the nose damaged and repaired. 
From the Gigl-Cam collection; Miglia- 
natu, p. 76, pl. xc (as ‘of Michael Angelo}. 
Phot, 21916. FLate 530. 

Robinson, p. 106. Fabriczy, Kritisches Verzesch- 
nis, 1, 161, as school of Verrocchio. 

The figure may be compared to three other 
statuettes of the same subject; at Berlin (K.F.M. 


ST. JOHN THE EVANGELIST; from a Crucifixion group. 


7618-1861 


¥. 384, as of the school of Andrea Sansovino); 
at Leipzig (cf. Bichl in the Zeitschrift fdr bildende 
Kunst, NF, xx (1911-12), pp. 171 ff; by 
the ‘Master of the Statuettes of Se. John’) and at 
Paka ielermporige wom 
(cf Pretoms, Jacopo Sansovino, p. 126) type 
1s pethaps ‘doreaely derwed fora the race 
by Civrah at Lucca; the variants are well set 
co ms tes atede coed By Des W. Biehl The 
present figure, wi as of no great ment, 
probably dates from about 1500. 


Statuette in terra- 


cotta, He stands with clasped hands, his head iad panes to his right, 


wearing a loose mantle over a close robe. 


HA 1 ft. 4m. (-41 m.). Traces of 
par patent bloc. cialis 
‘Acqred in Florence. Phot. 64370. PLATE $32. 


7403-1860 
Robinson, p. 107. nowt. Kritisches Verzeich- 
nis, D, 159, F of che school of Verrocchio, about 
T§00. 


ST. CATHERINE OF ALEXANDRIA. Statuette in terracotta. She stands 
crowned, in flowing robes, holding 2 book in her left hand, a small wheel in her 


right. 

H. 2 ft. 3m. (69 m.}. Traces of colour. The 
neck apparent broken off and replaced. 

Fro: Gigl-Campana collection; Mighariw, 
p 2p XXxv (as Pisan). Phot. 64371. PLATE 


Robson, p- 106. Fabnry, Kritisches Verzexch- 
poharalig gar ¢ Masans 
‘This figure, the workmanship of w! 


1s not 


7604-1861 
distinguished, may be compared to che rather 
larger statuettes of SS. Dorothea and Catherme 
at Berhn (K.F.M. v. 219, 220; Fabriczy, 
Kniisches Verzerchms, 11. 28, 29). It was con- 
nected by Robinson with the Se. Sebastian 
statuette, 7618-1861. On the base 1s an incised 
and partly oblwerated imscnpton im cursive 


characters: Ds frate Tom (t) . . . "agli. 


AN APOSTLE SEATED. Statuette in painted terracotta, He is bare-headed and 
bare-footed, wearing a yellow cloak over a dark red tunic; his right hand on his 


breast, his left extended. On a green base. 


H. 1 & 9 in, (535 m.), The 

fe bn eevee yelow ca ba 2 
glossy surface, imitating with some success the 
Della Robbia glaze. 
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6965-1860 


Sones 2 tee Phot. 66367. PLATE $84. 
P- 109, as Florentine work of about 
1490. , Kritisches Verzeichnis, 0. 169. 
‘The expression of the fice and the yellow colour 


FIFTEENTH CENTURY 


a 


the cloak almost suggest chat the figure 
have been meant for Judas Iscariot; yet 
it 13 difficult to sce how it could have formed 


i 


= 


part of a define group. The date may be 
tather later than that Sir Charles 
suggested by Sir 


RELIEFS IN TERRACOTTA AND MARBLE 


CHRIST IN THE TOMB WITH TWO ANGELS. Relief in marble. The 
body of Christ is seen half-length in the tomb, supported by two kneeling angels 


in long tunics. 
H. 7} in, W. ro} mn. (:20x:27 m.). 
yuired in London. Phot. 62579. FLATB 345. 


Robinson, p. 40 (2s of the school of Verrocchio, 
oe lances to the work of Lorenzo di 


Ie as difficule to trace any definite resemblance 


4911-1858 


to the work of Verrocchio or his school; the 
lathe rehef does not even seem certanly Flor- 
entne. For the treatment of the subyect compare 
a larger panel in the Palazzo della Minerva at 
Rome, ascribed by Colasann (L' Arte, vit (1905), 
P. 203) to Michele Marmt. 


THE VIRGIN AND CHILD. Reliefin terracotta. The Virgin, with loose hair, 
holds the Child to her left side; His right arm is round her neck, His legs are crossed. 


Enclosed in a wreath of laurel-leaves. 


Dum. x ft. 5 1m. (-435 m.). The nghe hand of 
mee 


Se acco arn 
ion; 
P. 25, pip (es Andrea Orcagna). Phot. 


7612-1861 
60407. PLATE 62d, 
Probably provincial work of the second half of 
the 15th century; perhaps based on an earker 
‘compoution. 


GOD THE FATHER; lunette of a tabernacle, Relief in marble. God the Father 


blesses with His right hand, and holds an 
shoulders only. Below 1s a frieze of three 
heads. 


HL 2 &. 1h. W. 2 ft. 1m. (-655x-64 m.}. 
Acquired in Florence. Phot. 66358. See fig. 
p. vu. 


book with His left; head and 
on disks and two cherub- 
7359-1861 


Robinson, p. 88. 
Florennne work of the second half of the xsth 
‘century. 


GOD THE FATHER; lunetre of a tabernacle. Relief in terracotta. God the 
Father, with a cruciform nmbus, blesses with His nght hand and holds an open 


book with His left; below His head the Holy Ghost as a Dove. 


Pomted top. Hx ft. 2m, W. 2 ft 33 m 
(36x72 m.), 

From the Gigh-Campana collecuon; Migharint, 
p. 64, pl txxvm (as Mino da Fiesole). Phot. 
18531. PLATE 324, 

Robinson, p. 81. 

A squeeze from a marble relief formerly m 


7617-1861 


the Beckerath collecuon, (Sale, May, 1916, 
no. 36; Kunst ». Kunstler, 1916, p. 412). The 
type was considered by Sir Charles Robinson 
as related to that of the statuette (7625- 
31861) of St. John the Evangelist; and both were 

by fim to the school of Benedetto 
da Mazano, 
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SITENESE 
SECOND HALF OF THE FIFTEENTH CENTURY 
THE VIRGIN AND CHILD. Reliefin marble. The Virgin is scared on a throne 


behind a ledge, on which lies 2 book held open by her 


hand; at her left side 


ight 
she holds the Child standing on a cushion. (tar es de tiie behind eat 


two candelabra. Panclled framework. 


Hor ft. 5m, W. 1 ft. 2m. (435x335 m.). 
Pierced with holes (for jewels); the slab backed 
Tem S Napa Ph 

ured in Naples. Phot. 37914. PLATE 6s. 
piles 


1 Ps 120. 
in the lowest possible 


Thus beauoful 
relief, may be the work of a Sienese sculptor 


7473-1861 


under the mfluence of Donatello and 
Dendeno. It should be compared wath a relief 
m hard graysh marble in the museum at 
Savona near Genoa with similar holes, 
of the same school. The rehef to 
Robmson (Lc.), at one tme on Joan to the 
museum, has since been acquired (A $-1924). 


THE VIRGIN AND CHILD. Reliefin marble. The Virgin, seen to the shoulders 
only, is turned shghtly to her right; the Child lays His hand on her neck. On the 


flat moulding of d 


Greatest height 1 ft 14m, Wor ft 3 m 
{oss 395 m.). ‘The upper part, which mnst 

we been split off by nails used to fasten on a metal 
crown, was replaced by a coarsely carved later 
addinon (now removed). The relief was at 
some time painted almost all over the surface, 
and the removal of dus pamt has left some 
slight discoloration 
Purchased under the bequest of the late Francis 
Reubell Bryan Formerly on loan to the 
‘Acquired les by the late Mr. Bishop, 
Acquired in Napl te Mr. 
formerly Briash consul m that town, about 
the middle of the 19th century, said to have 
come from the church of the Incoronata Phot. 
$4736, $5179, 55327, 63874 PLATE 6sb 

ol Pp. 110-11 Review, 1924, pp. 1-2. 
This exqustely beauaful, hough fragmentary, 
relief, which is carved in the lowest 
relief closely related m style to the pamnngs 


ase a shicld 1s carved. 


A $-1924 
of such Sienese arusts as Sano di Pretro (1405- 
8r) and Matteo di Giovanni (c. 1435-95). Per- 
haps the nearest analogy in sculprure 1s the 
stucco rehef in the Ryerson collecnon 
at Chicago (at one ume on loan to the Art 
Insmtute) which 1s ascnbed to Nerocao di 
Bartolomeo The marble rehef in this Museum, 
7473-1861 (cf. Robison, I ¢.), also acquired in 
Naples, x also very close im style and 1¢ seems 
possible that both, as well as the Savona rehef 
mentioned above, are the work of one of the 
Stenese arnsts who (like Francesco di Giorgio) 
Peaches ph rua tages 
snacciato rehef, and all chree derive ulnmately 
from Donatello. 
‘The arms on the ony shield at che base bear 
some resemblance to chose of Aragon, but it 
scarcely seems hkely chat they were intended to 
Tepresent them. 


PETRARCH (FRANCESCO PETRARCA) AND LAURA DE SADE. 
Rehefs in plaster, cast from reliefs in marble. He faces to the right, hooded 
and laurel-crowned; she 1 seen nearly full-face, but turned shghtly to the left, 
touching her loose hair with her right hand. A4, A4a-1916 


m4 


FIFTEENTH CENTURY 


Ag: H. 6} in, W. 48 in. (-175x-120 py 
insenbed below, rerraca, and on the 
SWMION DE SENIS MH FECIT + SUB ANNO DOMINI 
Mccexum, A4a; H. 62 m, W. 5 in. (175 
X-130m.); mscnbed below, iva Lavra, and on 
the back: 


SPLENDIDA LUCE IN CUI CHIARO SB VEDE 
qual nul CHE PYO MOSTRAR NEL MOKDO AMORE 
OVERO EXEMPLO DEL SOPRAN VALOZE 
B D'OGNI MERAVBGIIA INTIERA FEDE 


arc. 
Given by Mr, Walter Child; m a tooled leather 
case r8th-century workmanshtp. Phot. 
63803. PLATE 65 a and ¢, 
Renew, 1916, p. 8. 
‘These casts seem to have been made m the middle 
of che 18th century from the marble reliefs 
found in the collecuons of the Casa Peruza, 
and descnbed m a communication made to the 
Accadema della Crnsca by Bindo Peruzzi in 
V. Peruzzi in 1821). The 


1753 
ange reliefs, according to Koernng 
a monograph on Petrarch were sll m che 


THE CAPITOLINE WOLF. G: 


Romulus and Remus; its head to 


HL r ft. ryan, L. x ft. 2§ m (-345%-370 m). 
Worm-caten ; one car and most 
the tal 


‘Casa Peruzzi at Florence mn 1878, are discussed 
m an Essay on . . . Petrarch, by Lord Wood- 
houslee (1), (1812 (2nd ed.), pp. 225-7, ill, 
p. 177); by Lanz; by Bottan m his edition of 
Vasari (1759, p. 106, n. 2, where he states thar 
ore ve ak die sales 
Iength by Cscognara (Storia Soultera, mm, 
pp- 307-29; cf. Fracasset’s edinon of Petrarch’s 
Famibares, 0, pp. 383 ff. for references 
to the earlier hrerature). Cicognara questions 
the attribution to Simone Memmi, and con- 
tema. The ay of te ic ms 
century. 
the date of 1344 2s mposuble as the attnbution 
to Sumone Martin {though they may be based 
on the portraits which Simone Martin does 
appear to have made). They suggest a Floren- 
tune artust of the second half of the 15th century, 
and can hardly be forgenes of che mud-18th 
century. For a not altogether disambr par 
of portraits, in a private collection at Florence, 
aseibed by Dr. Fiocco to Iacopo Bellm, sce 
Pantheon, v (1932), Pp. 41-3. 


wood, The wolf stands suckling 
one of them. A 54-1926 
by Antonio Fedenght on the back of the stane 


seat in the San Paolo at Siena. This 
of the wolf with head tumed 


Acquired m London, Phot 66351 pLaTE 107¢. backwards, as disnnct from the well-known 
‘Thus group 1s rather sumilar in style co the relief Ecruscan model, 1s found on Roman coms, 


THE MASTER OF THE PICCOLOMINI 
MADONNA 


A SLENESE SCULPTOR, working under the influence of Donatello; perhaps under the 
patronage of Pius II (Enea Silvio Piccolomini), 1458-64. 


Schubring, Die Plastik Stenas, 1907, pp. 155-61; Italienische Plastik, p. 186. Ventun, Storia, vi, 
p- 671. Cf. Courayod, m Gazette des Beaux-Arts, 2° Pér., xxau (1881), p. 205, 


THE VIRGIN AND CHILD. Relief in marble, The Virgin 


is seen behind a 


ledge, facing to the right; the Child lies in her arms, with a scroll below Him, 


blessing with Hhs 
two cherub-heads. 


On the ledge, garlanded candelabra; in the background, 


109-1878 
9s 
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H 1 ft. of in, W. 1 ft. 58 im. (-545X-455 m2). 
Rinsho foi 


Acquired in London. Phor. 48982. PtaTe 65d. 
Schubring, Die Plastik Sienas, 1907, p. 157 
{evronely described atin pits serena) 

A version (with added candelabra, 


with the arms of the Piccolomini ism the 


ah) Sk fs Pe) plaquerte 


Loavre (no. 609; Denkmiler, pl. 4992); other 
versions in the Saracini Palace at Siena, in the 
Ateno at Pesaro, and elsewhere; all rejected 
by Venturi (Stora, pO) 671), with the excep- 


the Pesaro 


FRANCESCO DI GIORGIO 


FRANCESCO (CECCO) DI GIORGIO DI MARTINO, born in Siena 1439; died 1502, 
Influenced by Vecchietta and by Florentine sculpture; shared a workshop with 
Neroccio. Working at Siena, Ubtine, Naples, and elsewhere, as painter, architect, 
enginecr, and sculptor, 
Life by Vasari, m, p. 69. Material collected in the Bollettino Senese di Storia Patria, 1x (1902), 
fase. 2. P. Schubring, Die Plastik Sienas im Quattrocento, 1907, PP 162-200; Monotshefte fur 
Kunstwissenschaft, 1x 516), pp. 81 £f.; Halienische Plastik, p. 187; in Thieme, Lexikon (with 
bibliography), G. F. Hartlaub, ‘Metteo di Giovanni und seine Zeit, 1910, pp. 2-11 and 26-31. 
Meany LU ar xxv1 (1923), pp. 197-228; xxvin (1925), pp. 51 ff. A. McComb, Ant Studies, 
0 (1924), pp. 3 


AN ALLEGORY OF DISCORD. Relief in stucco. In the centre the Genius of 
Discord (2), a woman in fluttering drapery, rushing to the left, holding a staff and 
looking backwards. On each side of her, 2 man fi a conquering a woman; 
in the corners, seated men with staves, and on the right a man stepping forward 
with a sword. Behind these figures, on the right, a judge (2) enthroned in a lo; 
driving out two women (one draped); on the left, a circular colonnaded onde lng 
with fi of men watching; in the centre, fighting groups and corpses on the 

ground. In the background, Eisind a wall pierced with arches, a domed building 
and a strect, full of figures, seen in perspective. All the figures, except the ewo 


named above, are naked. 


H. 1 ft. 74 im, W. 2 fe. 2§ in. (-50x-68 m.). 
‘The relief cracked across the middle and in the 
left upper comer, and drilled with two holes; 
the lower right-hand comer broken away. 
Acquired in Florence. Phot. 30606, 48920-21. 
man 64a. 

Bode, Denkmaler, pl. 449, p. 146. Hartlaub in 
Zeitschrift Siar bildende Rea, xxvm (1916-17), 
p. 85. McComb, lc, p. 12. Erwm Ybl, 
Toscana Szobraszata a Quattrocentoban (1930), 2, 
P. $06, fig. 226. 
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251-1876 


‘This much discussed relief, of which chere is (or 
was) another example in stucco in the Palazzo 
Saracini at Siena (both probably made from a 
bronze), must be considered in connexion with 
(@) the bronze relief of the ition (Denk- 
maler, pl. 447) in Santa Maria del Carmine at 
Venice (formerly at Urbino), which may be 
dated abou 1475 coral ems (6) che 
bronze relief of the Christ (Denk- 
adler, pl. 448) in the inde (formerly in 
che University) at Perugia; (¢} che smaller bronze 


FIFTEENTH CENTURY 


rehef of the nent of Patis formerly in the 
Dreyfus in Paris, (¢) the terracotta 
relief of 2 mythological scene 2t Berl (K.F.M. 


: 195); and (¢) the unque medal of Federigo 
ws 6 Se ba p. 36, no. 29) from 
poate Rosenheum collecuon. now m the 
Bnrsh Museom, The "Dacord” bas been 
1) to Leonardo da Vine: (the name 
ly associated with st at sts 

in 1876)—P. Miller-Walde, Vina, 
1889, pp. 151 ff.; W. von Bode (with a, , and 
€), ‘Leonardo als Bildhauer’, mn the Berhn Jakr- 
buch, xxv (1904), pp. 129 ff, reprmted m 
iner Bildhauer, 1910, pp. 286-302; cf. also 
Denkmaler, text, pp. 146, 147, and Studien uber 
Leonardo, 1921, pp 42 ff. (Il) to Verrocchio— 
Bode (with a and c) m Archwio stonico dell’ 
Arte, vi (1893), p. 77; Venturi (with 4 and 6) 
m L’Arte, v (1903), p. 43; M. Cruttwell (wath c), 
Verrocehto, 1904, pp. 62-8 (for a 6, see 
pp. 21819 and cf Reymond, Verrocchio, 
PP. 70, 71). (II) to Antomo Pollanolo—H. P. 
Home, B Berenson, Florentine Painters of the 
Renasssance, 1909, p. 174 (with 6). M. a 

well, Antonso Pollaruolo, 1907, PE 125-8. (IV) 
to Bertoldo—Ventun {with 4, b, ¢, d, and ¢), 
Stora, vi (1908), pp. 507-11. } to Francesco 
ch Giorgio—P. Sciubrng (wich @ and hate De 

ore Sienas, 1907, 6-94, and (with 

b, c,d, and e) in Me 

and Itahensche Plastk; G. F. ‘Hardaub (wath a, 
}, and d), Matteo d: Giovanm, 1910, pp. 26-31, 
and Zertschnift fur bildende Kunst, xxvin (1916- 
17), pp. 83-97; Ventun (with a, 6, ¢ d, ¢, and 
many works) im L’Arte, bc, and Studs 
dai Vero, 1927, p. 103, Planiscag m Vienna 
jakrbuch, N.F, 1929, pp. 78-80; Berenson, 
Laban Prctures of the Renarssance, 1932, p. 202; 


Belgie Migs win tinak pean me 
Burlington Magazine, xvm (1910), pp. 143 
m the Burlington Fine Arts Ch Cab Catalogue, 


1912, p. 10s, no. 42, and in A Corpus of Itahan 
medals . . . to Cellint, 1 (1931), p. 76. 

‘The last ascripnon, though ut cannot be regarded 
as certam, may be suy from vanous 
directions. Apart from stylisnc comparson 
with his pictures and with the bronze angels m 
the cathedral at Siena (us only documentanly 


established work in ture), the elaborate 
architectural ayy 


Discord and 
the Christ, and the local con- 
nexion of the Discord and the with 


SGnps flats emmtons par 
Giorgio isto as ainter 
of he Cis pees) an with yf de 
Florenane arnsts suggested; while many pomts 
im the composition and bg thpeces a oe 
Seems can more procraly aralleled in 
Stenese pamnng and sculpture of the Jarter part 
of the rsth century, The also show con- 
siderable resemblance to those of three medal 
hons with the Labours of Hercules on the first 
of 2 manuscript of the De Antmahbus of 
Nibecrus Magnus, illummated by Francesco 
di Giorgio, now in the Osservanza at Siena 
bieprs Le., p. 22, fg. 27). A rebef m cartae 
the Deposition in the Musée Jacque- 

ee ee at Pans (864; cf. Rassegna d'Arte, 
xv (1914), p. 210), also tentatively ascribed to 
Francesco ci Giorgio, shows tome of the same 
Another very cunous stucco 

rehef of the Road to Calvary at Berlin (K.F M. 
‘v 258; cf. Amthche Benchte, xxxvn (1916), cols 


179-87), as Stenese, contains direct 
umatanons of the two comer m the Di- 
cordha relief, It may be that Giovannt 


Sant in hus verse Chronicle (cf. 
Melozzo da Fork, 1886, pp. 350-2, and. Grovann 
Sant, 3087, P sa) Beeb tae) 
cesco di Giorgio i$ jects {tstorve] 
ise aa ee  W 
clara palette peed racket 
explained; 1¢ may be an allegory of 
Deed eet be pelea door oF 
Siena mn particular, but the struggle, mainly af 
not entirely between men and women, seems 
to be taking place under the orders of 2 gover- 
nor, and it probably has some as yet unideno- 
fied mythclogeal or symbohcal intention, 
Dr. Schubring’s thar at illustrates 
the myth of Pemthous and Deidameia seems 
scarcely defenuble; there x much to be said in 
vu) Panofiky’s view be er 
(2924), pp. 189 ye t the story represent 
of Lycurgus and the Maenads as told by 
Nenu 


See also no. 856-1884 {p. 46) for a possible ascnption to Neroccio di Bartolommeo (1447-1500). 
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PADUAN 
TOMBSTONE OF nese pone CANDO (d. 1447). Orange-red Verona 


por os Eolas bales 


Vie ro m., W. 3 6m. (2°085x 1-07 m.}. 
Much rubbed; chipped, cracked, and mended. 
Given by Mr. J. H. Futzhenry. Phot. 64163. 
Review, 1911, 

‘The imscniptions 


0 Pe 3. 
are almost worn away, but 
can be restored from the traces of letters re- 
aaa w oleroble certamty. Over the 
ARTIBVS EXIMIVS MEDICINE DOCTOR ET INGENS 
MAXIMVS ASTRORVM CVLTOR GEOMETBA CORV- 
SCANS 


under an arch supported by twisted 
are Latin inscriptions, A 11-1911 


(CLARVS ET IN NVMERIS SCRVTATOR CANDVSABISTO 
(CANDORVM TEGITVR HEV SAKO LVMINE CASSVS, 
and round the edge: HIC IACET . . , MEDICINE 
DOCTOR DOMINVS CANDVS DE CANDO DE PADVA 
QVI DECESSIT ANNO DOMINI MCCCCXLVI DIE 
pa are a es en 

1s known , doctor, 
Paves Aeleae The exact provenance of 
the stone 1s not recorded, but ut probably comes 
from the Paduan urhood, and the date 
may be presumed to be soon after 1447. 


BARTOLOMMEO BELLANO (:) 


BARTOLOMMEO DI GIOVANNI BELLANO, born at Padua probably shortly before 14353 
Gecbaieia Lapel potags sie De Influenced by Donatello, in 


probability as his py 


pethaps also by Bertoldo; working at Padua (at various 


dates), at Florence before 1466, at Perugia in 1466-7, and in Rome. 


Lives by Vasan, 2, pp. 603-9. Bode m Archivio storico dell’ Arte, 1v (1801), pp. 397-416. 
Ventun, Storia, vi, pp. 486-94. A. Moschera im Thieme, Lexikon; also Un Quadrennio di Pietro 


Lombardi a Padova, 1914. L. Plamscig, Venezxianische Brldhaner der 
27-74. A. Scnnzin L’Arte, 70x (1926), pp. 249-60. S. Betrm in 


also Andrea Riccio, 1927, 
Rivista d’ Arte, xm (1931), pp. 45 


‘Renaissance, 1921, pp. 83-110; 


THE LAMENTATION OVER THE DEAD CHRIST. Relief in marble. In 
sda ge gr ada phar emer es fob ri ey ly veiled 


‘women, to the left 


stand four mourners, one (St. John: 


left is the profile portrait of the donor (?). 


H. 3 ft. 4m, W. 3 ft. 7B an. (1rorsx 1-115 m.), 
Acquired in Milan. From the Lazzara Palace 
at Padua. Phot. 31818. etata 66b. 

Semrau, Donatellos Kanzeln in S. Lorenzo, 1891, 
p- 170 {note}, as closely related to Bellano, bur 
showing influences, Andrea 
25. 37 (as Bellano), 


Risio, 1937, p. 34, and 
i, - 11 (as Bellano}. 


Op. dit, P. 70, 
98 


is bending forwards with hands clasped, 
of her kneels St. ee at 
2) 


and in front 
the hand of Christ. In the background 
arms raised in lamentation; towards the 
314-1878 
Peleg nigra 
robe tems fo denve dzedy fom Denatle, 
prdolelomirt ay tnmibot ie ford 


relationsup with his known pupils 
laborators im Padua. The thrust of the hands 
through the upper border 1s most unpsual. 
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PADUAN: SCHOOL OF DONATELLO 


THE VIRGIN AND CHILD with angels. 


eral Istrian stone. The Virgin, 


veiled, in a long robe, is seated on a folding facing to the right; the 
rpm ery fas pds ed wih i i aheae rabgehi 
child garland, another reclines to the left, holding the 

his leg ruber fd ‘iceds on which he stands. 4234-1857 


HL 1 ft. 14h m, W. 1 ft. 53 m. (-605x-45 m.). 

ured in Paris, Phot. 30950. PLaTE 676. 
Rol 1. 114. Bode, Denkmaler, pl. 1854, 
cent, p. $5 fs m stucco). Schubring, Donatello, 
B16? (0 {as im clay). 


ay to be by 2 Paduan artst of 
te a eee Tsth century, strongly 


imfluenced by Donatello; t may be compared 
with the terracotta reef at Berlin (K.F.M. v. 
270), there tentanvely ascribed to Minellt, but 
atcan hardly be by the same hand. The composi 
tion, in spite of its obvious defects, 18 orginal 
and stnking. 


GIOVANNI MINELLI 


GIOVANNI D’ ANTONIO MINELLI DE’ BARDI, born about 1460; died after 1527. Work- 
ing chiefly at Padua as a sculptor under the influence of Donatello, 


Ventun, Storia, v1, p. 


. 983. Fabriczy m the Berlm Jahrbuch, xxv (2907), p. $3. Planwcig, 


Venezienishe Bldhcser Pp. 155 ff., also Andrea Riecto, 1927, pp. 126: 
Lexikon, u (Bardi). Piera Carpi in Padova, 1 (1931), pp. 1-23. 


A PIETA: The Virgin su; 
with a short veil and 


rung the dead Chnst. Relef in bronze. The Virgin 
le over her head is looking down to the left at the body 


of the dead Christ, which rests across her knees supported round the shoulders 


by her rij 
ing angel standing on a cloud. 


H.1 ft 10 m, W. cael Lire (:56x°5 m.). 
bronze. "The background broken and repaed. 
Perhaps the door of a tabernacle. 


juured m London Phot. 31817. PLATE 66a. 
Robuson, p. 118, with a tentative ascnption to 
Bellano. 


The relief 1 evidently a Late rsth (or very 


it arm; the Jeft hand rests on her left arm. Above on either side a mourn- 


$469-1859 


oa) 36th) century sull strongly 
under che mfluence peel The wie? 
aa many wer 0. coy cae 
Minells, especully in the characterstic hands 
and che per ip contorted features of the 
‘Virgin, that 2 may tentatively be ascnbed to 
bum. His other work 13 almost entirely in terra- 
cotta 
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VENETIAN 
BARTOLOMMEO BUON 


BARTOLOMMEO BUON of BON, working at Venice and elsewhere as architect and 
sculptor from about 1422; died 1464. Much of his earlier work (to 1442) was done 


in collaboration with his father, Giovanni Buon. 
Paoletu, L'architettura e la seultura . .. in Venezia, 1893, pp. 20ff. Sool post Sod wt Teens, 


Lexikon, wv. Venturi, Stona, vi, pp. 935  Plamsag, Venezanische Bil 


pp- 3 ff Frocco 


1m Dedafo, vin (1927), pp. 432-58. Fogolan m L’Arte, xxxv (1932), pp. 27-46. 


THE VIRGIN AND CHILD WITH KNEELING MEMBERS OF THE 
GUILD, Relief in Istrian stone. The Virgi paoaderies errata ekg 


her breast by an oval medaihon with a 


Beneath the folds of her mantle, which is raised on cither side by an angel, 


figure of the Infant Christ b! 


are nine 


kneeling members of the Guild of Santa Mana della Misericordia. Inthe branches of 


an 


H. 8 ft. 3 m., W. 6 ft. rom. (2°515x2°085 m.). 
Restorations’ the extreme point of the arch and 
a portion of the leaves below ut, part of the 
erunks behind the heads of the angels, and a few 
small details m the drapery, &c. 

Formerly the tympanum of a doorway im the 
‘Corte Nuova of the Scuola Vecchia di Santa 
Maria della Misericordia, Venice. Phot, 35734. 
PLATE 685, ; 

Cicognara, 39, text, 0, p. 171. Kraus, 
Geschchte ‘e Chnsthehe Kerns 1897, 1, pt. 1, 
fig, 268, Paolett, op. cit. 1, p. 55, pl. vin, fig. 2; 
La Scuola grande ds San Marco, 1929, fig. p. 24. 
Molment,, Stona di Venezia nella Vite Privata, 
{1905), pp. 192, 194. Perdnzet, La Vuerge de 
Misénicorde, 1908, p. 86, no. 38, pl. x. 2. Pl 

cig, op. ait, p. 26, fig. 22, Vienna Jakrbuch, 
NE, sv (1930), p. 109, fig m. G. kocco m 


the Jesse (fig) tree which forms the background are busts of kings (including David 
‘4 She) and prophets holding scrolls. et 


2$~1882 


Dedalo, vm (1927), fig. p. 441; Rivista d’Arte, 
x1 (1930), p. 155, fig. 6. 
eo was 2 member of the Guild of 
Sen Mana della Musericordsa, ve contributed 
‘building expenses in 1458; the tympanum 
(which was put up in 1451) 18 ascribed to hum 
Francesco Sansovino (Venetia, 1663, pp. 285- 
6, Cre. rorb, Paoletu, pp. 55-6; Puasa, 
‘op. cit., p. 26) and desenbed as ‘con bella 
ana, belle mam, ct con panm molto bene 
antes’. Plamscig compares the style with chat 
of the standing Madonna by Bartolommeo out- 
nde the town hall at Udine (c. 1448); there 1s 
a closely sumilar tympanum over the door of 
os Abbazua della Macrearis at Venice. For 
original position present tympanum 
see the illustranons an Molmenn (p. 193) and 
Paoletn (p. 55). 


PIETRO LOMBARDO () 


FIETRO DI MARTINO, called Lombardo, Born at Carona in Lombardy about 1435; 
died 1515. Working mainly in Venice; latterly in company with his sons Tullio 
(born 1455; died 1532) and Antonio (born 1458; died 1516) Lombardo. 
Vasari, m1, p. 674. Paolett, L'archuwettura ¢ a scultsera . . . in Venezia, text, pp. 190 ff Venturi, 
Stona, vi, pp.1073 , Plamscig, Veneztamsche Bedhawer,pp. 41 ff.; and cf. 09 A. Moschetty, 
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tuatecton (with fall bibliography); also Un Quadriennio di Pietro Lombardo 


THE VIRGIN AND CHILD. Relief in marble. The Virgin, seen half-length, 
stands supporting the Child seated on a cushion on her right; on either side, above 
wavelike clouds, is 2 cherub-head. In the lunette, above a frame decorated with 
foliate ornament, is a relief of God the Father, surrounded by four cherub-heads. 
On either side, above the console, which is ornamented with a cherub-head and 
cornucopias, is a kneeling angel. 316-1894 
H.6ft. of in. W. 3 ft. rrpim. (208X122 m). called Pyrgoteles, a Paduan (t) sculptor who 
ured m Florence. Phot. Av rz a} dhed in 1531. =o beara Po present 
The relief be by the same hand as the relief may be compared with other work a» 
Madonna the South Loggia of the Ducal signed by Plansscig to Pyrgotees; bat che whole 
Palace at Venice {Paoleen, 1, pl. 61), pot up m case is has more 
the reign of the Doge Pietro Mocemgo (d, recently (Dedalo, x (1930), pp. 467 ff), ascribed 
1476); cf. Ventun, Storia, vi, p. 1090 (as at to an unknown Venenan sculptor 
ably by Pietro Lombardo). This latter im the second half of the rsth century under the 
among the anonymous work in the influence of Pietro Lombardo and the Master of 
Siees (ol 1910, p. $45 k), was attmbuted San Trovaso, The little angels kneelmg on each 
with other sculpture by Planiscig (Vene- side above the console may well be by another 
zianische Bildhawer, p. 183) to Zuan Zora, hand. 


THE CHILD CHRIST. Figure in marble, Standing, wearing a short clinging 
garment, holding a round object prenipalipersnss Hs let hand, Behind is 
2 stump of a tree. A 334-1929 


Haft stn. (761 m), The nght arm broken Trovaso (sce p. 103), bur the closest parallel 
phy sety . A hole m the top — seems to be wath the angel of the Annunciation 
of the head for a halo. an the Este collecnon at Vienna ascnbed by Dr. 
oe a boat a Planucig to Pietro Lombardo (Die Estensische 
‘Webb Trust. Phot. 62897-9. rats 70d. Kunstsemmbung, 1919, p. $1. Dr. fod 
Review, 1929, p. 2, pl. n. also discusses the group in Veneziartische Bi 

The figure 1s so neatly related in style to the hawer der Renaissance, 1921, pp. 41 £f.). Two 
work of Pietro Lombardo that even if it 1s not candelabra-bearing wm the Clarence 
from his own hand it must be ascribed to an Mackay collecuon on Long Island, New York, 
artist closely associated with him. Certam ascribed by Dr. Valentiner to the school of 
deals suchas the overlapping folded edges of Pretro Lombardo, may also be compared (Art 
the chnging draperies Master of San in Ameria, xm (1925), pp. 316 ff, figs. 3, 4). 


TULLIO LOMBARDO 


TULLIO DI PIETRO LOMBARDO; born 1455; died 1532 at Venice. Working alone 
and also with his father Pietro and his brother Antonio in Venice, Padua, Treviso, 
and elsewhere. 
Vasari, 651. Planucig, Venezianische Bildhouer der Renaissance, 1 Pp. 226-55. 
Meare ™, Pst ipracgues joan 1921, pp. 226-35. 
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& VIRTUE ‘aith?’ figure in marble, gazing 
ene Peweice ae deo onl pled eh ip 
tight shoulder, leaving the breast 219-1879 
aetiplan Sr gt capes ee 
wired in London. From the Robinson at Susegana, near Corregliano, ascribed by Dr. 


. Phot. parry FLATE Joa. 


This figure, pechaps representing Pith, is very 
halflength figure of 


similar in style to 2 


Morea! to Tullio Lombardi. (I Danni ai 
Monumenti . . . delle Venezie, 0 (1929), pp. 60, 
6, figs. 192, 197). 


ANTONIO LOMBARDO (:) OR IL MOSCA () 


ANTONIO DI PIETRO LOMBARDO, born 1458; died 1532 at Ferrara. Working in 
Venice, Treviso, and Padua with his father Pietro and his brother Tullio, and later, 


alone, in Ferrara. 


‘A. Moschetti in Thieme, Lexikon, xam, with bibliography. Planiscig, Venezianische Bildhaver 


der Renaissance, 1921, pp. 214-27. 


ZUAN MABIA PADOVANO called 1. Mosca. Working in Padua in the early part of the 
sixteenth century, and later in Poland. Died after 1575. 


‘The Anonimo (Marc Antonio Michiel), Notizia ?Opere di Disegno, ed. by Morelli, and ed., 


with notes by Frizzoni, 1884, pp. 74 
1893, text, p. 201. L. Planiscig, Ve 
Thieme, Lexikon, xxv. 


Paoletti, L’Architettura ¢ la Scultera . . 
Venezianische Bildhauer 


«inn Venezia, 
der Renaissance, 1921, pp. 259 ff.; also 


PHILOCTETES. Relief in white marble inlaid with red and p 


marble. Philoctetes, abandoned on the island of Lemnos, is 


ae a Shion 


bewailing a wound in his foot caused by a snake-bite ake pen. eg 
account, by the poisoned arrows of Heracles), His bow and arrow hang on 
branch in the background. On the base is the inscription vvLNERs 


DOLET HIC Poeantius HEROS. 


Ru 1 ft. 4} in., W. of in. (415x250 m.). The 
surface slightly rubbed and a portion of the 
inscription worn away. 
Acquired in London. Phot. 59698. miaTe 74d. 
aie smate ene 8 stone of in 
high relief with representations taken 
classical mythology, several of which are inlaid 
with similar coloured marbles. A number of 
these have been ascribed by Dr. von Schlosser 
(icons Jari oa woud (1913-14), pe. 87ff.) and 
by Professor Moschecti Lexikon, xm, 
p. 341) to Antanio Lombardo or his school, and 
some at any rate seem to have formed part of the 
decoration of a room made between 1507 and 
1508 for Alfonso, Duke of Ferrara (L. Venturi 
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Ag-1928 
in L’Ante, xv (1912), pp. 306 ff; G. de Nicola, 
» xx (1917), pp. 174-5). 
Dr. is , in an exhaustive study 
of the artist attributes many of them co I 
Mosca (Venezianische Bildhauer der Renaissance, 
1923, pp. 259 f£.), and the style is certainly 
closely similar to that of the relief by him in the 
Santo at Padua. Several versions of many of the 
reliefs are in existence, some of them possibly 
copies by Mosca of Antonio’s work; another 
cumple of this subject, inferior in style and 
composition, is in the Stieglitz Muscum at 
Leningrad (von Schlosser, op. cit.), while a 
thied is in the Museo Civico at Mantua 
Musto della Reale Accademia di Mantua, 11 (1837), 
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p. 281, pl xumx, 2; and Ditschke, Antike Bild- von Schlosser and Dr. Planiscig; the 
waste me Oreraien, 1 (880), . 385, no. 878 ~may be compared with that of the 
Foxx 


from the tomb of 
toe re ere ee eee 


THE MASTER OF SAN TROVASO 


A sculptor (possibly of Lombard origin) workin gin Venice under the influence of 
Donatello at the end of the fifteenth century. 


Ventun, Storia, vi, pp. 466. Planucig, Venezianische Bildhauer, 1921, pp. 184 #., and Dedalo, 
x (1930), pp. 467 ‘Schubring, Halieniiche Plastik, p. 244. 


ANGEL MUSICIANS. Relief in terracotta. To the right stands a lightly 
draped angel playing the lute, to the left, a litde behind hum, another playing 
a small viol; over scales ie viable. ie leads Gf toes oder sega 
singing. A 2-1924. 
pad pect eid dia ted wood A eS heal rd 
5 0 
an 1m a narrow pam a 2 gpanicn}, to 
Given by Dr. W. L. Hildburgh, F.S.A., from Souleura .. , sn Venezia, n, ph. 49, text, p. 157)y 
the Annan Bryce collection. Phot. s49or. fo &m talnoun Venu mater nied 
PLATE 67¢. Pietro Lombardo (Planuscag, Dedalo, x i530), 
The orignal marble rebef, ffom which chs 1 467 €£.), and co other arusts, The more or 
squeeze, forms the nght side of an altar Ee i iE) 
fromalin the chareh of San Ttovaso (SS. Gervaso be by a different hand. ‘The terracotta 
¢ Protasio) at Venice; st has been ascribed to sine apr of ely (bly 
Agostmo di Ducao or an arnst workmg under temporary) date, tked 
lus immediate influence (Ventun, Stone, vi, up by hand in places 


VENETIAN: SECOND HALF OF THE FIFTEENTH 
AND FIRST HALF OF THE SIXTEENTH CENTURIES 


THE CRUCIFIED CHRIST WITH SAINTS AND ANGELS. Relief in terra- 
cotta, Christ stands, naked except for a loin-cloth, in front of the Cross, on a high 
platform with an arched background. His hands are held out by the Virgin and 
5c John, behind whom are two mouming women; on each side are two angels 
holding the spear, the reed and the pillar, and receiving the blood with two 
chalice, Below the platform kneel another angel with two chalices, St. John the 
Baptst, and St. Jerome with hs lion. 119$-1903 
Ha & 7m, W. I ft. 6 m, (-805X-46 m.). mn Ge 

Cracked and repaired; the lower left-hand B. Kms, Meister und Meisterwerke der Stem- 
comer broken away. schneidelunst, 1929, 1, no. 127/28; 2, fig. 127. 
Given by Sir J. c Robinson. Phot. 60166. The composinon of the upper part of che relief 
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(ie gue nd ro angel) 
onyx cameo in Museum 


te 


Engraved Gems, n0. Perit 
freament of. the salt. sy te atalleled in 
the woodents illustrating Sa‘ 's sermons. 


Dr. Kris describes the work as Paduan-Venetian 


ST. STEPHEN. in carved and gil 


. On a halfhexagon base. 


HL 3 ft. 2 in. (-965 m.). The ri terres 
the stone, the of the left 
Se tecdnl mane fol cfthe ab eo 


c£ Dal 
no. 729); Dik, Cate pen 


of che end of the sth century, by an artist 
allied to the Master of San Trovaso, and com- 
a terracotta relief in the collection of Dr. 
Berl at Vienna, ascribed by Dr. Planiscig to the 
Master of St. Jerome (Venexianische Bildhaner 
der Renaissance, 1921, fig. 188, p. 171). 


wood. The saint is seated in alb, 


Titinece Doldng © book i bis ft hand sae sens in bs 


681-1883 

wuired in a Phot. 64387. reare 71d. 

att of a Venetian alear-piece; 

second. fy the drips 


THE VIRGIN AND CHILD. Relief in marble. The Virgin, seen half-! 
of sh ee 


wears a robe confined at the waist by 


a narrow ribbon, one end 


held by the Child, who stands on the Virgin’s left knee, His right hand raised 


in blessing. 
Diam. 2 ft. (615 m.). 
tale in Milan. Phot. so8o1. Lars 744. 
closely related in style with reliefs of 
the Vion see Chet Seas asa el! Onto 
at Venice (Paoletti Lc., n, pl. 37,and p. 158) and 
in the Louvre (Catalogue, 634); are 
cud and hy wie by inci 
193-4) to Pyrgotel 
asocined with this sculptor by Planiscig is of a 
very heterogencaus nature, and neither of these 


illus- that this tondo is the work of a Ni 


8377-1863 


reliefs bears any very close resemblance to his 
signed Madonna over the west door at Santa 
Maria dei Miracoli at Venice, or to the statue of 
Santa Giustina over a holy water basin in the 
Santo at Padua. In any case it seems rere 
artist (perhaps « Venetian) wo under the 
influence of Agostino di Ducci 
of the 16th century. 


ST. GEORGE AND THE DRAGON, with two shields. Reliefs in stone. 


St. George in armour and floating mantle 


forward from the left, his 


thrust into the dragon’s mouth. ‘The Princess Sabra on a high rock appears a ut 


to flee. 
Centre pane!, H. 2 ft. 8 in, L. 3 ft. 9 in. (82. 
x1145 m.). Side H2ft.2in, Wr ft 


ain. (665-36 m. 
tired in Venice; formerly in the exterior 
of a house at the Ponte dei Baretreri, 
Venice. Phot. (ence panel) 15847; (shields) 
66583. PLATS 855. 
Ruskin, St. Mark's Rest, a (1877), p. 48; 


THE VIRGIN AND CHILD. 


104 


in marble. The Virgin, 
the Child. who stands naked on het right knoe holding «foi 


$3 to 538-1884 


library edition, vol. xxav (1906), pp. 245 ff, 
and ee ra arms of a 
identified as those of the Doge Pietro Zuni 
Dated by Ruskin about 1480; but according 
to the Italian editor of St. Mark's Rest chere is a 
similar relief on the barracks (once 2 monas- 
tery) on the Riva dei Schiavoni, dated 1508. 


seated, supports 
1815-1892 
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H, 2 ft. 7 im. (-795 m). Inscribed on the base 
Kone. TAIAPREDA Dt mazous and dated 


Hom nthe Cavend-Bentmnck collection. Phot, 
ue PLATE 74¢. 


Ormm Zen in the Frari (Paoletti, L’ Architettura 


ela seulturs . . . in Venezia, 0, pl.77). The marble 
Too ait ind been exponed tothe weather 


for many years. A very simular compotion, 1 
prempe y ige be eympann of the monu- 
Marcello (d. 1474) 

tne church of, Giovanni ¢ Paolo at Venice 


Le fase Lombardo (Paoletti, n, pl. De 
name on the base 1s probably that 


tcipo (), boot whom iy coe seems 


RECUMBENT EFFIGY: A MEMBER OF THE MORO FAMILY. Istrian 
stone. He reclines on a bier, his sword by his side, in a long gown; his head res 
on two pillows. The bier, on lion feet, rests on a sarcophagus inlaid with coloi 
marbles; and this again on an claborate stone console. On the lower part of the 


sarcophagus are the arms of the Moro family. 


A, of the whole monument, 13 ft., W 8 ft. 21m. 
(3-96x 2-49 m.). 

Acquired in Venuce; from the church of Santa 
Mana della Misericordia, Phot. 50732. PLATE 


822. 

Engraved in Diedo and Zanotto, J Monumenti 
conspicni ds Venezia (1839), on the 63rd of che 
unnumbered plates, as the comb of Gasparo 
Moro (b. Ta orratecd: son but the work 
4s obviously of much earher date (first half of 
the 16th century—cf. pga endian 
of Girolamo Canale (b. 1483, d. 1535) mm SS. 
Giovanni ¢ Paolo, also engraved m Diedo 
Zanotto). According to Sansovmo (Venetia, 


and epitaph, apparently 


455-1882 


ed. 1663, pp. 177-9), the actual tomb of Gasparo 
Moro was made by Clemente Molt, or Moll, 
of Bologna. Sie anne ni te 
been based on the aneenpaon recording 
restoration of the facade 7 Gap Ms 
oes hela ie er fare Thesaurus 
tatum 172), vol, v, part 1, 
pp. 126-7. The church was the of the 
Mos Ganly Ketoe: ban alone ; 
Ipture belonging to 1t; no. 25-1882) 
Guinea meches ewes bursed there, 
imeluding Iacopo Moro (d. 1386), oe 
of later date, 1s given by 
Sansovino and by Graevius and Gronovius, Le. 


VENETIAN: SECOND HALF OF THE 


SIXTEENTH CENTURY 
PUBLIUS VALERIUS PUBLICOLA (i). Bust in marble. A young man with 


thick curling hair and bare breast and shoulders. 


H, a ft. 8m (-82 m). On a excel bese, 
inscribed PVs » VAL + FYBLICOLA - 
Acquired in Rome, from the collecuoa of 
Nardi Phot. 27042. PLATE 108. 

aman ohco shesyleofthe 

prpapeingry: gus Collannus as 
the consolshp in the 
first year of the Roman Republic. Forsupposed 


7531-1861 
portratts cf. Betnouill, Romische Ikonographie, t, 
Lea resent bust has no relanon to 

meagho at (Gon, Museum Floren- 
tinum, Gemmae 


t (1731), mitten 94-5, 
amo thle 


co be oi mappa 
ist of the type of the so-called Lucas Verus 


Gea 1,2, > Bp. 282 212 (71), 216, pl. xv) m 


Tos 
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ANTONIO MARTINENGO. Sketch-model in terracotta for a bronze statue. 
He stands, partially armed, with right arm outstretched, on an oval pedestal with 


volutes, 


H. 1 ft. 10 in. (65 m.). 

Given by Sir J. C. Robinson. Phot. 64404. 

PLATA 106d, 

Inscribed on the base ‘ANTONIVS MARTINENGVS 

DE VENETORVM MEPVBIICA CONSILIO ATQVE 

ARMIS OPTIME MHRITVS INTER EJVSDEM PATR~ 

CVM SVIS POSTERIS ADSCRIPTVS MCDII’, 

The ce i been fr = 1p ox ean 
Sa of the armour and the 


pols of these years unlikely 
tpaistinegee rr teticon to belong to 


322-1878 


the middle or third quarter of the 16th century. 
There seem to have been at least three 

named Antonio who were con 
dottiere of the Venetian Republic. If the date 
is read as 1448, this model probably commemo-~ 
fates the first Antonio Martinengo who was 
created ‘Gentiluomo Vinitiano’ by the Venetian 
Republic. Semsoriio (Roniche, illustre P Italia, 
1670 BP 4 470-1) does not record the year of his 
death, but the last dace mentioned is 1441, when 
he was engaged in battle on behalf of Venice. 


SCHOOL OF ALESSANDRO VITTORIA (:) 


JACOPO ALESSANDRO VITTORIA DELLA VOLPE, born at Trent 1525; died at Venice 
1608. Pupil of Vincenzo Vincentini and later of Jacopo Sansovino; working 


mainly at Venice and Padua. 


Planiscig, Venezianische Bildhauer der Renaissance, 1921, pp. 435-524. L. Serra, Alessandro 


Vittoria, 1923. 


PORTRAIT OF A MAN. Bust in marble. ve is bald and bearded, wearing a 


senatorial stole of brocade over his right shoul 


H. 2 ft. 2 in, (-665 m.), 

From the collection. Formerly in the 
University of Padua. Phot. 32626, 66978. 
PLATE 710, 

Robinson, Catalogue of the Soulages Collection, 
P. 132, nO. 439. 

‘The small base has been prepared for an inscrij 
tion, which was never added. The style of 
bust recalls the Venetian sculptors of the 16th 


652-1865 


century, ee EN aM Ch 
Sansovino (mentioned in L. Pittoni, Iacopo 
Sansovino, 1909, p. 215). Ic is, however, more 

related to Alessandro Vittoria, and may 
possibly be connected with his work, though it 
does not seem to be by him; compare the terra- 
cotta busts, dating from ¢. 1580 to 1590, in the 
Seminario Patriarcale at Venice 
Venezianische Bildhauer, p. 508) and there. 


A DOCTOR OR JURIST. Bust in bronze. He has a long forked beard and 
‘wears a flat four-cornered cap and a loose mantle over a closely fitting robe; the 


shoulders tapered down to a scrolled label. 


Ha fe. ta in. (-725 m.). 
From the Formerly in the 
‘University of Padua. Phot. 64369. FLaTs 714. 
Robinson, Catalogue of the Soulages Collection, 
P- 115, no. 362 (at one time ascribed to Iacopo 
‘Sansovino). Formum, p. 6. 
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$76-3865 
“The foam the label with 3 teuonal votes 
way is tay down to it 
eee eet raiecin vies pos 
1608), but the treatment of the head is quite 
unlike it. Second half of the 16ch century. 


FIFTEENTH TO SIXTEENTH CENTURIES 


VERONESE 


MONUMENT OF THE MARCHESE SPINETTA MALASPINA (4. 1352). 
Cement, marble, and stone. Above, in cement, is the figure of the Marchese, 
armed and mounted, beneath a canopy crowned by an angel, and held up on 


either side by a warrior; below is the sarcop] 


on lions shields with the 
phagus, in a shallow niche, are the Virgin 
roghen agers eg 

figures in stone. 


H, 2 ft. 6 in, W. 16 ft. (8:995x 4-875 m.). 
wired in Verona. Phot. 23395~6, 50659-10 

(che small slab). rxars 82b. 

Erwin Ybl, Toscana Szobraszata a Quattro~ 

centoban, 1930, 1, p. 236, n. 6. 

The Marchese Spi 


spinetta ina erected, 
revious to his death, a church with attached 
in one of the suburbs of Verona. In 


ween of Cosas Soge (1424-9) in the 

chutch of San Anastasia at Verona. (See 

d'Arte, x (1910), p. 133, and for the 
monument of Francesco Spinola in the 

alee Spioole os Geaua ee. Grosso, Genova, 

1926, fig. p. 48), Spinetta’s church having 

been destroyed the war in 1516, the 


in Verona marble, supported 
oe On eae dae 
in and Child seated; to the left, St. John 


amie and cp ts Dede SC Mary OF layne tad Se Kasse () 


191-1887 


existing church of San Giovanni in Sacco {aow 
desecrated) was built by one of his successors 
Tee leas ee ae 
(Pessico, Verona, 1838, 168, 204-5). See 
Litta, Famiglie celebri Teale, vol. vin, pl. ox. 
The monument as it ly stood 
is losrated in Maravigleheoide ti Mata ta 
oe ee # ltalia, by Giulio dal Pozzo, 1678, 
The doomed ater in Verona marble (191a-1887), 
shown at the side, was found in che interior of 
the monument. It is that of Visconte Malaspina 
(d. 1362), son of Spinetta; the arms are those of 
‘Malaspina of the Spino Fiotito line; a thorn 
eradicated, flowered on five branches (ewo on 
the dexter and three on the sinister side), 
‘between in base two Lombardic $’s, 


PORTRAIT OF A LADY (ANGELA BRENZONI). Bust in hae terra- 


cotta. Her hair bound in a net, her broad plain bodice cut low wi 


sleeves. 


Haft, 4in., Wak. bag Sages ‘82 m.). 
Acquired in Florence. Phot, 20069, 34165. 
PLATE 70., 

Ye A My A Pane Bk of Pray, 1927, 
Sa‘the wooden base is painted, in x6th-oen- 
tury(2) lettering, NON DELENDA LVPARI BeNe- 
memraB > Mi - mccocixt For a suggested 
identification of this largely built lady with 
Angela Brenzoni of Verona, see G. F. Hill in 


full pleated 
320-1867 
P1435 
Cellini, 


106; the feacures 


the Burlington Magazine, xx (1911), 
abo A Conus of Halen Medals 
1930, I, 00. $81, p. 149; 0, 
certain; 


unique example 
Trent, bearing an engraved date of 1524. The 
painted dace of r46t on the bust is cealy ime 
possible, and ir is difficult co see what the in- 


scription means. 
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BOLOGNA AND EMILIA 
SPERANDIO 


SPERANDIO DI BARTOLOMEO DI SPERANDIO, born about 1425; died about 1495. 

‘Working at Mantua, Ferrara, Faenza, Bologna, and elsewhere, as medallist and 

sculptor, 
‘Ventur in Archivio storico delf Arte, 1 (1888), pp. 385 ££; 1 (1889), pp. 329 ££ Mackownky 
and Bode in the Berl Jahrbuch, 2 (1898) pp 17 anda Venturi, Storia, v1, pp. 785- 
95. Supino, La scultura in Bologna nel Quattrocento {1910), pp. 111 ff. Cf, Heiss, Les Médeilleurs 
eh ba Renaissance, v1. 1886, Armand, Les Médailleurs italiens,1, pp. 63 ff. J. de Foville, Le Musée, 
vt (1909), - 148, 183, 197, 237 ff. Forrer, Dict. of Medallists, vol. v, p. $83. G. F. Hill, 
A Conpus of Italian Medals . Cellini (1930), text, pp. 89 ff. fwath bibliography). 
‘Wemberger in Munich Jelebuch, va (1930), pp. 293-318. 


THE VIRGIN AND CHILD. Figure in terracotta. The Virgin, veiled, is seated 
are a ee ee peng teat oe at en 


lap holding a fruit n His left han 85-1892 
HL 4 ft 3} m. (with ). al) eat m.) The statue may be compared with the Madonna 
1m purpl 


_ a {and oo Bee tas er] ‘Vn San Francesco at 
im Florence; to have come Bologna (1482) a halflength Madonna 
a chapel in the March of Ancona. Phot. 62868. at Berhn (K.F.M, v. 278). 

LATE 726. rig rap changer 
= ca Noma to ovine fond i mpfr airy 
Sout Museum’, m 8 ft. 14 n.5 2°48 m.), was 
fur bildende Kunst, x10 {1902), p. 77. Not acquired an Florence, 

aocepted by Venturi (Storia, Vi, p. 794, 0. 1). 


SCHOOL OF NICCOLO DELL’ ARCA 


NICCOLO D'ANTONIO DA BARI, also known as Niccold Bolognese. Born at Bari not 
later than 1440, died at Bologna 1494. Worked at Bologna after 1463, and possibly 
at Venice, in marble and terracotta. 


ed ee (1899), p. 174. Bode, ibid., p. 498. Ventun, Storia, vi, p. 753, with 
bibliography. in the Berhn Jehrbuch, xxx (1908), Beiheft, p. 209. E. Scatassa 
i Thee, i © T (wath bibhograpty). Supmo, La zulura in Bolgna nel Cuatro, 
1910, p. 123 


THE VIRGIN AND CHILD. Relief in wood. The Virgin is seated, het robe 
edged at the neck with a narrow gilt border stamped with a scroll pattern; her 
sranaleonchig ex lich isda’ gile secagied wid a desgeof dongeci tnd Gage 
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‘The naked Child is seated on her right knee, His left hand touching a gilt fruit 
which she holds out to Him, His right hand raised blessing. A 100-1911 
H.2ft. 6m, W. 1 ft. 3m (-77x-385m.). Both remimuscence of Sienese tracinon that seems to 
of the Chatd's fet suggest atself would be ikely enough m any 
Acquired m London. Phot. 35739. PLATE 75d. work of the Bolognese distinct. A standmg 
C£. Review, rrr, pp. 5, 6. of the Virgin and Child in the collecnon 
The reef shows resemblances, of Mr. W. L. Davis at New York 18 30 closely 
especially m the of the Child, to the amular im style that 1 may posmbly be by the 
Madonna by Niccold on the front of che same hand, For dus and another seated figure 


in the Princeton Art see Art in America, 
¥ (1916-17), p. 246, figs. 1 and 2. 


BOLOGNA: FIFTEENTH CENTURY 
TOMBSTONE OF A JURISCONSULT, Rehef in stone, A recumbent eff 


of an elderly man with hands crossed and a 
(vair); a closely fing cowl covers the head, 


girs, bed and short tppet of 
rests on a cushion; under the 


arms are two books pre bi pee retopely An ogee arch su 


on twisted columns and with effa 
frame. 


H.6 ft. 8m, W. 3 ft. 3m. (2°035x 99 m.). 
‘Acquired in Venice; said to have come a 
church neat Bologna. Phot. 64162. FLars 79b. 
The carving shows hardly any sign of wear, 
and the stone was presumably set up against a 
wall, not lad on the floor of a church. 

Fifteenth century. There are a number of very 


GIOVANNI ANDREA CALDERINI. Bust m marble. 


shields and foliage in the spandrels forms a 


64-1882 


sumilar tombstones in the Museo Civico at 

see especially the combs of Andrea 

ci Bows, died 1399 (Ventun, Stora, rv, fig. 693, 

p» 833), and of Bernardino Zambeccan, died 

_ (Ducan, Guida del Museo Civile ds Bologna, 
1923, fig. p. a19). 


He wears a round 


cap and a close-folded gown; the shoulders are tapered down to a moulded 
base. 


H. 3 ft. 2f in. (-985 m.), 

Acquired in Italy. Phot. 63779 PLATE 71¢. 

On the (latert) base 1s the inscnpeion: 10, ANDR 

CALDER . $ . PALAT . AP . CAVS . AVD . FLORVIT 

ANNO . M CCOG > xxv, 

Giovannt Andrea Canon and Vicar- 

Sef tape my Crake Mp, 
at m 1437 

with reference to Mazzetn, Rep. Prof. Bol., 

1847, 694). The bust probably toa 

commemorative sencs, and may date the 


131~1869 


latter part of the century; compare the bust 
of Beroaldo (d. 1505) by Vincenzo Onofti in 
San Marano at Bologna (Ventun, Stone, vi, 
BR fos, Bo7)- Ic has been suggested by Dr. von 
Schlosser (cf. Fabmezy mn um, XXV 
{'902). pp, 2-4) Sas ee bem by the same 

as the cunous bust of Alfonso I of 
‘Argon at Vienna, ascribed to Domenteo da 
Montemignano and dated 1456; but the bust 
of Caldermi 1s much more probably Bolognese, 
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BALDASSARE ESTENSE (after) 


range yeloae ear eam angie we itaseapeed at ekg (raps-s44n), 
Born at Reggio d'Emilia c. 1443, 1504. Wor as painter 
medallist at Milan and Ferrara. 


Heiss, Les Médailleurs de la Renaissance, 0 (1883), pp. 37 ££, pl. v. Forrer, of 
Medallists, 1 (1904), p. 115. Venturi in Thieme, Lexikon, 0, pp. 387-9. G. F. Hill, Medals of the 
Renaissance, 1920, p. 4; A Corpus of Italian Medals . . ” eRe Calin «(i930 tex, pp. 28-9, 


ERCOLE I D’ESTE, Duke of Ferrara and Modena (1471-1505). Relief in 
marble, Profile to the left wearing a high cap and a jewel on the breast of his 
gown, 452-1869 
H.1 ft. ro} in, W. 1 fe. 4 in, (58x +41 m.). ina pemme te ogy (c. 1472) of which 
Acquired im Florence, Phot, 66369. PLATE 79¢. an example in the Museum (698-1865). 
Inscribed on the base HERCVIES - DVX-FER*MVT- See Hill, A Caf halen Medals, 1 (1930), 
& + Ec. Poor work, probably intended for p. 28, no. 99. 

decorative purposes: copied from an oval pla~ 


SCHOOL OF THE EMILIA 


PORTRAIT OF A YOUNG MAN. Relief in marble. He is in profile, facing 
to the left, wearing a medal round his neck. 7626-1861 
HL 9 in, W. 64 in. (-23x-165 m). represent Costanzo Sforza, Lord of Pesaro 
From the Gigl-Campana collection. Phot. (b. 1447; d. 1483), as a young man, but if s0 it 
36572. PLATE 736. is several years earlier than the medals by 
Robinson, p. 127. Enzola which are dated 1474 and 1475 (G. F. 
‘The lowness and delicacy of this beautiful relief Hill, Corpus of Italian Medals . . . to Cellini, 1 
are suggestive of a ist’s technique. Itmay (1930), text, 290-4; 0, pls, 46, 47). 


PORTRAIT OF A MAN, Relief in marble. Profile facing to the left, wearing 

a cap and high-necked gown. 6923-1860 

H. 1f: shin, W, 1 bin. (45x 32m). of Milan (.. wast, d 1503). 

Aes (66368. PLATE 794. portrait, pears to be 
i 120. bbe afc ret how! some teernblance to 

Fomaly trait of Ludovico eee receding number. The dase is 

Hise pronto {U0 Moro), Duke probably in the lr half of the 15th century. 


THE VIRGIN AND CHILD. Relief in ee 
half-1 Gr haepel sopeods de a, acon ber kp he 
Net eon her left hand. A 20-1920 


Hs ft. 6B im, W. x ft. 2§ in. (-48x-37 m).  x-q5:m_). The moulded border, in cartapesta, 
MocHTE walw rene } a scale apes sher pre 
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bottom with a vase and scrolls, In com 
moulded frame of painted walnut, 

acked by pine. 

Given by Dr. W. L. Hildborgh, F.S.A. Phot. 

(66443. PLATE 752, 

A. similar relief in gesso in the collection 

of Signor Prampolini at Reggio d’ Emilia is 


ascribed to that district by Signor Barretti 
(Reasegna & Are, om (1908), pp. 34, 35). 

A terracotta relief, also similar in style, with a 
different border and design at the base, in the 
Berlin Museum is described as Lombard about 
1500 (K.P.M. v. 324). 


PORTRAIT OF A MAN. Bust in marble. Wearing a richly omamented breast- 


plate of peascod form with pauldrons. 
H. 2 ft. It in. (or m). 
quest. Phot. 62747. FLATB 110¢. 


Said to be a portrait Big ds tre 

Prince of Guastalla (b, 1506; a 2557), bat 

bust bears very little resemblance to 
pearepeclety es 


on his monument at Guastalla, 


ee a a ene v 
1904, 
(900 Bah ofthe bust has bon doubted, 


A 74-1910 
and the pedestal with the incised inscription, 
ly 


FRR - GONZAGA * MOCCCCKXXYI, 

modera, bur the bus elf appears to date fore 
about 1560. 

In style it somewhat resembles che work of 
Piston Teets (the beats sec to bits in 
Lewy, Pietro Tacca, 1929, 21, 22), whose 
portraits are, however, pan, 980. bomen 
ic may possibly be by one of his 


LOMBARD 
AMADEO 


GIOVANNI ANTONIO DE’ AMADEI ot AMADEO (and, rarely, omopEO). Born at Pavia 
1447; died 1522. Working as architect and sculptor at the Certosa di Pavia, 
, Cremona, Milan, and elsewhere. Influenced, at Pavia, by the Mante- 


gazzi and, possibly by Antonio Rizzo. 


Malsguzzi Valeri in Thieme, Lexikon, 1. Venturi, Storia, v1, pp. 866 ££; vil, pp. 591-630 
(both with bibliographies). Malaguaci Valeri, Amadeo, 1904; Les Sforea et les Arts en Milanais, 


1909, pp. 333 & Planiscig, Venezianische Bildhauer 


THE VIRGIN AND CHILD. Relief in marble. The Vi 
length, is standing in front of a shallow niche, the Child s 
it arm round her neck and His left hand on hers. He has hair 


beside her, His ri 
closely curled at che ends. 


H. 10} in, W. 10 in. (27x +255 m). 
pone begera 4 Bie SS: PLATE 745. 


Review, 191,58 
felted in syle to che early 
work of Amadeo at the Certosa at Pavia, 


der Renaissance, 1921, pp. 49-S1 and passim, 


ics aoe 
partly on a cushion 


A28-1912 


especially with the doorway of the 
Payee G. Frizoni, L’Ane, ¥ (i902), 

BG), and it seems probable it is 
fe about the same period—r. 1466-70. 


mr 
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SCHOOL OF AMADEO 
THE LAMENTATION OVER THE DEAD CHRIST. Relief in marble. 


The body of the dead Christ is supported, partially uj the Vi aot 

kag ip lemmas aepeariges By on eg 

left arm; St. Mary Magdalene, seated in the fc Foi ade pi 
In the und are four mourners. 8-1869 


H, 3 ft. rin, W. 3 ft. x im. (-94x-04 m). 
The landscape the head of the man 
between Christ and St. John and the left foot of 
Se. Mary afe modern restorations. 
Some small breakages have been made up with 
From the Castellani collection. Phot. 25471. 
LATE 786. 
Malaguzzi Valeri, Amadeo, 
illustrations of the relief 
the restoration of the b: 
116). Venturi, Storia, vi, 
ist who 


. 109, 127; with 
before and after 


ackground (pp. 115, 
. 893, B94, 2s by an 
‘with Amadeo 


artist 
ae 


This relief belongs to a group of carviny 
ciated by Maes Vad oats Coe 1. 
tegazza (Calvi, Notizie sulla vita 


1482) wd A Antonio (d. 1495) Mantegazza. 
+ dei rip parte « in Milano, 1 (1865), 


PP. 29 ff.), goldsmiths of Milanese origin, were 


working at the Certosa at Pavia before 1474, 
and afterwards in junction Amadeo 
(Beltrami, La Certosa di Pavia, 1907, 

passin), but it is almost impossible to 

eccuely chee ce i the moet, A relief with 
the same subject in the chapter-house at the 
Certosa may be by the same hand; there are 
also in the chapter-house three other closely 
alle reliefs with scenes from the Passion (Malz- 


guazi Valet, ees + pe Tord). Ana A marines of 


St cee phage te 
whole group should be ascribed to an unidenti- 
fied rite z of Amadeo, The reliefs from che 
shrine Persian Martyrs, now forming part 
of the pulpit of the cathedral at Cremona, are 
also closely related im style; these have been 
variously ascribed to Amadeo or his pupils 
(Malaguzzi Valeri, he» pe. 183 ff.) and to 
Pietro da Rhd (Venturi, Le., pp. 894 ff). 


ANGELS ADORING; from the right side of a tabemacle. Relief in marble. 


Three si child angels, 


the two foremost ae Say 2 
hands clasped in adoration, the third raising his hand to his face. 


ie 1 ft. 10§ in, W. 11} in. (575x295 m.). 
yuired in Florence. Phot. 25470. PLATE 786. 
i Valeri, Amadeo, pp, 211,213; accepted 


THE DEAD CHRIST WITH THREE ANGELS. Grot 
Christ, Se 
gee 


ing angels; another stands behind to 


Hr ft.7}in. (-49m.). Considerably weathered; 
the tips of the wings and other demils are 


‘Acquired in Florence. Phot. 25472. PLaTs 780, 
A. Michel in Histoire Chie WV (1909-11), Alba 
pti, p.379- Lenape Amadeo, pp. 211, 
215, asin the manner of Amadeo 
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ly forward with 
450-1869 
‘2 very nearly related to the work of Amadeo, 


The weakness of the 
debe open Aselerliaeds 
roup in marble. The dead 
upright by two kneel- 
122-1869 
sculpture, which is perhaps from a funette, 


coy ea to that of the windows on 
Viet on agreng y re 

op. cit, A Pieth in 
Needs colton or Milan is arly 


Soapued hs fuses peceaalis Puke 
guzzi Valeri, op. cit, p. 224). 


FIFTEENTH TO SIXTEENTH CENTURIES 


HEAD OF CICERO. Relief in marble. Profile facing to the right in a loose 
robe and with a laurel wreath tied at the back with ribbons. Inscribed on the 


background round the edge, M.TVLLIVS.C.P.2.P. 


Diam. 8} mm. (210 m), frame 1 ft. 33 m. 
square (390 m.). Mounted in a square black 
Twooden frame with gilt lesves m the comers. 
Acquired m London. Phot. 38284. FLATE 734. 
Review of the Principal Acgusinons, 1914, fig. 6, 
p- 11. 


A5$-1914 
Portrait medallions in low rehef are frequently 
used im Lombard architectural ; for 
‘example, on the fagade of the Certosa at Pavia, 
where there 1s a closely similar rehef (Malagura 
Valeri, Amadeo, p. 160). 


HEAD OF A POPE. From a statuette or bust in terracotta. He has short curling 


hair and wears the triple nara, 


HL 108 in. (-275 m.). 

Acquired in Milan. Said to have come from 
the Certosa at Pavia. Phot, 33350. PLAT 982. 
Closely related in style to the terracotta decora- 


8391-1863 
toons of the clouters at the Certosa, whach are 
Ma werk ears o Leah ee 
1463-70 llowmg years (sce Salou, Le 
Chartreuse de Pave, 1926, pp. 42-6). 


AN EMPEROR. Bustin marble. He has crisp curling hair and beard, and.a lon 


neck; he wears a lanrel wreath and a loosely 


wich putti and garlands. 

H. 2 ft. 1} m. (+655 m.). 

Acquired m Pans. Phot. 55755. FLATE 70b. 
The shape of the base shows chat this bust was 
gntended co fill  crcalar peng: 2 com- 
mon method of decoration m Lombard archi- 
tecture of the penod. There are simular buses 
of Caesar and Trayan on the facade of the 


mantle over a cuirass decorat 
189-1866 


Bank, now im the Archaeological Museum at 
Milan (Meyer, Obenitalenische Fruhrenaissance, 1 
897), p. 106), 18 closely related m style, It 
may be noted that the marble bust of Carlo 
Zen m the Correr Museum at Venice (Venturi, 
Stona, v1, fig. 719) showing sumular 

astics 18 ly ascribed to Antonio Ruzzo, who 
‘was working at Paviac. 1465-7 during Amadeo's 
first period there. Dr. Richter has, however, 


chat the bust may 
speed (tly) dt epee by 


SCHOOL OF AMADEO—TOMMASO CAZZANIGA (?) 


TOMMASO CAZZANIGA (Caccianiga or 


iga). Working with his elder brother 


Cassaniga) 
Francesco (d. 1486) in Milan, and after 1499 on the fagade of the Certosa at Pavia. 
F, Malaguex Vales m Thieme, Lexikon, vi, pp. 247 ff Ventun, Storia, v1, pp. 912, 920. 


AN ALLEGORICAL FIGURE, Relief in marble. A figure of an elderly man, 


naked for a dra 
arrested let band 
Dam of 1. (245 m.). The head and knees 

'm Naples (Milan according to Robin- 


across his knees, seated on a bench, supporting in his 
¢ standing figure of a child with upraised arms. 7452-1861 


son). Phot. 35012. PLATE 73¢. 
Robinson, p. 79. 
‘Sumular allegorscal medallions in low rebef are 
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often incorporated in the decoration of Milanese 
tombs; this relief is closely related in style to 
those on the tomb of St Brivio (4. 1484) 
in Sant’ Eustorgio at Milan (Romuss, Milano 
e'suoi Monumenti, 0 (1913), 
bby Francesco and completed 
sad Pexedeee Pome? (c, 1486). Similar 
src (ta) aly 
erase Grazie (c. 1486) 
ascribed to the brothers , eat oe 


LOMBARD(): 


xxv) designed the 
Tommaso Caz- 


in part by Amadeo. 

eee eT de tne (Casa, 1922, 
no. 645) is so close in style that it may have 
belonged to the same monument; another in 
to ps5 
p oat A mall te tn ee 
plc gh 
no. 104). 


LATE FIFTEENTH AND EARLY 


SIXTEENTH CENTURIES 


THE ANGEL GABRIEL (The Annunciation). Reliefin Istrian stone. The 
facing to the left, carrying a lily in his lefe hand and with his right raised blessing, 
has jst alighted and kneels in front of a large vase of lilies placed before 
entrance to a dwelling. In the background a wall marked to imitate bricks. A 


border of leaf moulding. 


H. 2 fe, 10} in,, ‘W. 3 ft. of im. (88x 1-65 m.). 
Remains of blue colour. 
wired in London. From the Robinson 
Engine par pea year oateet ee 
ic an 
figure boh point toa Lombard (possibly 


33-1881 
Milanese) provenance, but it is also possible 
that the relief may es boca ie one of 
the scalprors of Lombard exgia were 
working’ in Venice at the end of the rsth 
century. 


THE NATIVITY with the Adoration of the Shepherds. Reliefin carve 
d adoring the fe Ca wie who 


and gilded wood. The Virgin 


kneels in the foregroun 


lcs ona fold of her mance, which is held by akneeling angel, two others standing 
behind in adoration; to the left are three ‘hepherds, the two foremost kneeling; 
to the right stand St. ies and a woman, another woman appears in a doorway 


on the extreme right hol 
a cave in the hillside, and to the ri 
scen minding their flocks, and in 
frame with double columns at the sides. 
» H. 3 ft. 1B in, W. 3 ft. 6 in 
(ra1sx 07m). Frame, H. 4 ft.9 in., W. 5 ft. 
7 in. (1-45X1-705 m). The base of the frame 
is inscribed Vinginis intacte cum veneris ante 
‘figsrom Praereuado cave ne demon ave (the 
Yast line almost entirely effaced). Both the 
relief and figure chipped and worn. 
Aeynsel in Landen. Phot. 35474. FLATS 70. 


is one of a number of carved 
pir pov arte) reliefs in wood ascribed by Male 
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Sec baking ers the left, shepherds 
a Above, to are 
centre the Magi Domed ear 


background two animals in 


258-1898 
guzzi Valeri (Amadeo, pp. 326 ff.) to a gro 
farts working in Lombardy a the cad ef de 
tgth and the of the 16th century in 
the syle of Amadeo, Reliefs of the Nativity 

Museum (i! Castello 
wie, 1902, ph 30) and in the Bagatti Vale 
secchi collection (La Casa Artistica Italiana, 1918, 
Pi ove Sore) ot ee erate 
Louvre with scenes from the life of St. Anne, 
are by a closly allied, possibly the same, hand. 


FIFTEENTH TO SIXTEENTH CENTURIES 


Similar reliefs are in the museum at Berlin 
(KEM. v. 326, 3”) and elsewhere, For the 
Lombard school of woodcarvers see Malaguzzi 
amr rgoip perm il Moro, m (2917), 


THE VIRGIN AND CHILD. Relief in wood, 


Pp zo ‘The elaborately decorated columns 
the frame are characteristic of Lombard 
decoration of the period, 


painted and gilded, The Virgin, 


seen half-length, holds the naked Christ, whose night hand, now broken, appears 
to have been extended in blessing. In a circular frame with anthemion ornaments 


below, resting on a base with the inscription MATER AMABILIS. 


Diam. 3 ft 21 in. (39m). 
Presented by M. His de la Salle, Paris, Phot. 
64386, PLaTe 756, 


Evra oy apis Ease ts and 
vy square faces of the Virgin 
Child are Milanese in type (compare the relief 


of the Virgin and Child ot Pavia illurated by 


7534-1860 
Malaguzzi Valeri, Amadeo, 1904, p. 234). 
The curious beaded anthemion ornament, 


found elsewhere, also aj in carly 
peas tay toi (hefore rast) auch asthe 
doorway of the small cloister of the Certosa at 
pe ae Valeri, Amadeo, 1904, fig. 
p- 17). 


THE VIRGIN AND CHILD with St. Catherine and St. Helena. Group in wood. 


The Virgin enthroned holding 
left. St. Catherine stands on the left 


mye fared oa popkere ec iae 


out her hand to receive the ring from 


the Child; to the right St. praaplarg sepia Above the throne God 


the Father holds a crown suspended 


Hr ft. min, W. 1 ft. 9 in. (59-535 m.), 
Acquired in Florence. Phot. 64093. FLATS 75¢. 
This relief is closely allied in style to the large 
altarpiece of San Abondio in the cathedral at 
Como dated 1514 (Barelli, Monumenti Comaschi, 
1899, pi. xin). The altar-piece has been ascribed 
to Andrea da Passeri (Santi Monti, Storia ed 
Arte nella Provincia . . . di Como, 1902, pp. 32 
Pesta; oe his signed altar-piece (1494) at 
(Bassi, La Valtellina, woo 1907, fig. 4 
Role ) shows a different hand, th 
eel (tt1) at Sondrio (Bassi, Le., 
p. $8) are closer in style. ‘The ‘Coto slr” 


over the Virgin’s head, His mantle held on 
either side by an angel. The robe red, dark green-blue or gilt, 


44-1884, 
italianische Frithrenaissance, 1 (900), pp. 216 ff.) 
with a retable in the church of San Lorenzo at 


Morbegno, 
{isx6-<. 3523) 22) by Ang pagan 
q ly. fror 

fer who probably painted the 


kA Mago bf tified 
carved an altar-piece 


re Pe he Crone or bavs (Daten, 
Te Mate ena Ip 310 wie) 
The Morbegno ough sanilar 
ile nt empon y neor e 


LOMBARD: EARLY SIXTEENTH CENTURY 


ST. SEBASTIAN. 
bound to a column behi 


Lite etn pry hogy weeny drag 


in front. 
H. 3 ft. 4b in. (11035 m). 
Salting Bequest. Phot. 3116-17, 6094-5. 


erlegur topes The saint is standing, his left arm 


upwards, his right hand raised; his loin- 
On a round sal with a blank shield 
A 73-1910 


Formerly ascribed to Caradon, apparently on 
ug 


CATALOGUE OF ITALIAN SCULPTURE 


the strength of a resemblance to the 
heads mn the fncze cf San Sanro at Milan, row 
attributed to Agosomo de: Fondun (Biscaro m 
Archvio storuo Lombardo, Sec TV, xv (1980), 
pp 113 ff, Schubring im Monatshefie fur Kunst 
wissenschaft, v (912), pp 249-53) Beyond 


ageneral school resemblance there seem to be 
‘no definite reasons for ascribing st to Fonduty 
Ir 18, however, closely related to a figure of 
the samt m 2 marble tabernacle by 
Amadeo m the Museo at Milan 


(Malaguzz: Valen, Amadeo, 1904, fig p 143) 


THE VIRGIN AND CHILD. Rehif m nen suffened with gesso and painted, 


on a wood background, The Virgin 


1s shown half-] 


Jength supporting the Child, 


also half-length and holding a globe, in front of her. There 1s a border of cherub- 


heads and, below, clouds and a crescent moon. 


Hf An wf 8m (1 110x-820m) 
The Virgin's mussing, the child’s nose 
broken fad d 
Given by Dr W L Hildburgh, FSA Phot 
66976 PLATE 103¢ 
Renew, p 3, pl 2a 

2 example of tenia com- 
aratively rare pe, coarse 
[inen stoned wrth geo were apparent! made 
im a mould and then apphed to a back- 
ground, the whole being then painted For an 


A47-1931 


eather example of 2 smilar ue see a 
rehef of the Coronation of the Virgin in the 
del Duomo at Perngia (Gnol, L’Arte 
Umbra alla Mostra di Perugut, 1908, p 92, 
fig 251) The present reef 1s North Italun 
work of the early 16th century A number of 
marble reefs m the Museo Archeologico at 
Milan, ascnbed by Malaguzm Valen to Fusina 
eam Poste similar compostion 
(Ressegna An, ¥ (0905), pp 169) 


NORTH ITALIAN 


THE CRUCIFIXION, in the predella, 
and rebefS in pear-wood. In FA 


the NATIVITY. Altar-piece with figures 
¢ foreground of the Crucifimon are a grot 


of 


soldiers casting lots and figures of women and children. On an eminence behind 


as the fain 


‘Virgin supported by the Maries and St. John, and surrounded by 
groups of soldiers and spectators. Near the Vir; 
Vernicle. At the top mse the three crosses. In 


a kneeling figure holds the 
centre of the predella 1s the 


Nativity with the Virgin, Se. Joseph, and the Shepherds worshy the Child in 
Soe On i aa pega Tow relief seth the Vermce, 
E 


of the Passion, puttt and arabesques. 


Crunfixion, H 4 ft of m, W 4 ft 5m 
{1465135 m) Nanvity H 2 f&, W gf 
tom (6151-475 m) 

ured in Ventce Said to have been 


an coy Oe ce oe Soe Age 
Prcenza Phot 35473, 47065, 67190-1 PLATsS 
76 and 775 

Ths 1s said to have been given by one 


of the Popes co a Farnese Duke When the 
church (but in 1570-3) was scularzed in 


u6 


137-1891 
1798 it passed into the possession of the Mar- 
chess Scorn 


guides record the exstence of such a 
corti a henry oe Sn 
San Agostino at Piacenza (: 1 1798), 
said t0 be the work of one ‘Lucio Olivetano 


fhe epaeedmreoene ot loerte (L Cem, 
Guida ds Puscenza,nd, pp 107-9) P Lugano 


(m Bull Senese di Stora Patra, xu (1905), 
P 154) quesuons the exrstence of this Lucio, of 


SIXTEENTH CENTURY 


whom he can find no record other than the 
mention by Michele Caffi (Cenni di Raffaele da 
Brescia Olivetano . . . 1851), and suggests that 
tee she nian fe en 

wa it for ‘Laico’, an 
Diiwern who seems to beve come from Tus- 
ay Venues ealy a he ust 
S$ period would not sut | these 
carvings, which must date from the earher part 
of the 26th century, but it 1s not that 


mtarsta workers which flounshed m the Oh- 
seas moastenrs od pen Of these the 
‘Santa Maria in Organo at Verona, 
ander the leadershp of Fra Giorean, da Verona, 
was the most celebrated. 
were by no means exclonvely 
Yelun, which may ys sccpeat, fe be for the strong 


Northen 4 
which 3 m Liter pomgee ase 


doubtedly North Etalan style of the Nativity 
the altar-prece mught be the work of members m the predella, 
of wood-carvers 


of one of the and 


BAMBAIA 
AGOSTINO BuUSTI, called 1 BamBaIA, bor 1483; died 1548. Influenced by Gian 
Cristoforo Romano. Working at Milan and in the neighbourhood. 


‘Vasari, VI, pp. $14-15. Cicogmars, Serie del Scetien, ¥ 1825), pp. 316 ff Malaguzn 
Valen in "Tkeme, Lexie, v, wrth abhography. Clause, jes tah od 5g 


ALEXANDER AND BUCEPHALUS (?). Relief in marble, from the tomb of 
Gaston de Foix. Dated 1515. Insertbed: aD. 1. s. 1515. AVT* NVMQVAM * TENTES * 
avr: Penrice. A warrior in classical armour holding 2 rearing horse by the bit. 


Landscape background with a trophy of arms at the foot of a clump of trees, and 


a city in the distance. 


HL 1 ft. 4m, W. 1 ft. 2} m. (41X365 m.), 
roe pee cope 
neat hind fetlock an off bind hoof of the 
horse, with the whole tal. 
Acquired m London. Phot. 32102, $4548, 
un 8x, 

longer, L’Arte i Milano, "ig oP 363-4. 
tans ‘val (1905), pe 

xm. 


it, pp. $1-2, 

The tom of Gaston de Forx, Duc de Nemours, 
lulled at Ravenna in 1512, was by Bam- 
basa about 1515; 1 was sall when, in 


1522, Milan was lost to the French (Bosu, 
Desenszione del Monumento di Gastone d: Forx, 
1810, published by Francesco Longhena, 1852). 
Vasari deplored the condmon of the tomb 
which he saw lymg m pieces in a chapel m the 
Augusemun Nunnery of Santa Marta at Milan 
v1, p. $14). In 1712, owing to the reconstruc- 


7260-1860 


ton of the church, the marbles were dispersed; 
for an account of the sculprure, aes 
which are m the museums of 
Madnid, and elsewhere, see G Chasen opr ar 
pp. 31. The ongmal sketch by Bambaza for 
the romb 1s now in this Museum (Department 
of Engraving, Mlustraion, and Design, no, 
2315); the statuctees described below (4912- 
1858, 7100-1860, 332-1903) rather re 
semble some of che Bgures shown inthe draw- 
ane bonsai co see how thes tek were 
ued. Cicogmara (Sona della Sal, (1823-3), 
pp. 319 F) has suggested chat Bambasa intended 
to decorate the walls of the chapel and these 
rehefs may possibly have fo art of this 
scheme, The rehefs on the sarcophagus illus- 
trated scenes from the life of Gaston de Fou 
(See casts mn this Museum), and 1t seems possible 
that there was another series of rchefs with 
scenes from the histories of clasuical heroes. 
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WARRIORS SHOOTING AT THE SUN. Reliefin marble; from the tomb of 
Gaston de Foix. Dated 1518. Inscribed: ILLAESO LVMINE SOLEM AD ‘1° $+ 1518. 
Tee Roe eas Sa et ee standing by trophies 
of arms on each side of a column, the base of which bears the inscription. Plain 
background of a crenellated wall. 400-1854 


Her ft in, Wer ft. 5 im (-335x-435 m). 


PLATE 81¢, 
Restorations: a narrow slip at each end of che Rabinsoa, p 170. Clausse, op. cit., pp. 52-3, 
base; other parts broken and repaired. 


Acquired in London. Phot. 2759, $4549. Tas aks a 


A TRIUMPH. Relief in marble; from the tomb of Gaston de Foix, Dated 1523. 
Inscribed: ap - FET « SCUT - 1523 - IN‘ HOC * SIGNO + vincss. A Roman warrior is 
seated on a chariot drawn by two horses; he holds 2 small dragon (¢) in his out- 
stretched hand, Behind hing stands A, pollo, his foot resting on a viol, holding a 
wreath over his head; cn the chariot role oma female igure with a torch; in 
front is a standard-bearer. Landscape and architectural background with Jupiter 


and his cagle appearing in the sky. 7257-1861 
H. 1 ft. 2f in, W. ft. 7 in, (37% 485 m.). in London. Phot. $4547. aire 
Restorations: heed a ts a rei Chausse, op. cit, 


the off fore and hind legs of the nearest horse, 
from above the knee, and the whole of the off- 


170, 
xv. Michel, Hi “Histoire de T'Art, Wy, pt. FF sooo) 
137. 


legs and the tail; the torch; the right wheel of See notes to 7260~1860. 


the chariot, 


FORTITUDE. Statuctte in marble; from the tomb of Gaston de Foix, She 


stands with veiled head holding a column, her feet crossed. 


H. 2 ft. § in. (745 m.). Modern wood base, 
Acquired in London, Phot. 2847, 54551. 
MATE 810. 


Roun: BS Clause, op. cit., pp. 48-9, 


Fie figure corresponds fairly closely with the 
Fortitude shown in he original sketch as stand- 
ing on che base of the tomb, A very similar 
figure is in the Villa Antona-Traversi at Desio 


4912-1858 
(Sant’ Ambrogio in Archivio storico Lombardo, 
Ser. I, xxv (1900), pl. facing p. 137); this 

ibly formed part, with che two statuettes 
mentioned below, of the Birago monument, 
by Bambaia, erected in 1522 in San Francesco at 
ibe, bur since (Sant’ Ambrogio, 


I Sarcofagi Borromeo ed if print dei Birago 
all Isola Bella, 1897). 


CHARITY. Statuctte in marble; from the tomb of Gaston de Foix. She stands 
with one breast bare, holding a naked child on her left arm and offering a coin in 


her right hand. 


H.2 ft. (615 m.). Turned wood base, probably 


18th century. 
Acquired in London, Phot. 2847, 54550. 


PLATE 805. 
Robinson, p. 170, Clause, op. cit., pp. 48-9, 
pl x. 
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7100-1860 


The has litde resemblance to the Chari 

the Monae Child from the vans monu- 
ment * Ambrogio, I Sarcofagi Borromeo, 
pl 2009), now in the Villa Taccioli-Litta Modi- 
nani at Varese, is closely similar in composition, 


SIXTEENTH CENTURY 


A VIRTUE. Statuette in marble; from the tomb of Gaston de Foix. She 
stands lifting the end of her veil with her right hand and holding a seroll (t) in 


her left. 

H. 2 ft. rf in. (65 m. 
restored. Square 
‘wood mounting. 

From the Robinson Collection, Phot. 22808, 
$45$1._ PLATE 80a, 

J. loulkes in L’ Arie, van (1905), fig. 7, p. 289. 
Clause, op. cit., pp. 48-9, pl. xm. 

‘The figure has some resem! to that shown 
at the extreme right of the base in the original 
sketch; if che four figures shown represent the 


|. Part of the scroll (2) 
modem 


HOPE. Statuette in marble. 

H. 2 ft. 12 in, (66 m.). 

Given by Sir J. C, Robinson. Phot. 66371. 
PLATE 69, 

A VIRTUE. Statuette in marble. 


H. 2 ft. 2} in. (67 m.). 
Given by Sir J. C. Robinson. Phot. 66371. 


332-1903 


Virtues, a) may possibly be intended for 
, however, ascribes it to 


San ica) and ly considers that 
it docs not tomb of Gaston de 
Foix (Venezieni "ld, 192%, P. 274 


fig. 284). For a similar statuette, pro! ly part 
the Birago monument, now in the Villa 
Antona-Traversi at Desio, see Sant? Ambrogio 
in Archivio storico Lomberdo, Ser, II], x1v (1900), 
pl. facing p. 137. 


490-1902 
This (together with 491-1902), though 
Farina preceding numbers my style, is 
probably rather later in date. 

491-1902 
FLATE 690. 


See note to 490-1902. 


GENOESE 
GIOVANNI GAGGINI 


GIOVANNI DI BELTRAME GAGGINI (or Gagini) DA Bissons. Working mainly at 


Genoa from 1449 to 1506; died 1517. 


Cervetto, I Gaggini da Bissone, 1904. Kreplin, in Thieme, Lexikon, xm, p. $9. Venturi, 
Storia, pp. 838 vm pei, pe 243-51. Schubring, Italienische Plastik, pp. 220-1. For the 


work by ment 


the family (:} at Chios see Hasluck in the Burlington 


xvut (1911), p. 329; and in che Annual of the British School at Athens, xvi (1041), PP. 168 ff 


ST. GEORGE AND THE DRAGON. Relief in slate (pietra di lavagna, pietra 


nera di promontoric) from over a rect. ae Geor, 


, fully armed and with 
princess knecls amc 


flying mantle, rides to the left and 
the rocks of the background to the ee ee ee 
their court, and below them a shepherd piping. On either side is a man in armour 


holding a defaced shield. 
H. af 8 in, L. 6 ft. 9 im. (-820x2-055 m.). 
The upper projection (with a monogram of the 
Holy Name?) missing. 


72$§-1863 


epee! ip Hawence Phot. 18467. PLATE 840. 
p- 123. Venturi, Storia, vi, p. 
838, fig. 561. Burlington Magazine, Lc., pl. 2 
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{aumbered in mistake, as in all Hasluck’s refer- 
ences, 7256-1861; a conn: 
A opal comple of 2 Genoese sopra-porta; 
(ove ta lee tte Rice Ooms 
tos in the Piazza San Matteo, com- 
missioned in 1457 (Cervetti, p. $7, pl x; 
O. Grosso, Genova, 1926, fig. p. fn and very 
probably by the same hand. St. George, 2s 
patron of Genoa, very commonly figures on 


these reliefs, of which the earlier and more 
poviornigaee peor rigeennianie 7d 


carved with the 
Giovanni Fp "Nine Wea, me 6 i 


231). There is a somewhat similar relief. 


churchat Santa near Chios (Burlington 
ie, 1, B; Annaal, Le., pl x). Am of 
loorways are illustrated in an article on 


Mg i Cone in Emporium, txxv (1932), pp. 82, 


ST. GEORGE AND THE DRAGON. Relief in slate, from over a door- 
way. St. George, fully armed and with flying mantle, rides to the right and spears 
the cis che pincer kncea amy the tock of the backgroun to the right, 
to the left are the king and queen and their court, and below them a shepherd 
piping. On cither side is a man in armour with a mace, holding a shield with the 
arms of Negri. 7256-1859 


HL 2 ft, L. 5 ft. ro} in. (-6r5x1-8 m). The 
upper gjection missing; part of the border 


At juired in Genoa, Phot. 18466. PLATE 842, 


The deter sos Sential ih ot ot 
preceding number, but in reverse; probal 

pion mapa lant ned see 
Hasluck (Annual, Le., p. 172) compares a relict 


p. 124. Burlington Magazine, Lc. in the museum at Chios, from the church of 
P. 329, m. 3 (as 7255-1861). St. George. 
PACE GAGGINI 


vac (Pasio?) DI BELTRAME GAGGINI, brother of Giovanni, working at the Certosa 
di Pavia, at Genoa (1501), for France (1507), and in Spain after 1522. 
Kreplin in Thieme, Lexikon, 61. C. Berlin Jahrbuch, ~ 
Belrami i L'dn w (1904), pp. Es and 58; sea ee biliogbeby ft a ae oe 


LUNETTE AND PILASTERS OF A TABERNACLE (2): the Resurrection: 
St. Peter, St. Paul, St. John the Baptist, and St. Syrus. Marble. Christ in the 
ee oe ee a ce 


ing soldiers; on the pilasters the saints stand on brackets, in yw niches with 

shell-shaped cops. 75$1~1861 

Lunette, H. 2 ft. 4 in., W. ad Robinson, p. 144 

x1-425 m.). Pilasters, H. 4 f. 8 in, W.9 in ‘Almost idestcal with the tabernacle made in 

{1-425x-23 m.). 1507 by Pace Gaggini for the Precious Blood in 
juired in London; portions of an altar the abbey of Fécamp (Cervetti, Ppa 105, 


obey in the chuch” (pow dasroyed) of 
‘San Domenico at Genoa, Phot. 64347. PLATE 82¢, 
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fig, 7), and presumably by the same band, 


Early 16th century. 


SIXTEENTH CENTURY 


SCHOOL OF THE GAGGINI 


THE ANNUNCIATION, appeared afl lavagna), from over a door- 
way. To the right the Vi pally created ~desk, on the other side 
of which kneels the angel bolding 2 spray of lies in his hand; above, a scroll 
with the words ave Grazza in the foreground. To right and left are angels hold- 
ing a blank shield. Moulded border. 7254-1861 
Bu 1 ft. 5m, 1,3 f.7m (435x041 m.). Genova, 1926, p. $0, fig.) and an Chios on the 

‘Acguied in Gene. Phot. 31706, prare 845. churches of St. John Bop aad Se Phanountos 

p- 124. Burlington Magazine, xvi1 near Néa Mons (cf. 


pig vba en 

tou “B30 pl zine, Le Les pp 172-3 
of the same subyect on over- m2 1 ofthe Gage, 
Pe cceepamecs see Grosso, presumably dared in the late 1th century. 


DOORWAY. Carvedslate. In the lunette, which is surmounted by a statuette of 
St. Stephen, is a relief of the Nativity, the Virgin and St. Joseph kneeling on each 
side of the Child, with God the Father above in clouds; below on the lintel is a 
label, supported by angels, with the inscription: LAZARVS « b - AVRIA + OPECINI * 
FILIVS * HOC SACHLLV¢n + EXTVLIT ORNAVITQVE + SVA * PECYNIA * DEDICATV#tt + MATRI 
ALME VIRGINI AC BEATO * PRIMO « MARTIRI STEPHANO PRO SB ET * LIBERIS - AC EORVM * 


SVCCESORVM * MccccLXx. The jambs are decorated with foliate scrolls issuing 
from vases; on the capitals are shields of arms. 221-1879 
H. 17 fi, W. 7 ft. 9 m. (5:18x 2365 m.). by the same hand; the artist probably 


Acquyred in London. Oniginally erected in bales estos ly, or at any rate to 

1472 by Lazzaro Doria as the entrance to a workshops. Cees Busone was 
private chapel mn a church at Genoz. Phot. workmg for the Spinola m 2475 (Ceo. 
11356, 11357. PLATE 83¢. cit, p. 353 Doe’ XIV), and Giovanni 
This doorway 18 so closely simular im style to dt Anikes Claginn da Campione had been 
the following number that they are presumably Cates Denese yee Oe 138). 


DOORWAY. Carved slate. In the lunette, which is surmounted by a statuette 
of St. George, is a relief of the Resurrecton, Christ rising from the tomb 
surrounded by four sleeping soldiers; on the label the inscription: BEATISsImE - 
VIRGINI - MARIE - ET CATHERINE MARTIRI ‘ GEORGIVS * SPINVLA * BLIANI * FILIVS ° 
HANC * EDEM ARAM Qve * ET CELLAM - QVE INFRA - Est * SVB * HOC * PORMICE 
SIBI * BY * POSTERITATI * SVB: FACIENDAM > CVRAVIT * MCCCCLXXX®. At the tops 
of the jambs are defaced shields of arms. 222-1879 
HL 17 ft., W. 7 ft. 7 im. (5:18 2-315 m.). on rate Phot. 
Acquired in London. Originally erected m 44652. PLATE 834. 

1840 by Grorgio Spmola as the entrance to 2 See note on the preceding num 


DOORWAY. Carved marble. Above the architrave, in front of a shell-shaped 
lunette, stands the Virgin holding the Child in her arms; two boy angels carry a 
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crown over her head. On each side of the lunette is a naked boy holding a shield. 
The bases of the elaborate pillars are decorated with mythological {2) reliefs, 
much worn and defaced. 81-1879 


H. 18 ft. 2in., W. roft. Gin. (5°535X3°205 m.). identified; but Campione is in the immediate 
Acquired in Florence; from a palace at Genoa. neighbourhood of Bissone on the lake of 


Phot. 22772. PLATE 83). Lugano, and Ramponio is only six miles away, 
ing to a letter from the agent from whom wo shat they may have belonged to the sane 


this fine yy was purchased, it was erected group of immigrant Lombard artists as the 
in 1519 by Cristoforo da Ramponio and Lom- Gaggini family, 
bardi da Campione. Neither name can be 


CENTRAL AND SOUTH ITALIAN 
THE ANNUNCIATION, with kneeling girls receiving dowries. Relief in 
marble, The Virgin knecls on the righthanding che tien contin the dowries to 
two kneeling girls; tothe left the angel, who has first alighted, kneels holding a spray 
of lilies in his left hand. Below is an almost obliterated inscription. 7565-1861 


HL 2 ft. af in., W. 2 ff. 5 im. (68x +755 m.). des Antoniazzo Romano... . in Rom, 1904, pp. 9, 
From the Gig Campana collection: Migarin, 1o, and pl. x, In this picture Cardinal Torre- 
p. 3, pl. vt (as 13th century). Phot. 34602. cremata, who assigned the chapel to the con- 
FLATE 79d. fraternity of the Annunziata (for providing 

dowries for poor girls) about 1460, is shown 


Robinson, p. 14. 

The same subject is ted in the pit ing the girls, The relief may be con- 
by Antoniazz: ee Marid sopra Pined wih tie sae or an analogous con- 
Minerva at Rome; cf. Gottschewski, Die fratemity. 


GIORGIO DA SEBENICO 


GIORGIO DI MATTEO ORSINI DA ZARA, Called GlORGIO DA SEBENICO or DALMATICO. 
‘Working after 1441 at Scbenico, Venice, Ancona, Spalato, and elsewhere, as 
architect and sculptor, Died 1475. 
Venturi, Storia, vt, p. 996; vm, pt. ii \8 (mainly 2s architect). Gianuizzi in Archivio 
storico dell Arte, va (i854). Fey in Pear de ee sal Keeicon fr Deel, 
‘wo (1913), pp. 1-169; Folnesics, ib., van (1914), pp. 121 ff. Frey in Monatshefte fir Kunst- 
wissenschaft, ix (1916). Folnesics in Thieme, xay, with bibliography. A, Dudan in 
La Dalmazia neif'arte Haliane, 1922, pp. 209-49 passim. 


THE VIRGIN (The Annunciation). Statue in Istrian stone. The Virgin, veiled, 

stands with her right hand on her breast and holding a book and gathering up 

the folds of her mantle with her left hand. $390-1858 

HL 4 ft. 8 in, (1-42 m). Robinson, p. 116. Fiocco in Dedalo, vin (1927- 

Acquiredin London. Phot. 31584. rare 68. 8), p. 454. Dudan, m, pp. 248, 318 n. 102, 
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Described by Venaun (Stent v1 pp or2-13, Suenese, m the belief that they were of wood 
fig 687), as m the manner of Giorgio da Ascribed by Dr Planucag to an arnst related to 
Sebenico, to whose work at Ancona these two hus “Master of the Mascol: Altar’ in St Mark's, 

have in fact consderable affimry, and Venice (Vienna Jahrbuch, N F , rv (1930), p 120, 
by Schubring (Itahenssche Plank, p 239) 2s fig 127) 


THE ANGEL GABRIEL (The Annunaaton), Statue in Istnan stone. The 


up the folds of his robe and carrying a spray of likes in lus 
rir apse beter aarti 5391-1858 


Haft 8m (1q2m) Robinson, p 116 
Acquired in London Phot 31584 PLATEG8¢ — Sce note on the preceding number 


GIOVANNI DALMATA (?) 


GIOVANNI pr TRAD (Ivan Duknovic), called patmata, born about 1440, died after 
1509. Working at Rome, under Andrea Bregno and Mino da Fiesole; sn Hungary 
and Dalmatia, at Ancona, and elsewhere, 
Prarie che Berlm Jahrbuch, rv (188: 169 ib, XX , ve 
ie. toot Br haat 2 tiem, Pot oe De, Ld Doone 
mate nt (aa PP 302-§ passran 


Sagara oe Rehef in aoe He ts taba peed : a} 

t, with long cur! wearing a high cap, encarcled by a wreat 

je tha back wach bb eal casos eis S ieacenlen font Four strands 

Sy i piesal ches lies accom eee Bice Moulded border and the three upper 

sides, on the base the inscnpnon—FRAN . CYNTHIVS AETATIS ANN XXIKX. Back 

mpage 2 man and woman in profile facing each other, The man wears a close- 
Smee tod apc cen be eae , the woman a large diamond on the band 


in her 653-1865 


H rft rim, W 1 ft of (59x 55m) ‘was ambassador to Mathias Corvinus in 1487-8, 
From the Sor collection Phot 33257, and the relief may date from about that tume, 
3348 PLATE 73d ande for the conjectural ascription to Giovanni 


Robinson, Catalogue of the Soulages Collection, Dalmata see the Burlington Magazine, 1c The 
1856, p 132,00 440 Burlington Magazine, xxv persons represented on thedeliberately mutilated 
(1914), pp 257-6t relief at the back have not been identified 
Francesca Cynthto, poet-laureate of Ancona, 


RAPHAEL (@) 
RAFFAELO DI GIOVANNI SANTI, born at Urbino 1483; died at Rome 1520. Working 
as a painter and architect at Florence, Rome, and elsewhere. 


Life by Vasant, tv, pp 311-416 The earher ry m Muntz, Les lustorens de Raphael 
(1883) The lnves by Passavant (1839-58), Muntz {1881), and Crowe and Cavalcaselle (1882) 
contain some discusnion of the sculpture 
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JONAH. Sketch-model in terracotta, for the marble figure executed by Loren- 


zetto (b. 1489; d. 1541) in the Chigi 


in Santa Maria del Popolo at Rome. 


A nude figure seated on a rock, the left arms raised above the head, the right hand 


resting on the rock. 


H 12 in, (-305 m.). 
in Florence (Gherardini collection). 
Phot, 12369~70, $7068, $7586-8. PLATE oi 
Robinson, pp, 149-151. Miintz 
(Armaron 1B, 1888), pp. 456-7). For ary 
cf, Passavant, 3, pp. 249 and 250; 0, 
Pp. 437, 438. Crowe and Cavalcarlle, u, 
p- 341. A more or less similar figure im relief 
peep eg pany ‘ofthe acco decors 
te oo Letarouilly, Le Vatican 
(1882), Cours ha 13). 

‘The question of the puma of the terra- 
cotta seems hardly to have been discussed in the 
Raphael literature. The evidence for Raphac!’s 
share in the statue rests upon Vasari’s state- 
ments (tv, pp. 369 and $78) that Raphael 

wused Lorenzetto to make the two fi 


for _ on this terracotta, whit 


ca two figures 
the Chigi Chapel and that Lorenzetto, aided by 


4123-1854 

ji of Raphael, brought them to 

i nay the ee icit statement in the 

life by Comell, by Robinson 

fic), bas only the value of indicating tradition. 

ative evidence is quoted by 

Pasa nd Cem Coan (le). 
‘The terracotta shows piped 


fom etl be ody not 
emir eS 
Her} 

Often) ey me wey of 
consideration. The left-hand figure on che 
of the monument of Marco Benavides (1546) 
in the church of the Eremitani at Padua, by 
Ammanati, may perhaps have been based rather 
it recalls in movement, 
than on Lorenzetto’s marble, 


the 


Hl 
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NAPLES 


ALPHONSO V OF ARAGON. Profile relief in marble. 
tight, wearing a diadem with high points. 


Diam. 9§ in. (245 m.). Inscribed prvvs - aL 

reali ecto 
green. The 

inscription filled in with black composition. 

Acquired in London; purchased by a former 

owner at Naples, Phot. 66352. PLATE 986. 

Review, p. 7. 

This medallion portrait of King Alphonso V 

(1394-1458) suggests the hand or the direct 


SEPULCHRAL EFFIGY OF A LADY. 


He faces to the 
Ag7-1921 
influence of a North Italian artist, but was 


probably made at Naples in the second half 
of de ash cenmay cee eee 


feaged medallion of 
"i Meanie das described as Milanese 
eimai wok icetie workin View: 


in 1932 (Dorothewm, Kunstauktion 415, Juni 1-3, 
no. 247). 


Reliefin marble. She lieson her leftside, 


her left hand touching the pillow on which her head rests, and her right holding 


book. She appears to be wearing the dress of a religious order. 


L. sft. 10 m, W. 2 ft. (1-78x-415 m.). 
aired in Naples. Phot. 63698. Pate 854. 

Rol p. 112. 

‘The type is said by Sir Charles Robinson to 

be very common in certain Neapolitan churches, 

and dhe gure beats very or rscmblanoe 


14 


7388-1861 


the effigy of Porzia Tomacelli, dated 1551, in the 
cloister of the church of Santa Maria la Nuova. 
It may also be compared with the recumbent 
rence i ercwecer tana atagl 

husband Giovanello de Cuncto in Santa Maria. a 
Caponapoli, 2 comtract for which was made 
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with Giovanni Tommaso di Como, son of an 


Tommaso Malvito, in 1517 (Napoli Nobilissima, 
xav (1905), pp. 151 ; cf. also pp. 183-4 for 


THE VIRGIN AND CHILD. 


cartier eype cn 2 tomb in San Domenico, 
and the Mufioz in Bolletino d’ Arte, m 


{r909), pp. 83 £). 


in alabaster with remains of blue colour on 
the Child’s dress and of gilded decoration on the Vi 


'srobe. She stands holdi 


the Child on her left arm: he leans forward with both hands on her breast 
looks upward into her face. The octagonal base carved with pierced. scrolls 


enclosing a medallion with the arms of Trapani. 


HL (with base) 2 ft. 2} in. (68 m). Chipped 

round the base of the figure and a portion. the 

ee 
at si 

Acquired from the Architectural Association. 


A treaty copy of the highly venerated 
statue in the church of the Madonna at Trapani 
in Sicily, which is itself described by Venturi 
as a repetition of a 14th-century work of the 
pa the Pisani (Storia, we PP. i. 263, 

fig. 189) to Burger (Francesco 
caine no the Trapani figure is is 

‘tthe rsth century’ Inn 


A7-I921 
versions exist in marble (for examples at Zara 
and Padva see Planiscig in the Vienna jakrbuch, 
xan (1916), p. 175, figs. 130, 131) and in 
An example in 
alabaster at Berlin 1s tentatively ascribed to 
Domenico Gaggini (K-F.M. v, 338). There are 
the me in this 
ae bly of ae 
are cons 

later date) and a thed belooging to the 
century (208-1867, A $50-1910; 984-1907; 
es Catalogue of Carvings in Ivory, pt. 1, 1929, 

PP. $8, 59, 104}. 


NEAPOLITAN (:): LATE SIXTEENTH CENTURY 


THE RISEN CHRIST. Statue in wood, painted, A standing figure with 
short beard and long waving hair, partially draped; the right hand raised 


blessing. 

HL 4 ft. 6in. (1-37 m.). 

Acquired in London. Phot. 66446. PLATE 722. 
Ir is difficult to cite anything very like this 


516-1872 


; it is perbaps Neapolitan done under 
Steuh cle 


FLORENTINE: SIXTEENTH CENTURY 
MICHAEL ANGELO 


MICHELANGELO Di LODOVICO BUONARROTI stmONt, born at Caprese 1475; died at 
Rome 1564. Pupil of Bertoldo (and of Domenico Sa, wale the mainly 


by the antique and the work of Iacopo della Quercia. Worl 


at Florence, at 


Bologna (1494-5), at Florence, Rome (1496-8), and Siena, ar Rome (1505-16), 
at Florence (1516-34), and again at Rome, as sculptor (almost entirely in marble), 


painter, and architect. 


Lives by Condivi (first printed, 1553; new ed. 1927; English eranslations by Holroyd (1903) 


and Home) and Vasati, va, pp. 135 ff, and othens. 


Among the more important monographs 
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are those by Grimm (1860), Clement, 


gar Hexh Wison (1896), Wickbo, Die Ante fm et 


Lonard de Vinci, Raphael (1861), ro) 


Michelangelos Heal 
Rafi nd Midge (1883), Wallin, Jago Mickelongele (x86) 
jaunt (on, Thode, Michelangelo und das Ende der Renaissance, with Miche! 

Intersuchungen, sx volomes (1: ieee Justi ata rsa Holroyd ee 
Loe ine with fall s), Frey Forschungen, 1997), 
Mado {a908), Davies (1900); there are wt == Bode in Frei 
ildhauer (ed. 1910, 03-27; Engh edition, x cewhere; 167-74 
ithe (0) of he ae Jonna of the lit oo 1926 is 


aay er Wart: sally Bal 1510-1926 (1927). A. Vesta, 
Mi 1928). V. V. Stech, Mic (929). E. Steinmann, Michelangelo int 
Spgt eae Set (1930). K. Tolnat athe tele xv (1930). 


CUPID. Statue in marble. Heis half! on his right knee, half sitting on the 
draped stump of a tree, his left knee raised; hh indi easing br 
on the ground, his head looks downward over his shoulder. beside 


stump is an empty quiver, pierced to hold arrows; small rocky base. 7560-1861 


H. 3 ft. 5 an. (1-055 m.). The rased left arm 
the centre of 2 bow) 1s a restoranon by 
; the lower of the rocky base 15 

cliaoare a: aa hae been Lire 

replaced; Ie uch ol nght arc 

repaired im stucco, The a 

damaged by weather and in 

From the Gigh-Camy 

Pee toad icellan (or =e 

another account in the Gualfonda garden) at 

Florence, and sold by the Marchese Giuseppe 

Snoza to Signor Gigh in 1854. 

p. 73, pl. rxxxvat. Phot. 16568-9, 3614855. 

PLATE 86a, 


Robmson, pp. 133 ff. Denkmaler, pl. so4, of the 


Ps 170, 
Probably the statue made for Iacopo Gall: 
{about 1497, or soon after 14052), mentioned 
as a Cupid in the Lives by Conc: and Vasan 
(mp 150; m the second edinon only) and 
as an Apollo by Uhuse Aldrovand m 
tus Statue entsche (prineed with L, Mauro, Le 
Antichuta de la Cuta di Roma, 1556, p. 173); cf. 
Lomazzo, Trattato, hb. vat, end of cap. x. The 
cara packer as rico 
iscovery by Migharm soon 
after the muddle of the 19th century, apart 
from the opmons by Dupré and Santarell 


ga 
ene t, p. 329. Guullaume, in the 
+s Beaux-Arts, 2° Pér., xm (1876), Poo. 
Heath Wilson, pp. 33-4, recounang che 
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covery of the statue. Michaelis in the Zeit- 
sdtonft fur bildende Kunst, xm (1878), pp. 158-60. 
Gnmm (ed. of 1879), p. 184. Wackhoff, 
sis 424-6. Springer, 1, pp. 23-4 and 307. 


30-2. Symonds, 1, 62-5. 
Renee Sculpture Florentine, Pie 
Thode, 1, pp. 118-21; 1V, pp. $1~6. d, 


PP. 107-9, 1 13, 160. Frey, 1, 
PP. 319-29. Mate Hhsovedel ieneape a21- 
2. Mackowsky, pp. 364-0. Davies, me 40. 
Brinckmann, Barockskulptur, p. 28. Kriegbaum 
in Vienna Jahrbuch, N.F., 1929, pp. 247-57 (as 
‘Vincenzo Dants). The Connoissewr, LXxxvin 
(ro3), PP. 423, 424. Berenson, Italian Picteres 
Renaissance, 1932, p. 363. 
‘The atmbunon of the statue to Michael Angelo 
has been doubted ot rejected by Reymond, 
Eder. Ueckowey: Davies, Brnckmann, 
Knegbaum; the overpowering arguments 
are most strongly stated by 
Wiackhoff and Frey—cf. also the note on 4112- 
1854. The identificanon with the figure made 
for Gall: e os been generally 


except by Sp angen 
ee eae by Thode and 
by most of the earber critics about 1497, 1. 
dunng Michael Angelo’s first vist to Rome 
when he made the ‘Bacchus’, but a date about 
3505, on his recom to Rome afer finushing the 
‘David’, has also been ; a still Later 
date, by which the stare would be contem- 


dy porary with the pamung of the ignud on the 
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Sisdne Roof (150822), tus been suggested by 
‘Wolfiiin, Frey, and Berenson (Florentine 

ings, 1, p. 186; cf. Jacobsen in 
(oer), P. 392). The account 
statue in a in the Orti Oricellari, 


Ties represented Narcisrus (Art Studies, pp. 7, 

‘The that the right hand grasps the 

and the left draws or releases the string 

(fo) ne Tok opened oe aes 

Pigg ipsrie ply cle paella 

as in Santa- 

Pectaieeny wont shell teste Michael 
Angelo’s genius. The position of the left 

arm is practically inevitable Te may be noved 

does not speak of a bow, but 

says that there was a vase at the feet of the 

figure; this vase may, however, have been a 
mentioned. 


aye phone been damaged i 
The wate ay in two 
ways: by a fall which jarred off the head and 
(tg Aesrprstogs arm, and by pistol 
aimed from a point almost directly 
opposite the left hand. 


WAX AND CLAY MODELS 
i re ly i i er eve me pba tno onc in Oe Dering 


Magezine in, sa (1524) pp. 4 44; but, like those in che Casa Buonarroti at Florence, they har 


es thoy tm eso em emrnasly 


23), 
fees 
angelo, 1901, PP tot Thode ( (mr, 


309-17), an N ‘Meier-Graefe, Michelange 
‘The important wax model, connected 


ey dy oy Ga 


ene 
1-2), (a, p. 241), (t, 
rib ‘which belong to a claw act 


che figure of ‘Day’ onthe Medic Tous, tthe Brich 
Museum has been polished by Sir C. J. Tian the Burlington Magazine, x 


by Thode (v1, pp. 265-86) and 


328, 368), | (op. cit., 
vies 

100, and 438). For the mods forme in 

opr see 7h Burger, Studien zw Mic 
367 in Komaorisencha wt (1973), 
eee, Die Tertakotten aus der Samm ihn on) 


(1907), p. 189, and 


compared for treatment with the ‘Hercules and Cacus’ (4108-1854). 
A RIGHT ARM. Reddish wax, kneaded with tow. Probably a study for the 


marble statue of David (1501-3) in the Accademia at Florence. 


L. 10} in. (27 m.). Including part of the 
shoulder. Part of the thumb and the fingers 
broken off. 

Acquired in Florence (Gherardini collection). 
Phot. 21087. PLats 88f. 

Robinson, p. 137. Clement, p. 331. Symonds, 
pl. 8. Thode, rv, p. rab hs 284 (rejected as 
too weak and insignificant for Michael Angelo, 
seul 25 too Seder ia proporaens, aoe Oe 
praia David). Burlington 
Magazine, xurv (1924), p. 8. 

The wrist is yore bent than in the 
marble, and the differendy treated. 
Cemnirly by the tame hand at the following 


4109-1854 
os amb eperecens meni of the Davi 
the ‘Cupid’, and the Pict’ in St. Peter’s; the treat- 
ment, material (reddish-brown wax kneaded 
alan ye prey tere It is difficule 
to conceive of a contem disciple of 
Michael making such similar studiex 
of carly one of which at least was in 
Florence and one in Rome; and it is hardly pos- 
sible that a laver imitator could have copied an 
arm of the ‘Cupid’ which was hidden and com- 
pletely unknown until after the Gherardini 
Exllection had been brought to England. The 
slender tions objected to by Thode arc 
at least partly due to che absence of the skin, 
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ARIGHT LEG. Red wax. Probably a study for the David, 


Etter (-28 m.). ‘of the hip and 
ete pe Laie) 


Required in Florence (Gherardini collocon). 
Phot. 21079. PLate 88, 
Robinson, p. 137. Symonds, 1, pl. 9, Thode, 


A LEFT LEG. Red wax. Probably a a seudy fot the Devs. 


Loh in, (24s m.). Cracked across under the 
knee and above the ankle. 


Acquired in Florence (Gherardini collection). 
Phot. 21082. PLaTs B84. 
Robinson, p. 137. Symonds, 1, pl. 9. Thode, 
Tea. Baringo igen nd 
1 134 xuv (1924) 
The position differs slightly from that 


4110-1854 
as 4112-1854); 


4109). Burlington 
from that of the 


Wy, p. 80, no. x2 (number ¢ 
lng Fn 
Za (1524) B 
differ slighely 


bil waco 


AILI~1854 


by Gottschewski 
polis 1 (1908), p. ised 
fom pk ce rem peo 


ARIGHT ARM. Red wax. Probably a study for the marble figure of Cupid (2) 


in this Museum (7560-1861). 
L. of in. (-25 m.). Cracked above the elbow; 
no shoulder. 

‘Acquired in Florence (Gherardini collection). 
Phot, 21083, 58726. PLATE 88d. 
Robinson, p. 137. Thode, vi, p. 284 (as a 
variant right arm forthe marble David rejected — itself. 
with 4109-1854). 

‘The identification of this arm with that of the 
‘Cupid’ (not noticed by Robinson) has been dis- 


4112-1854 

cussed in the Burlington Magazine, xu1v (1924), 
iy hd tere bedenspaone A er 9 7 

Kobra procan exes tics to 

those who have doubted the authenticity either 

af el proe.of war models ot of he tin 

action of the hand, which is clearly 

1g & com ely slender object, may 

ors ¢ mutilated hand in the marble. 


A LEFT LEG. Red wax. Probably a study for the dead Christ in the marble 


group of the Pieta in St. Peter’s at Rome. 


1 7h in. (285 m), ) nclading part ofthe hip. 
and heel broken. 
sani 


nati 
Phot. 21081. PLATE 88. 
Robinson, p. 137. Clement, p. 356. Thode, v1, 


P. 284 {among rejected models). Burlington 
Magazine, xurv (1924), p. 11. 


4153-1854 
The suggested identification with the corre- 
sponding limb of the dead Christ in the Picta 
at Florence (Robinson, Lc.) be a clerical 
error, the model is closely sir to the lef 
leg of the dead Christ in the Pietd in St. Peter’s 
 sasr-3se)- atabapeis a od arene 
as the four preceding numbers, and the wax, 
as in all of them, is kneaded with tow. 


ANATOMICAL FIGURE. test alanis es PN, 


eee the left knee raised, the right 


position, for the pee at of ‘Bacchus 


at a Fkeene 
18 


down. Probably a study, in 
arn Dey in the Museo Nazionale 
411g-1854 


SIXTEENTH CENTURY 


Phot. 21085. pLaTe 88). 

Robinson, p. 136. Clement, p. 329. Thode, v1, 
p. 283 a models). Burlington 
Magazine, xxv (1924), p. 11. 

The relation to the the marble Bachas of ¢ 497 
was noted by Robinson; the anatomical figure 


has almost precisely the same attimde and by Michael Angelo 


movement in reverse. The reversed position 


would be more readily explicable if the 
Jick dey oft dear ey 
from the antique Bacchus and Ampelos grou; 


{the restoration of which cannot 
as Michael Angelo’s) were held. Robinson 
refers to 2 similar figure as in the Casa Buonar- 
roti—not to be traced; the camlogue of the 
Borilly collection at Aix in the early 17th 
century (cf Gazette des Beaux-Arts, 2° Pér., 
xia (c078), 434) soetions tho ‘deletons? 
in terracotta (?) about a foot 
and a half bigh. 


ASLAVE. Dark red wax. Standing, the left knee raised, the right arm behind the 
back, the left over the head. A sketch (. 1516) for one of the unfinished marble 
statues for the tomb of Pope Julius II (. 15192), formerly in the Boboli Gardens 


and now in the Accademia at Florence. 


HL Shin, (165m). S bgchar cpr 
Acquired in henedini collection). 
Phot. 21077, eee peimatas of Text 
mare 916. 
Robinson, p. 140. Thode, m, pp. 264, 284; 
1, p. 156, 10. XVI; V1, p. 282, no, 6ot—for the 
matte f figure cf. mt, p. 282. Brinckmann, 
Barock-Bozzetti, i 4, p. 36. Burlington Mege- 
zine, xurv (1924), p. 7. Berenson, 
Pictures of the Renaissance, , 195% p. 363 
Thode (v1) cites drawings for the same figure 
in the Louvre (no. 505), m the Casa Buonarroti 
TORSO OF A WOMAN. Black wax. 
lowered (:). 
H. of in. (235 m.), No head, the arms miss- 
ing below the shoulders, the legs below the 
knees, Crushed in places. 
Acquired in Florence (Gherardini collection). 
Phot. 21084. PLATE 8 
Robinson, p. 147. Thode, v1, p. 284, with no 
number (rejected). The number quoted in 
Thode, rv, p. 156, no. Xv; VI, p. 282, no. 602; 
but cf. note on 7561-1861. Brinckmann, 
Barock-Bozzetti, pl. 5, p. 38. Burlington Maga- 


4117-1854 


(no. 67), and in the Walton collection (no. $33; 
Berenson 1746). 

‘The unfinished marble figure, f formerly on the 
fight-hand side at the back of the grotto in 
the Boboli Gardens (Knapp, p. 86), is now in the 
Accademiaat Florence. Artistically thisi ps 


15 | 
che most iny ofall the wax m ateri- 
of 


buted, here or elsewhere, to Michael Angelo. 
Socal aaaingl sees de 

at Ec luces the com 
tion very closely (Catalogue of the Naka 
Gallery of Scotland, 1929, p. 31). 


The body twisted to the right, the arms 
4105-1854 


zie, xav (1524) 12. 
Feosty sacha ein parently been distorted by 
lie the wax was sof; it may 
imaged tukde sou acias at the 
Casa Buonarroti (no. 4, about "35 mm bigh; 
Thode, rv, p. 158; Vi, p. 280, no. 583, as a study 
for a Victory for the tomb; Denkméler, Pl sat). 
‘There seems no reason to doubt that 
aketches are authentic, 


HERCULES AND CACUS. Dark brown wax. Hercules bestrides the body of 


Cacus, who crouches in a contorted 


the hero’s right leg with his 


position, gripping 
Jef aims dhs Onc! hy Sei Mes nea eft, probally « each fx the ache 
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group contemplated by Michael Angelo in 1508 and projected by him about 


1525-8. 
Hur ft, 3§ m. (-4 m.). The head and arms of 
Hercules 


art of his foot restored 
ta poet wax. Soken 2croa the muddle, and 
ly damaged by broken glass. 


Acquired in Florence (Gherarduu collection). 
Phot. 563, 56959, 57589-91. PLATE 91a. 
Robison, p. 141. 1, pp. 102-3. 
Clement, p. 337. Wackhoff, p. 432. Symonds, 
1, Pe 439 pl 33. Knapp, p. 152 (doubted) 
Thode, m, pp. 468, 470-1; ¥, p 296, no. II; 
VL, p. i no, 604. Benckmano, Barock 
Boxzett, 3> p- 28. Burlington Magazine, 
bad ne Pp f. Popp ie Zetshnft fer dennfied 
bil Kunst, ivi (1924-5), p. 133. For a 
supposcd onginal terracotta model for the 
groups sce Brinckmann m Belvedere, x1 (1927), 
Bp. 355-60. There 1s another version in dried 
Aefowcel Neleretarserted mR 
rence (Denlmaler, pl. 531, p. 175; Knapp, 
p. 153). The group, ly begun as 
Hercules and and Caeus with @ view Yo enecoton  sateaen 
“on a colossal scale m marble, was later, accord~ 
ing to Vasari (who states (vm, p. 201) that 
‘Michael Angelo made more than one model 
for for), ¢ transformed into Samson and two 
Philistines (Vasari, vi, p. 155), this modificanon 
with two Phikstines exists in various 
in bronze (e.g. at Berlin, K.F.M. 11. 260; a(1914), 
106, and in the Louvre, Legs Thiers, 106); cf. 
Syy om Maries des | G90) pp. 41 ff. 
aap 104, and the Burlington Club Catalogue, 
1912, no 18. The composition, m one form or 
has been much wmtated, among others 
by Petro Tarca ao sculprare (for 2 fountain) 
and by Daniele da Volterra m Jus pamung of 


4108-1854 


eae cs aie tan take aa 
are engravings of st by Luc Kalan 
after xt by Tintoretto, two of them 
at Christ Church, Oxford (C. F. Bell, Lis, 
p- 87, L. 6). "The whole question of the model 
and its dervatrves has been discussed by Julus 
von Schlosser m hisnotes, ‘Ausder Bildnerwerk- 
statt der Renasssance’, in the Vienna Jahrbuch, 
xan (1913), pp 108 and by Tietze-Conrat 
an the Vs Vienna (Runsthistoruches) Jahrbwch, x00 
(1918), pp. 57 & The mussing heads and arm 
of the later Buonarrot: model have been recently 


idennfed amongst a number of fragments by 
Dr. J. Wilde  froup reconstructed Dr. 


Wilde beheves thar he p present wax 1s a copy 
of i chy group at orunce, and ches cho 3 a 
to form part 


stud} Victory 
pry bane tomb of Julius II (see Vienna Jahrbuch, 
N.E,, m (1928), pp. 199-218, and , 
(2927-8), P pp Pe Ss) as view of Vasan’s 
iusto “ and te aeons 
two-f 
Samson eroup 1 steer difficult to accept this 


lateer suggestion, 

“The ton of the Hercules 1, at has been potted 

out, closely mated ftom some vernon of the 

Discobolos; the same movement in different 
adaptations occurs m other works of Michael 


ral 
are marble Victory (Denkmaler, pl. 523 
bee venient neal noted by Wick- 
hoff and Thode; posably may have been 
brought mto connexion with one another n 
one of the many modified projects for the tomb 
of Pope Juhus IE. 


AMASK. Dned chy. A frowning male face, with folds of drapery at each side, 
Sometimes considered as a sketch for the mask under the arm of Night i in the 


Medici chapel in San Lorenzo at Florence. 


Hat (o7 (Cracked and repaired; the 
fet 7 a eee 
esanld e Horence (Gherards collecnon), 
Phot. 21086. PLate 896. 
Robinson, p. 144. Steinmann, Das Gebeimnis 
wo 


4107-1854 
der Medscact-graber, p. 81. Thode, Iv, p. 4875 
™1, p. 283, no, 605. Burlingion Magazine, xuv 
(1924), p. 12, pm, ¢. 
‘Thus mask, as authentic by Stemmann 
and Thode, but reyected by Wackhoffin a review 
of the former, has mm any case litle or no con- 


SEXTEENTH CENTURY 


nexion with the marble mask. It 1s quite hike 
the two masks in the same matenal m the Casa 
Buonarroti at Florence (nos. 6 and 7, with part 


DAVID. Red wax. His right leg forward, he bestrides the 
Sometimes considered as a first sketch for the lost bronze Davi 


1g02. 
HL 38 m. (-o95 m). Both arms musing 


Acquired im Florence (Gherardim collection). 
Phot, 21078, PLATE Soc. 

Rehinson, p. 137. Clement, p 331. Symonds, 
1, pl. 8, Mackowsky, p. 368. Thode, vi, p. 283; 
TY, pp. 80, 89. Burlington Magazine, xiv (1924), 
pl. n, H (in error as Apollo). 

‘The atutude of the fignre 1s quite different 
from that shown exther m the drawing or the 


of an arm (8) and a fragment (0); Thode, v1, 
p. 280, nos, 585-8). 


head of Goliath. 
commissioned in 

4106-1854 
bronze (both mn the Louvre) sometimes accepted 


as the lose “David’; cf. 
Thode, w, p. fs & ‘The Ide sketch, which ss 
very delicately modelled, 1s quite different m 
character to any other models, here or in the 
Casa Buonarotti; ascnbed to Michael Angelo; 
ats relation to the ‘David’ statues 1s discussed at 
some length by Robmson, who notes the 
resemblance of the pose to that of one of the 
colossal Horse Tamers of the capitol. 


APOLLO. Cast in purplish-red wax. The right knee rased, the right arm hang- 
ing down, the left thrown across the right shoulder. Probably imitated from 
the marble figure in the Museo Nazionale at Florence. 4116-1854 


H. ro} m. (275 m). The head broken offand Identical m techmque and mater with the 
replaced; a break under the left knee, the nght reversed ‘David’ model (no, 1) m the Casa 


between the knee and the 

Mejor oe paca Gee 
Phot. 21080. aLars 89¢. 

Robinson, p. 145. Thode, v, p. 287; vi, p. 282 
(603). Burlington Magazine, xxv (1924), p. 12, 
pl. 1, 8 (in error as David). 

he sre Ocean ca, et meodetet e 

portions atut figure 

Eonnderable variations from the marble statue. 


Buonarrou at Florence, ly descnbed as 
m terra-cotta; Knapp, p. 9 (on the nght), 
Denkmaler, pl. 512, p. 174; Thode, m, p. 183; 
1¥, pp. 79, 80 (vm); V1, pp. 279-80 (581). The 
figure at Florence has been 


if 
as authentic, and the Apollo ‘model’ 1s 
by Thode; the techmque, however, makes 1 
tolerably certain that neither of them 1s directly 
by Michael Angelo. 


COPIES AFTER MICHAEL ANGELO 
DAWN. ee ee ee 


the Medici Chapel 
raising her left hand to her head. 

Ls ft. 6m, H. 10m. (46x-255m ). Pamted 
2 dark-bronze colour, the paint scaled m places. 
The nght foot missmg. 

Acquired m Florence (Gherardim collection). 
Phot. 33352. PLATE 99¢. 

Robinson, 148, Fabriczy, Knitisches Verzeichms, 


1m San Lorenzo at Florence. She rechnes on her ngl 


it side, 

4119-1854 

, 177, 28 Tribolo. Thode, nf 4853 cf. 489. 

Buri Magazine, xitv (1924), p 12. 

a et en 1 
noes for eae 

a set of copics 

by Tnbolo, of which the ‘Dawn’, ‘Day’, and 
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“Byening’ are in the Bargello 169-71); cf. 
Rosi in Archivio storico dell’ Arte, vi (1893), 
Pp: 13. Copies of the states in the Medict 

in various materials are not uncommon 


Chapa 
(cf. Thode, Le. and Von Schlosser in the Vienna 


£) 

Jebeiach, 270 (1913), PP. 795 ). Examples 
83-1 : 

i eG abe Cade nt 


THE VIRGIN WITH THE DEAD CHRIST. Group in terracotta, copied from. 


the marble Pieth by Michael 


H. 1 ft. 84 in. (525 m.). Pale terracotta; 
the left hand and left foot of the Christ and the 
Iefe hand of the Virgin (2) restored in a darker 


Acquired in Florence. Phot. 66448. PLate 996. 
Thode, rv, p. 58. 


in St. Peter’s at Rome. The Virgin is seated, 
holding the dead body of Christ on her knees. 


8381-1863 


The probably dates from the middle of 
the 16th century; it is of no great merit. Other 
reduced versions exist; ¢.g, in bronze, in the 
Frick and Lehman collections in New York, in 
the collection of Lady Ludlow, and elsewhere, 


SCHOOL OF MICHAEL ANGELO 


ST. SEBASTIAN. Statuette in marble (unfinished), He stands, looking 


to his 


ht, the upper part of the body curned to his left, his hands are tied behind him. 
Besisle Et hoe te meap oes tan 


HL 3 ft. (-9r5 m.), Most of the 
roughly blocked out, che back 


dy rece 


The head broken off, the face and part 
replaced, the upper part missing. 
From the Gigli-Campana collection; Migliarini, 


P- 25, pl. Woxxvin. Phot. 48947. PLATE 86). 
Robinson, p. 145. Thode, 1v, p. 156, D0. XV; 
¥1, p. 282, no. 602. Described as in terracotta, 
and as number 4105-1854; the attitude and 
photograph number, however, show that this 
is thefigure intended, Under the circumstances, 
the su, identification with a figure on the 
Uffizi drawing for the tomb of Julius I falls to 
the ground. 

This statuette has not been discussed in any of 


HERCULES AND ANTAEUS. Dried clay or 
his arms round the lifted Antacus, who cl 
him with his right leg. On an oblong base, with a stump support. 


Hak. pit 5 dae Painted 2 dark grey. 
The left Ammeus misings other parts 
fieegtr ae & peed wh 
foe roaal pl ber oben ake 


wired in London. Phot. 35383. pLats 87d. 
Rode 162, 
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che recent literature; it bears more than a litde 
technical resemblance to the unfinished Apollo 
statuette at Berlin (K.F.M. v, 350; ef. the Berlin 
paca xm (1891), p. 167). Possibly it should 

regarded as an wnt fragment from 
the worksho) , of a more of less contemporary 
imitation of Michae! Angelo’s style, It was 
tentatively referred by Robinson to the Master's 
carly period, circa 1505 (p. 147, where an opinion 
on its authenticity by Sancarelli and Dupré is 
qpord). Dr. Middeldorf has recently sugpested 

the figure is by Tribolo on the ground of 
its similarity in style with a statue of Victory in 
the Palazzo Alessandri at Florence. 


or stucco. Hercules stands knotting 
at his face and shoulder and grips 


TT16~-1863 
described as a sketch-model by Am- 
the bronze on the fountain in 


group 
Be vill Qua (Ve Retk di Cas) near 
Florence. The clay has really no direct relation 
to this group; it is, however, in all probabilicy 
more or less closely derived from the lost model 
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‘Michel made about 
poet ierae een to pone 3525 () 
(cf Thode, mp 467: Air; Ye B25). It was 


Rethups from ‘Montorsoli carved 
nfinished aparece 
Baccio i i, and Vincenzo Danti 
alo have used it for his Castello group whic 


failed in che casting (cf Vasari, vi, pp. 168-9, 
and vu, p. 631). ‘The various 

nected with this subject, ps 
Oxford in the Ashmolean Museum 
1712; Frey, 145) and in the Uffizi 
11664, Frey, 176) show many resemb 
the clay, e.g. in the compact of the 
two figures as if for execution in 5 and 
the ughly in accordance with 
Michael Angelo’s fully developed manner. It 


‘has been suggested that certain features recall the 
work of Rustici. There is an almost identical 
group in bronze ('sa5m. high) nthe collection 
in Paris (Bode- 
Murray Marks, pl. cm); cf. Crarrwell, Antonio 
Pollaiuolo, 1907, p. 84, for a note on a similar 
group in git clay formerly in the collection of 
Me Beane wf Steno, (a later terracotta 
by Stefano Madera, signed St. M. f. 1622, isin 
the Museo Archeologico at Venice; sce Mo- 
schini, Catalogo delle opere d'arte della Ca’ D’ Oro, 
1929, P- 181). There are later bronze versions 
in existence, and the composition evidently 
served as a model for the Vienna porcelain, 
byJ.J.  Niedeemeyer (ce Kinstund Kunhand. 
Cem e 


FORMERLY ASCRIBED TO MICHAEL ANGELO 
ANATOMICAL FIGURE (ECORCHE). Castin purplish-red wax. Sometimes 


called Marsyas, and ascribed to Michael Angelo. 


H. 6 in. (:155 m.). Both arms and the left foot 
and ankle missing; broken above the right knee. 
Ona stucco base, 

Acquired in Florence (Gherardini collection). 
Phot. 150, at PLATE 869. 


iy lange of which the M sy 
wi Museum 
two oder examplsin diferent mati (538 


ras eae iden phich 
to a grou wi 
Eeeee e Spl (roe) 
to Marco Agrate, to’ (more recently) 
pepe seks 


to Francavi el 

cf, Baldinucci, m, pp. 65-6). pices 
pose of the figure scems to si the influence 

PrGiovanni Bologna and a late date. 


‘There is another example in the Louvre (Legs 


Gatteaux, 125) and a shightly different version at to 
Berlin (K-F.M. 0 (1914), 166; cf. 172, 173); one 


4T15-1854 


‘was exhibited at che Bi Fine Arts Club 
in 1912 (Catalogue, no, 71; cf. also no, 73), there 
Beg pipe ee fren eave 
XA, p. 26) ave occurret 
in various ale (eg, Ch. Van det Stappen, 
Brusels, May roth 90, 66). It may be noted 
that che Van der Stappen bronze has a break 
mark on the arm with the break 
in this model; the Louvre bronze shows no such 
mark, Apart from ¢heir main use as artistic 
studies, such figures aj co have been em- 


ployed as representing bodies 
nptmaninicbe an écorché 

frome ef mc pein tgs Meret 
(no. 41) bas the base inscribed: ‘Homo bulla. 
Memento Mori. Vigilate et orate.’ 


Fora very differently wax écorché ascribed 
at Berlin cf. Amtliche Berichte, xxocvn 
(1916), col. 62. 


A LEFT HAND, KNOWN AS ‘MICHAEL ANGELO’S HAND’. Terracotta. 


‘The fingers hold a piece of drapery. 
HL ot in. (25m). Red surface, Cut off above 
beiar en Florence (Gherardini collection}. 


4104-1854 
Phot. $64. PLATE 98f. 
Robinson, p. 147. Steinmann, ‘La mano di 
Michchngel?, 4 in the Festschrift fir Friedrich 
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Scheider, 1906, pp. 79 £. Thode, v1, p. 283; 
of FP. $17, 00, = + Fen he. 245; cf Quellen 


Th fd dy related to a well-known 

( per 
faa (Berenson, 1740} now con- 
ndered as a deliberate imitation of Michael 
Angelo by Bartolommeo Passerott. Stem- 
mann has suggested that the terracotta 1s an 


work of Michact {or Tbolo) 
served asa model for che » Itscems 
more probable that, ke the drawing, it is the 
work of a r6th-century mutator; rejected as 
such by Thode, and comy with a amilar 
serracotta model of the nght hand of the Moses 
am the Hahnel collection Graefes, Michel 
angelo, Die Terrakotten aus der Sammlung 
Hahnel, 1924, pls. 19, 20). 


VALERIO BELLI (b. about 1468; d. 1546). Rehefin marble. Bearded bust in 
profile to the left, wearmg a gown. Inscribed in the top left-hand comer, ‘vaLenrus 


BELLUS VICENTINUS . 


Hr ft. 9 an, W. 1 ft. gf m. (535X"4r5 m). 
Broken across the top nght-hand comer and 


(1929). pp 56, $7, 165; 0D, p. st, fig, 218). 
rere abet 
hes irtrait of Own tO 
we been in the Gusldo colcon im Vicenza 
place bre scytimiimnter ory 


A4-1932 


tions of the collecnon of 1644 and 1650, 
published by B. Morsolin m Nuovo Archivio 


Veade, ie poe + PP. 239 219, 382, 382 437), fy Med 
‘Angelo a 


See ee ee rbd cheng 
m the Museum Trevisanum at Venice (Brit. 
Mus. Add. MS 23073, fol. 9b; see Hull, Portrait 
Medals of Itahen Artists of the Renarssance, 
1912, p. i also Walpole, Anecdotes of Painting, 


ed 1B aS, pe 304), and a or not 
— to =e at the of the cas 
pit (Antonio del o Gwolamo 
Gualdo, Canomsco ¢ fondatore de! Museo Gualdo 
Vicenza, 1856, pp. 12-13). 


SANSOVINO 


Iacopo TATTI, called sansovino, born at Florence 1486; died at Venice 1570. 
Pupil of Andrea Sansovino, influenced by Michael Angelo, Working at Florence, 


Rome (1518-26), and Venice. 


Life by Vasan, vay, p. 485. Borghim, p. 529. Laura Pittom, Jacopo Sensovino, 1909. PI 


Venezianische Bildhauer der 
bibliography). 


Renaissance, 1921, pp. 349-86. F. Sapon, Jacopo Tati, 1928 (1 


THE DEPOSITION FROM THE CROSS. Model in gilt wax and wood. In 
the centre the body of Christ 1s being lowered from a tail cross by four men with 
ladders; at the sides are the empty crosses of the thieves. To the left the Virgin 


hes fanting 


on the ground, attended by the two Maries and St. John, with the 


by of Peet Te iad ex oi gh wo ae ay off By 


Impenitent Thief. In a painted and gilt wooden shnne, 
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pat om, W 2 ft 4mm (845x-715 m). 
Some shght breakages, showmg the dark wax 
under the comperanvely recent or renewed 


From the collecuon, Mighana, 

p 68, pl rxexx Phot 21031, 67185-8 

PLATE 93 

Robmson, p 159 Pittom, pp 46-56, fig 12 

Sapon, pl xxx 

BLL th oases sx by Seip’ Seco 

for che use of che pamter mm Rome 

« 1503-13) under Julus Il, sce Vasari, vu, 
490, ‘fra ght alert (modell: di cera) un Cristo 

pcp anna reba e 


the of the 
ind sie other Guages of Gmentup, Sard 
into the hands of Signor Gigh A s 


4, BO 29, July 19, 1856, where the 
Andrea 


ascribed to 
Hi ds «deb ng fre 


angels panied on 
moe 


BACCIO BANDINELLI 


BARTOLOMEO DI MICHELANGELO D5’ BRANDINI, called BaCCIO BANDINALLI, born at 
Florence 1488, died 1560. Pupil of his father, of Andrea Sansovino, and of 
Rustia; influenced later by Michael Angelo. Working in Florence, Rome, and. 


elsewhere, 


tag by Veen pret tid 133 Doratom 477 
unstlerl 
a peiyy Bacco 


lescikon © ‘Bachal ms Theme 
Bandmelli’, 


Reymond, L'Art a ne (e500), PP pp as 
iby coke nm "Repertrvem, xxv (1905), 


pp 406 ff, and the many references an Cellm's Autobiography 


THE DEPOSITION FROM THE CROSS. Rehef in terracotta The body 


of 


ete Gee a john In the back- 
ground are nine ee es ee ee e Virgin seated in 
the centre under 


H 1 ft 24m, W 2 ft ¢n (395 665 m) 
Grven by Sir J C Robinson Phot 64336 
LATE 
Bandunelh 1s known to have made a small 
rebef of this et, wc be had caer Deon 
Cis (Vs “I 
Em; Vv ‘Vasari, Vi, isi 
‘oon alos = do esa an is ths LE of Ane 
tomo Sosm a Depontion 
Bandmelh (Notize, ed Ranelh, rv (1896), 


1196-1903 
110) of which a replica was made by Susin 
Lees Stun be whaker tha a owed 
wath the Charles V reltef or u another vernon 
as not certain (see Maddeldorf, Burlington Maga- 
zine, tv (August 1930), p 71) Banduell: 
also treated the same sabyect in patting (Vasari, 
Vi, pp 151-2) Nesther of the ewo dra by 
hnotm dhe Louvre show anything resmbing 
the general scheme of this compontion 


THE DEPOSITION FROM THE CROSS. Relief an stucco, the figures gilt 


on a dark ground. 
H orf 3§m,L 2ft 4m (39x-715m) 
Acquued m Florence In the ongml 


7386-1861 
and gilt wood Phot 2647, 64335 
p 152 U Middeldorf m the 
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Barlington. Magazine, rw (Aug. 1930), p. 66, che two figures of women to the left; and com- 
rip ee sepa as pares them co two similar fignres in the draw- 
Similar in composition to the precedingnumber, ing engraved in Ortley’s Italien School of 
but dighty farger in scale. The Robinson Design, 1823 (pl. vu). 
catalogue notes the imitation of Donatello in 


SILVIO COSINI () 
SILVIO DI GIOVANNI DI NERI Dz’ CEPPARELLI (Silvius de Cipparelis Pisanus, Silvio 
Chusini or Silvio da Fiesole). Born about 1495, possibly in Pisa or Poggibonsi; 
died probably after 1549. Worked at Florence under Andrea Ferrucci, later at Pisa, 


Pietrasanta, Genoa, and Milan. 


Vasari, 1, pp. 48-4 Schottmiiller in Thieme, Lexikon, va, with 
"Arte, x1 (1927), pp. 111-32. Carlo Gambe in Dedalo, x (1929-30), pp. 228-54. 


in Bolletino 


TWO KNEELING ANGELS. Statucttes in marble. 
partly bare; each is ing on one 


short tunics, leaving the arms and 
with hands placed to support a 


H. 3ft. (‘ors m.). 

Acquired in London; from the Robinson col- 
lection. Originally obtained from the ‘Guarda- 
roba’ of the Strozzi at Florence, Phot. 
(66445. PLATA 960 and d, 

were no doubt intended to stand 


om the monument of Antonio Strozzi (d, 1524) in 
Santa Maria Novella at Horence, in whi sini 


bibliography, Péleo Bacci 
knee, 
89, 894-1882 


collaborated with Andrea Ferrucci and Maso 

page pepe ee (1929), p. i 
230, 233). are ascii 

Vie to Bowoli, bur ist 


FRANCESCO DEL TADDA 


FRANCESCO DI GIOVANNI FeRRuCCr, called Del Tadda, born at Fiesole 1497; died 
185. Working at Florence, particularly (after 1555) in porphyry. 
er ‘Vasari, 1, pp. 112-13; 1, p. 487. Life by Baldinucci, m, pp. 533 ff. Baldwin Brown and 


» Vasari on Techni 


lique, 1907, pp. 26-34 and 110-15. Thieme, 


Lexikon, 10, with 


bibliography. Ernst Kris, Meister und Meisterwerke der Steinschneidelunst, 1929, text, p. 128. 


COSIMO I (Duke of Tuscany, 1537-74). Relief in porphyry, on (verde di Prato) 
bare-headed, oe 


serpentine. A bust facing to the left, 
armour) on the shoulder 


Oval, H. 2 ft. 4 in., W. 1 ft. Sin. (-715x-s10m_ 
In an oval moulded frame of stucco, 
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a mantle clasped (over 
11864, 
eh ay Fe orn uate ro2d, 
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Burlington Magazine, Xxtv (1914), pp. 261-2. 
EB Kew, op. oe 128, 187; plates, 
DO. $74, 

as Vachgpotea cies sinbtat 
‘MAGNIVS DVX BETVRIAE. 
‘The relief must date, from the title in the inscrip- 
tion, between 1569~74; it may be compared 


‘with the series of similar portrait reliefs of the 
Medici in the Palazzo Medici Riccardi (Tar 
chiani, If Palazzo Medici Riccardi e il Museo 
Mediceo, SPR FP fot 1, im) an he 
same materials 

Emig ft of tr enone of son 


eee: Porphyry. He is facing to the right, with short curling 


A. $h in. (14 m,). The neck and back of the 
head are broken away. 

Acquired in London. Phot. $4990, $5326. 
PLATE 98d, 


Review, 1924, p- 3, fig 
The head apparent igs to the middle of 
the x6th century, and there seems to be a reason- 


Al-1924 
able that it is from the hand of Fran- 
cesco del T: or one of the members of his 


family who also worked in porphyry. (Bald- 

win Brown and Maclchose, op. cit, p. 1143 

Kis, op, cit., text, p. 128. Fora of 
soc Vasari, rv, p. 487.) 


CUPID SHOOTING WITH BOW AND ARROW. Relief in porph 
Cupid, naked, standing facing to the left. Signe’ i tha lowe tgisbondd 


comer. A2-1927 
H. 7h in, W. st in. (19x-135 m.). in the same manner as Pier Maria di Pescia, 
Acquired in London. Phot. 59130. PLATE 98e. who signed 2 statuette of Venus and 
Review, 1927, pp. 3» 4 pl 2. Cupid now in the Uffizi (Kris, op. fit text, 
‘This other example of porphyry has been inp. pxtrceeapetige 208 32). eo 
serted here for convenience although it has to Zobi + bei 
aig o do wi Del Tee Lavori . app taped fig p- pray “cis 

The relief may possibly be associated with wat worked with wheel in che manner of 

none of whose works are known, , and the present relicf shows dis- 
Mat whe b dened by Vaud (¥, p. 371) as tinct races of che same method of treatment. 
working in the first quarter of the 16th century 
CELLINI (?) 


BENVENUTO DI GIOVANNI CELLINI, born in Florence 1500; died 1571. bye 
Florence, Rome, Paris, and elsewhere, as goldsmith, sculptor and me 
chiefly under the influence, as sculptor, of Michael Angelo. 


Life by himself (critical editions by Bacci poe) aa ey mig rae? {ap01); Engl ae iaeels 


and Cust, ar, 2910); of pre lives 
(1885-4), Molinier 
Bemath and 


by 
by Pon 


ie a ch or a 


i Ha oe PP. cae 


NYMPH AND CUPID. Relief in terracotta. siaera one 
bank; behind her stands a little Cupid drawing back her drapery. 7608-1861 
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Hui ft. in, W. 1 ft. 6} in. (335x-475 m). Geos reaps ies peter apa ot 
Some remains of dark colour. the Burlington Magazine, xx¥v1 
From the Gigli-Campana collection. Formerly Ce Pe ee a; the eit ha canyon 


in the Santarelli collection. Phot 39039. brat the gualcy 
it 

Relies p 169, Migliarini, p. 78, pl xc monty a 

(as Benen Calin’) 


FLORENCE: FIRST HALF OF SIXTEENTH 
CENTURY 


THE VIRGIN AND CHILD WITH THE YOUNG ST. OnN THE 
BAPTIST. Group in brownish marble. The Virgin is seated, her als 
ona book on her knee; with her right hand she embraces the child Christ who stan: 
on the ground beside her, Beyond Him kneels St. John, with uplifted hand. 
‘The irregular base is roughly carved to represent rocky ground. 657-1865 
Hrf, Werf. 56: despery i indicate 6th-century dave; 
Fos in seclpeicclicuen G2 Sessa See the two Sansa, ates en al 
no, mo. 4h P23 34. Phot. 303, 6506, PLATE 970. Fesmchs iguek ods las genes ‘The 
of the Virgin, which has been broken composition is peculiar and not easy to explain, 
off and replaced, or perhaps restored, and the and the group may be North Italian. 


CHRIST. Bust in terracotta. The head looking almost straight forward, the 
hair hardly more than touching the shoulders; a mantle hanging over the left arm 


showing a tunic with a T-shaped border. 7584-1861 
Hix ft. Bi Slight remains of colour A the Robinson Catalogue 
i = er"e ath eatly damages aie the numerous Flo! rrr ached 


rom de Gigli Cunpans el collection; Mighiarini, proclamation of Christ as King of the Floren- 


p- 77, pl. xcr. “Pie 60 ‘PLATE 48¢. tine People, before the siege of 1528. But a 
Robinson, p. somewhat similar ition was made in 
‘A bust in the ‘Boston Museum of Fine Are 1494 by Sa and this bust (like the 


{American Journal of Archaeology, xx1 (1917), following number} would hardly be dated as 
P. 360) is clearly derived from the tame type, late as 1528 on stylisti ronda 
Ushough the treatment of che head is dfferoe, 


CHRIST. Bust in terracotta. The head turned slightly to the left, the hair 
falling in thin locks; a mantle hanging loose over the shoulders, showing a tunic 
with 2 T-shaped border. 452-1884. 
HL ft, ro in. (-565 m.). PLATE 48d. 

Given by John Samuel, Esq. Phot. 64302. See note on the preceding number. 


AMAN, probably one of the Capponi family. Bustin terracotta. He is bearded, 
wearing a small cap and a plain gown tied at the throat. Florentine, carly 
sixteenth century. 7587-1861 
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PORTRAIT OF A MAN, Halé-length figure in stucco. He is bearded, wear- 
ing a slashed tunic; holding a cap in his right hand and resting his left on 
his hip. 7623-1861 


HL aft sin. (745m). he a dace asad onan the gy miber 
Gigh-Camy collection, remodelled. dates 
$3775. PLATS 110d. ay aly ceed ee = ef Tt 


Robinson, p. 168, Bode, Denkmdler, pl. 544, has recently been tentatively ascri to 

P- 166, where the style of this striking bust is Domenico Poggini by Dr. Schottmiiller (Ber- 

compared to that of Angelo Broazino. It liner Museen, Berichte, um (1931), p. 114, 
be noted, however, that the head and fig. 3). 


AMAN. pen er Ho ahaa Bald, with a short 


beard and mous looking to his left. A2-1916 
a 12} in. (315 cm). a nail it scems likely that it also had a cap of 
iven by Archibald G. B. Russell, Esq, thesame mania The brad appears to be bed 


Soe Hea Phot. 45556. FLATE O8¢. on a death-mask; while similar portraits in 


PORTRAIT OF A MAN. Relief in terracotta, The head is of a bearded 
So eee ee ees eee ee 


6991-1860 
aa eee The marble and terracotta portraits of Baccio 
oval is enclosed in a wood framing. Bandinelli (Berlin, K.F.M. v. 353 and clsc- 

juired in Paris. 60892. PLATE 102¢. where). The Robinson catalogue points out 


1» P- 168, the resemblance of the features to those of 
‘The style recalls to some extent chat of the Michael Angelo. 


THE VIRGIN AND CHILD. Statuette in terracotta. The Virgin is seated 
on a rock, her right hand on her knee, her left holding the Child who is 
asleep. 8382-1863 
Hr ft. 10} 57S There to be repeating the motive of two statuettes at Berlin 
cout go pe aintog or gd (KEM. v. ea cinch 
‘pire in Florence. Pho. 64378. Pare ro7f. Se esl ie peepartion, i is not 

, Kritisches Verzeichnis, 0. 164, 28 a Unlike thar of the relief in des Mluscom (5788 
work of the ‘Meister der umartigen Kinder’ 1859) ascribed to Luca della Robbia, but is quite 
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different from that fayoured by the ‘Master and 203), though much seems to suggest a date 
of the Unruly Children’. It might be casier to well within the 16th century. There is a closely 
compare the statuette with two ascribed at similar statuette in the Museo Bardini or 
Berlin to Benedetto da Maino (K.F.M.v. 201 Horence. 


A DRAPED FEMALE FIGURE. Statuette in terracotta, She is stepping for- 
ward, wearing a cloak knotted on the shoulder over a loose gown, holding a book 
in her left hand. 7658-1863 
H.2 ft. rin. (64m). is perhaps intended to represent a Muse; 

wired in ta ) ik ease mate 1074, sy ree pee The style 
Robinson, p. 106, Fabriczy, Kritisches Verzeich- suggests a rather later date than that of most of 
nis, B, 172, a3 an imitation of the antique. The the terracotta statuettes already described. 


ITALIAN: FIRST HALF OF THE SIXTEENTH 
CENTURY—NICOLAQ, C. R. 


THE DEPOSITION FROM THE CROSS. Relief in alabaster. Italian; si 
NICOLAO C R SCVLFEBAT. Dated 1534. Four men on ladders lower the body of 
the dead Christ from the Cross (the lower figure on the left St. Johne). At the 
foot of the Cross St. Mary Mag: and another woman support the fainting 
Virgin. 88-1890 
H. x ft. 8 in., W. 1 ft. 28 in. (:525%x+38m.). though not the style, of the group on the Cross 
age London. te . tats pi es is dosely timer vo the bead tg altar-piece in 
Copied with some alterations from the engrav- San Francesco at Modena by Antonio Begarelli 
ing by Marcantonio Raimondi (Bartsch, 32). (Marangoni in Dedalo, vi (1925), p. 470). 
unidentified. The composition, 


MONTORSOLI 


FRA GIOVANNI ANGELO MONTORSOLI, born 1507; died 1563. Pupil of Michael 
Angelo (with whom he collaborated in the Medici Chapel); also influenced 
by Andrea Sansovino (:). Working at Genoa, Bologna, Horence, Naples and 
Messina. 


Life by Vasari, . 629 ff. Reymond, Sculpture Florentine, . 129 fF For his work i 

see DiMarie Alsi storico Italiano, Sec. 3, XVI (teva) pp saa 4 Thieme, Lexikon, 

xxv (with bibliography). 
TRITON. Figure in bronze. A grotesque monster, with curling fish-coils instead 
of legs; the right hand in front of the body to hold a shaft or trident. Small 
rectangular base. A 85-1910 
H. 2 ft. # in. (635 m). Reale cote Bode-Murray Marks, vol. m, pl ccun (with 
mainly cleaned off the greenish surface of the name of Montorsoli tentatively attached; 
bronze. but ascribed in the ecxt, p. 23, to Sansovino). A 
Saking Bequest, 2319. Phot. 33774. PLATB1010, very similar figure, similarly ascribed, in the 
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collection of Baron Maurice de Rothschild at Florence. But compare for the 
Paris, is illosteated on pl ctx. The figure is sent the lle bronze at Brin (K E.ML 2. 108 
Brobably pare of « foonnin; the ecamnent of ascribed to Ammanati on the analogy of 

fish-coils is 2. good deal like that on Tacca’s figures on his founeain in the Piazza 
fountains in the Piazza dell’ Annunziata at Signoria. 


at 


GUGLIELMO DELLA PORTA (:) 


GUGLIELMO DI GIACOMO DELLA PoRTA, born before 1516; died in 1577. First work- 
ing in Genoa in the style of the Venetian and North Italian sculptors of the begin~ 
ning of the century (and of Pierino da Vinci), later at Rome (after 1537) under the 
CE Vasari, . $44 ff, and Baglione, pp. 151-2. Reymond, La Saulpture Florentine, 
pp. ee we. Ktecbionicons in Tilecvasione | Vaticana, 1 (ssa) pp 302-8, ss 


VENUS AND CUPID. Oval relief in brownish marble. Venus, seen from the 
back, is seated naked on a draped rock, bending round her body to kiss Cupid who 
bestrides her knee. His bow lies against 2 vase of fruit on the ground. 52-1882 


H. 2 ft. Of in, W. 3 ff. 11 in. (-78X +59 m.). the figures are quite differently com- 

juired in Florence. Phot. 11660, FLats 10s6. sone "The relc€ which wof considerable meri, 

Burlington Magazine, xxxv1 (1920), p. 239. evidenely dates from the second half of the 16th 

Originally ascribed to Baccio Porta ¢ ; the upper part of the body of Venus 
is 0 amdar 


Bavalomec):-pecheps minaaks be to that of the Latona in the 
della Porta. subject is obviously deri small bronze (A 1-1916) tentatively ascribed to 
from the cartoon by Michael Angelo, familiar is Porta that 2 common origin 


in painted versions by Pontormo and others, for both compositions seems probable, 


DOMENICO POGGINI 


DOMENICO POGGINI DI MICHELE DI PAOLO, born 1520; died 1590, Pupil of his 
father, influenced by Michael Angelo. Working in Florence and Rome. 


CE Vasari, ¥, p. 391; va, pp. 305, 640, and elsewhere. Middeldorf in the Burlington Magazine, 
um (1928), pp. 9 £. Schocumiiller, Berliner Museen, Berichte, ux (1931), pp. 112-15. 


DAVID. Figure in bronze. He strides forward, naked, with a strap over his 
shoulder, his right hand raised wich the sling (2) his left hanging by his side. Small 
oval base, Iealian; sixteenth century. A897-I1910 
Hi 3 ft. din (1 .). Dark pati almost identical in the Palazzo Vecchio 
iste nish ey eben noe 
bronze. as Gia aye is rarity ad same plate. (Sec 
i . % 4. FLATE Middeldorf in Magazine, 10 
seu ears ; (1928), pp. 9 £; Tena I Paleo Vecchio, 1929, 
Bode-Murray Marks, vol. o, pl. cxis; cf che _p, 237, ill. p. 263). 
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PIERINO eae VINCI 


FIERO Di BARTOLOMEO DA VINCI (nephew 


born 1$21 Od died eh 
Pupil of Bandinelli and Tribolo, ride by hag capri 


Florence, Rome and Pisa. 


Life by Borghini, p. 474. Vasari, v1, p. 119. Middeldorf in he Burlington Magazine, jam (ss28), 


pp- 299 Kris in 


E. W. Brawn, 1931, pp. 90-2. Gramberg in 


THE HOLY FAMILY. Relief in bronze. The Virgin 


Child Christ lies asleep 


on her knees. To the right St. St John kneels in pri 


Pantheon, mt (1529), pp. 94 Kudlich, Festschrift zum 60. 


Berlin Jahrouch, 111 (1931), pp. 233-8, 


in is seated, 5 the 


behind him is St. Joseph asleep. Above flies an angel holding back a curtain. 


HL 1 ft. 1} in., W. of im. (-345x +245 m,). Dark 
smooth patina. 

in London. Phot. 2794. PLaTe 1034. 
Robinson, p. 156. Fortnum, p. 64. 
‘This bronze may perhaps be a comparatively 


1518-1855 


recent A similar relief, in terracotta, 
srrin de Gbii callesion (oe Might pr 


pl wxxxvi). Another, in stucco, at 
Berlin (KEM. v. 358)s Bode, Florentiner 
Bildhauer, pp. 70, 71. 


TWO BOYS WITH A FISH. Study for a fountain, in terracotta, The 


naked except for narrow scarves round their bodies, stand side by side, pi 
them resting his foot on a tree-stump; on his raised knee is the head of a fish which 
is held between them, its mouth open to spout water. Probably by Pierino da 


Vinci, Florentine; first half of sixteenth century. 


HL 2 ft. 1} in. (655 m.). Some small 
On a wood base. ee 
Salting Bequest, 2384. Phot.27842. PLATE 1042. 
ve ‘A. M., A Picture Book of Children, 1927, 
12 
Groups of this description, made when Pierino 
was working under Tribolo, are described by 
Vasari (vi, p. 122) and Borghini. Compare 


A BOY AND GIRL WITH A GOOSE. 


by side embracing, the goose is s 
between their heads and its head is 


The yey speediniact ter 
open mou goose suggests 
group is a model for a formnain. 


Ve & ‘A.M, A Picure Book of Children, 1927, 
pl. 13. Fabricy, Kritisches Verzeichnis, 1. 163, 
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by the boy. 


A 72-1910 


ales stor-a8so. The boys may be compared 

teak he gure Se: Joba. scat ot 

Family now at the Bargello (118), 

deol Vane 128), Dr. Valentiner 

asociated this group with a figure 

tipsy aoe cose” in the Institute of Arts 
at Detroit (Bell. Scr (1932), p. 93). 


in terracotta. They stand side 
girl’s shoulder, its neck passes 
8527-1863 
Kinder’; 
£ Bode, in the Berlin ‘ctu x x (190), 
Pp. 105, 106—it is not inchaded in the 
‘as reprinted in the Florentiner Bildhaner (1910). 
‘The group may be derived from the two children 
by Donatello on the cornice of the Annuncis- 
tion tabernacle in Santa Croce at Florence (Bode, 
Denkendler, pl. 71); it can hardly be by the 


asa work of the ‘Meister der 
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Review, p. 5, pl. 2c) 2s part of the bequest of 
the late Sir Otto Beit Cage of 
Collection of Pictures and Bronzes in the Possession 
of Mr. Otto Beit, 1913, no. 218, p. $9, pl 
x1, where it is that the terracotta 
pi seta to Tribolo; Bode-Murray 
Marks, pl. ccuvn, as Montonsolit). 
a eae hes mecey been eb Pr 
pemeaeeer ee 
points ont com- 
to thar of two putti by Andrea del 
the Uffizi, and suggests that both the 
and the terracotta are based on 2 work 


VINCENZO DANTI 


VINCENZO DI GIULIO DANTI, born at Pe 


1530; died there 1576, Working in 
Rome and Florence. Pupil of ores father Giulio; influenced by ra dr 


and others, 


Life by Boeghini, pp. 519-24. Vasari, va, p. 630. W. Bombe in Thieme, Lexikon, with 
bihisgante J. es Schloner inthe Vienna faebuch, x00 (1915), p pp. 7 ff. 


A RECUMBENT MAN. Fi 


L.1 ft. 4g in, H. rrp im. (-42x-295 m.), Painted 
Fo "The right arm and part of the right 


Acquired in in Florence (Gherardini collection). 
Phot. 38268. priate 87). 

Robinson, 148. Fabriczy, Kritisches Verzeichnis, 
u. 178. Brinckmann, Barock-Bozzetti (1923), 
pl 19, p. 60 (as Vincenzo de’ Ross). 
Closely related in. jue to Vin~ 
cenzo Danti’s model for the group of Honour 
and Falsehood in the Bargello at Florence 


igure in terracotta. He reclines, looking over his 
right shoulder, his left arm behind him, his left knee raised. 


4122-1854 


(Brinckmann, Barock-Bozzetti, pl. 22, . 64). 


tion to Vincenzo de’ Rossi is based on a certain 


resemblance to the marble of the 
Adonis by him in the ; Robinson 
a likeness to the style of Ammanati. 


For recumbent figures 

compare the Aequitas and Rigor on the Old Mint 
(now the (oow de Utes at Florence (J. von Schlosser, 
Vienna Jahrbuch, xxx (1913-14), fig. 12, p. 81). 


by Vincenzo Danti 


GIOVANNI BANDINI 


GIOVANNI DI BENEDETTO BANDINI DA CASTELLO, called GlOVANNI DELL’ opeza, born 
about 1540; died 1599. Pupil of Baccio Bandinelli; influenced by Michael Angelo. 
pan: mainly in Florence. 


‘Borghini, ed. 1584, pp. 637-40; and Baldinucci, m, 
Lexikon, 0. diidcdodt 


$29, 530. Vasari, vit, pp. 298, 
in Riviste Arte, 11 


1929), pp. 481-524. 
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ARCHITECTURE. Sketch-model in terracotta for one of the marble statues 
on the tomb of Michael Angelo in Santa Croce at Florence (c. 1564-8). gia 
seated, her right hand resting on her knee, over which her dress falls 
heavy folds, Laat 
HL fe vin. (335 m,). The left arm broken off. 1, pl. ixv. 

in Florence (Gherardini collection). Til pale ey dow citable 
Pher seeia asaaa > PLATE 994, from the stame (the uj 
Robinson, p. 158. Brinckmann, Barocke the is more or less 
ae 20, 21, p. 62. Middeldorf, op. cit., bade ghd pater de ptare 

tion; compare, however, the note on the Ma- 

For the serve in Santa Croce, cf. Cicognara, donna statuette (K.F.M. v. 365) at Berlin. 


JASON: Statue in marble. He stands, his right hand raised to hold a spear, his 

resting on the Golden Fleece which hangs over a stump beside him. 
6735-1860 

fais catnd Go ps ch bs bor bok snlich thors he inten of the senso 4 well 


Phot. 30957. PLAra r0ob, j after 1560, for Monsignore Altopascio and 
a ic hi by one oe aches ‘eed on foansn in hs garden i Florence 
Michael Angelo, ¢. 1530(). 
fagazine, xxxv1 (1920), p. 239. subject was not common in the Renaissance— 
eat ascription that seems to have been Ba andigee example known. chovgs BAdy 
7 con ew to lacopo i i 
Samsovino by Burckhardt (Beitrige zvr Kunst- with the fleece made for the Casa Zanchini by 
poor ome fern 423). The figure, Francavilla. 


FAI 


GIOVANNI BOLOGNA 


rads — (JEHAN nlenced bys bom at Douai rie died re 
Pupil of Jacques Dubroeucq; influenced by Michael Angelo. Working principally 
at Florence (also at Genoa, Bologna and elsewhere). 


Lives by Borghini, p. $85, and Baldinucei, m, pp. 555~86. Vasari, vil, pp. 629 and 643-8. 
Abel Desjardins, La Wis et Tewvre de Jon Boulogne (ed 1883) Alber gin Vienna Jelbuch, 
Ty (1886), p. 38. Reymond, Sculpture Florentine, 1900, pp. 163 f£ Pierre de Bouchand, Jean 

de Boulogne, 1906. Patrizio Patrizi, If Giambologna, 1907. A TusCuan in Thee 
Lexikon, IW, pp. 247-52. ‘Krieghaum in Minn des Kansthia Tost. Florenz, 1932, p. 241. On the 
orthography of the name cf, Dubrulle in the Revie Archéologique, 4° s., xxx (1912), pp. 84 ff. 


CHRIST BROUGHT BEFORE PILATE. Relief in red wax. Pilate is en- 
throned to the left before a canopy, with attendants; in the centre Christ is thrust 
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forward by soldiers, and other soldiers are conversing on the right. Architectural 


background, with an arcade in perspective. 


Hr ft 7 in, W. 2 ft § in. (-485x-745 m.). 
‘The figures in high relief, the wax modelled on 
a 

yuired in England. Phot. 32854. PLaTE 94a. 
RA pdb © Detahee fe blo Rone, 
uur (1925-4), p. ta 

A study for one of the six bronze with 
scenes from the Passion (wich the 
assistance of Francavilla) c. 1575-9 with other 
tak fox Lacs Coin fe Ws Chapel th 
Franciscan church at the Caselleto, and now 
in the Cha of the University at Genoa; 


328-1879 


ment in the Capella del Soccorso in the 
church of the Santissima Annunziata at Florence. 


See Baldinncci, 0, 568-9, 

Pp. 89, 90 (¢ mad 1 Firbac aged 
axe certain in the descriptions, it 
pecable der waxes are identical with 
peck yarty creo te 
Rogers’ (Christie's, Jone 17, 1858, no. 5) 
ps cele arince rf James Valentin, 


at whose sale in 1870 me (ea 28, nos. 
333-$) they Were bought gh by 2 Me. Benjamin, 
waxes can be 


reliefs with some alterations = 


pe ae ary elearning 


CHRIST REJECTED BY THE JEWS. Relief in red wax. Christ is brought 


socal warmer pe oh 


on the lowest of whicha boy is 


sitting holding a puppy. To the left are groups of Jews holding out their 
aie -dopeoeg rf it eet a! 


Hr ft. 7 in, W, 2 ft $ in. (485x745 m). 
Acquired in England. Phot. 32855. PLATE 95@. 


329-1879 


sobbing a bitch of her is a curious aday 
tion from a motive crores treated caler 


See preceding number. The figure of the boy in the Renaissance in bronze and in terracotta. 


PILATE WASHING HIS HANDS, AND CHRIST LED ia tote 
MENT, Relief in red wax. Pilate, wearing a curiously priestly s, is 
seated to the left, washing his hands over a basin into which a negro pours water; 
he is surrounded iryjews To the right Christ is pushed down a passage by a group 
of soldiers. Architectural background. 330-1879 


ie ft 7 Ap W.2 ft. ha Anco Ris ms See preceding numbers. 

VIRTUE OVERCOMING VICE. Red wax. Probably a sketch for the marble 
in the Museo Nazionale at Florence. A female figure standing erect over 

the crouching body of a man. 4118-1854 


H. 8 in. (22 m.), The right arm and right foot Angelo’ ‘Victory’, sec see Desert. PP. T=}. 
of the Virtue and both feet of the Vice missing; There are smal] cet Berlin 
some other small breakages. On a base of (EFM fo) nd Ais ads ble mda of 
wood and lead. rr geen in the Accademia at Florence 
Acquired in Florence (Gherardini collection), Grin in the Munich Jahrbuch, var 
Phot. 5780-3. ‘PLATE 904, (1912), pp. 75~7); besides many small versions 
Thode, Michelangelo, 1. 158. For the marble in bronze (cf. Bedo-Murny Marks pl cxc). 
figure, made about 1367 as a pendant to Michael 


45 


CATALOGUE OF ITALIAN SCULPTURE 
THE RAPE OF THE SABINES. Model in red wax; perhaps a study for the 
marble group by Giovanni Bologna in the Loggia dei Lanzi at Florence. A man 
lifting a struggling woman in his arms. 4125-1854 
Hsin (13m), hs beads seus ae i fot ‘Desjardins, pp. 65-9. There is a full-size terra- 
of the woman, ed act eh em cotta in the Accademia at Florence. The 
iver rvefoa of wax model omits the lower figure (the Sabine 


a base of wood and seat) end sh toe teen fn he mere 
Acquired in Florence (Gherardini collection). ment; it may wel bean orginal sketch but the 
Phot. 33047. PLATE 90¢. be wes not qi ro chat 


For the marble group, finished in 182-3, sce in che preceding number. 


HERCULES AND NESSUS. Model in red wax; probably a study for the marble 
group in the Loggia dei Lanzi at Florence. Hercules bescrides the body of the 
centaur, bending back his head to strike him. 4126-1854 
HL st in. ‘The heed and of Desjardins, pp. 69, 70; see also p. 148 for the 
Eas iee Fpebrer pen riba drawing in ; Uta The was motel shows 
of the centaur missing, Ona base of wood and considerable variations from the group; the 
Acquired in Florence (Gherardini collection).  Angelo’s Hercules in che with Cacus; or, 
ee 33047. PLATE 90b, like it, from the Disco! ‘wax is in all 
For the marble group, finished in 1599, see probability an original study. 


ST. LUKE. Model in red wax; perhaps a variant study for the bronze statue out- 
side Or San Michele at Florence. He stands in flowing drapery, holding an open 
book in his right hand, 4136-1854 


eo bcs (‘tas m.). om: light breakages For the bronze statue, made in 1603 for Or San 

base of wood and lead. Michele, sce Desjardins, pp. 81-2; the wax 
nopiiel in Fores (Gheardai cllecon), model hardly bears more than a general 
Phot. 33047. PLATE gof. resemblance to the statue. 


TERRACOTTA AND STUCCO 


NEPTUNE. Sketch-model in clay. He stands naked, his right arm by his side 
and his left extended, his left foot rests on 2 dolphin’s head. 1091-1854 


HL 1 ft. 7 in, (-485 m.). Both hands broken off, sen cit, p. 25 and facing) jpene), tach 
Pino dark bronze colour. cea isnot the legs being 


in London, from the Woodbum orliswouned do nyl qe utes win 

Phot. 46001. PLATE goe, of Giovanni Bologna 's carly models, it 
Kabir 163: ‘the substance or vehicle in is in marked contrast with the mannered 

chis model is executed is 2 composition ness of che later terracottas (cf. no. 250-1876). 
yw ts Ba ring dy ‘The earlier ascription co An- 
pw Bi Se eo nee i 


on 
pido tatragr 1364-6) in mo Palazzo Veochio in Florence. 
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ARIVER GOD. Sketch-model in terracotta, He reclines, his left hand resting 


on an um from which water flows. 

Ha ft 1 in, L. ft. 2 im. (335X037 m1 

Very modelled, Painted a 

colour. 

Acquired in Florence. Phot. 22458. PLATE 87¢. 

ae Kritisches Verzeichnis, 1, 176 (as 
‘Tribolo), Brinckmann, Barode- 


Bozzetti,1{1923) 
pz. scl de tind mudy by for 
I isa 
Giovanni Montorsoli for one of the river- 
gods on the founrain at Messina (destroyed). 


THE RAPE OF THE SABINES. Redlicf in terracotta; 
sketch for the bronze relief in the base of the marble group o| 


250-1876. 


. i 5, homens, ywestion by the 
Bake =, beyond qi by the ame 


. bold sketch-model in the Museo 
ii at Florence eee eb at cit, 
See ee Dae 


The Feito apne 9) 


Esoreenpast opeenang ar wal ean 
Gs Brg on te Foun de al 
) at Berlin (K.F.M, v. 369). 


thaps an earl 
Pose name subject 


Sue pepe ond mone A crowded composition of Romans and 


abines grouped round the monument of a hero with seated 


on the base; 


of the Romans are mounted, The architectural background is roughly 


ocdn 
HL 1 ft. 11 in, W. 2 ft. 10 in. (59x87 m.). 
Acquired in Florence (Gherardini collection) 
Phot. 32857. PLATE 92a. 

Robinson, p. 164. Brinckmann, Berock 
Bozzeti, pl. 30, p. 80. For the bronze relief, 
made about 1582, se Desjardins, p. 68, and 


). The rapidly 


4128-1854 


Baldinucci, u, p. $65. 

i terracotta a 
‘sents a dif tt idea, perhaps al 
tthe onsinbiliry of low clef treatment for 
its intended position. The group to the left is 
simular in goweal idea to the marble group. 


THE RAPE OF THE SABINES. Relief in stucco. Probably by Giovanni 


Bologna. Second half of sixteenth century. 


H. 7 in, W. 7 in. (-19x-18 m.), The figures 
in very high relief. 

From Sir Thomas Lawrence's collection. Pre- 
sented by H. Farrer, Esq. Phot. 32858. 
PLATE 96c. 

Robinson, p. 165. 


1619-1855 
te ye ee ee 
S Cureesagio. But the form of the hand of the 
female figure scems characteristic of Giovanni 
and this very spirited sketch is prob- 

ably by him. 


CHRIST BROUGHT BEFORE PILATE. Relief in stucco. The composition 


the same as 328-1879 (q.v.) with slight variations. 


Hift7 in, W. 2 fi $ in, (aisxms m). 


Painted terracotta colour; the heads of the Jew 
and soldier to the right and left, and the arm of 
the later, broken off. 


in London. From the Robinson 
Phot. 66440. 


76-1880 
From one of the six bronze pancls executed 
& 1594-8 for the "s monument in the 
Cappella del Soccorso, im the church of the 
Santisima Annumriata at Florence (Des 
Jardins, pp. 89, 90). 
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THE SCOURGING OF CHRIST. Relief in stucco. Christ with his back to a 
pillar, bound and held by two executioners and scourged by two others; seated 


and standing figures of spectators to left and right. 77-1880 
Hr f7 in, W.aft 5 in ase. cole _ Phot. 66345. PLATE sb. 

Painted terracotta colour; the heads of number. For another example of 
one of the executioners, and three out of the Serer men ede Bene ; 


four seated spectators broken off. 


Acquired in London. From the Robinson fir 


, eR. A. Pelever in the 
Kunst, ux (1925-6), pp. 187-92. 


COPIES 
DIANA BATHING. Statuette in terracotta. The goddess is crouching naked 


after the bath, drying her back and side with a towel” 


A. r0f in. (arm). ¢ Circular base. 
Acquired in Florence (Gherardini collection). 
Phot. 64397. PLATE 107¢, 

‘There is a similar igure in bronze, without the 
crescent, in the Musco Nazionale at Florence 
(Bode-Murray Marks, pl. ccvi), others at 


4124-1854 
Berlin CEM 1 2) in the Lechectetn 
collection at 

iste jen x a trs17), ne = 


a Neste Hr ey "akan 
in the Home collection at Florence (no. ror). 


THE RAPE OF THE SABINES. Group in wax. A reduced copy from the 


marble group in the Loggia dei Lanzi at Florence. 


HL tain. (305m), 1 ft. 6 in. (-46 m.) with base. 


On a high cylindrical base of wood, with a 
square all the heads, and the arms of the 
female braken off, 

ired in London, from the Woodburn 
col Phot. 32856. PLATE ord. 
Robie, pate 


From the meatile aranp, fest in 1502-4, 
Desjardins pp. 65-9; for a bronze version, cf. 
Murray Marks, pl. cuccxvi. 


HERCULES AND NESSUS. Group in 
Hercules bestrides the centaur, bending back 


H. Sf in., W. 63 in. (215-165 m.}. The dub 
broken. 


‘Acquired from che Falke sale, no. 148. 
A reduced copy, with alight alteration, from 
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1092-1854 
‘Wax models from the workshop of Giovanni 
Bologna seem to have been in consider- 


for contemporary collectors; 

rps as 1584 there were numbers of wax 

fea cael O Rn eS ce 
and terracottas, in the Florentine collections of 


serpentine (verde di Prato). 
back fis head to strike him. A2-1910 


Se matle oe {399) by Giovanni Bologna 
in the Loggia dei Lanzi at Florence, perhaps of 

eed Men wks For a bronze ver- 

sion cf, Bode-Murray Marks, pl coco. 
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SCHOOL OF GIOVANNI BOLOGNA 


MARBLE HGURE ON A FOUNTAIN. He stands, crowned with vine, 
Deke 2 ap se 5 Heme epee i De Bit Mee and seg ie 
ion’s 


thrown over the stump of a tree. 7676-1861 
Hof 3f. 3m. (99m.). H. of fountain Robinson, p. 182. 
9 fe; di of bowl 5 ft. 9 im (2-745 ‘The fine Bacchus seamette is clearly derived 
0755 m). Sansovino 


in Florence; from the Palazzo della 
in Piazza Santa Croce. Phot. 9151, 33887, 
58895. PLATE roo. 


HERCULES, ACHELOUS, AND DEIANIRA. Group in painted wood. 
Hercules, trampling on the prostrate figure of Achelous, carries off Deianira in his 
arms. Florentine; late sixteenth century. 939-1901 
Ht fe of in. (555 m). The right wrist of and almost recall the 
Achelous, and four of the feet, broken off or 
damaged. The surface, which has been coloured 
to imitate bronze, is much injured by worm. 
Given by Sir T. D, Gibson-Carmichael, Bart. 
Phot. 23500, 32860. ¥LaTs 87a. 

This beautiful group may perhaps be considered 
as the work of a contem; of Giovanni 


Bologna, but the forms are less conventionalized, 


STOLDO LORENZI (:) 


LORENZI STOLDO (Astoldo) pi GINO. Born 1534 at Settignano; died 1583 at Pisa. 
Working as a painter and later as a sculptor in Florence, Pisa and Milan. 
Influenced by Tribolo and Giovanni Bologna. 


‘Vasari, vit, p. 637, Vit, p. 618. Schottmiiller in Thieme, Lexikon, xxam, with bibliography. 
Kris in Mitteilungen des Kunsthistorischen Institutes in Florenz, m (1930), pp. 206 ff. 


VENUS. Statuette in stucco, from the bronze figure in the Palazzo Vecchio at 
Florence. She stands naked with her right foot on the head of a dolphin, holding 
a branch of coral in one hand and a nautilus shell in the other. $§897-1859 
#3 ft. 6 in. (r07 m). The stucco be been Ber the Prue gr, sormetiocs all Gales, 
Weel Bae ares, aesceead Seas 2 Fetes a 


PLATA 1004. 


Robinson, p. 169. 
u 


Palazzo Vecchio at Florence, see Desjardins, p. 18 
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It has been described as an early wark by Gio- 
vanni Bologna (soon after 1550), re 
copy of the marble Venus made for Bernardo 
Vecchietti. Dr. Lenzi ascribes che bronze to 
‘Vincenzo di Rossi, but gives no reasons for this 
axription (I! Palazzo Vecchio, 1929, p. 265; 


edition of 1911, p. 202). See also Planiscig, 
Piel Brot.” det Rivasmens, 930, pL Co, 
338. Dr. Kris has , OD 
stylistic and grounds, that it is by Stoldo 


Lorenzi, who is known to have done one of the 
cight bronzes for the ‘Studiolo’. 


BASTIANO TORRIGIANI 
BASTIANO TORRIGIAN! (Torrisani). Date of birth unknown; died 1596. Pupil of 


Guglielmo della Porta. Working 


Camera Apostolica. 


in Rome 1573-96; during the 
Gregory XIII (1572-85) and Sixtus V (1585-90) he was in control 
della 


tificates of 
the Fonderia 


Life by Baglione, Le Vite de’ Pittori, Scultore ed Aschitetti, 1642, pp. 323-4. Sobotka in Berlin 
Brinckmann, 


Jahrbuch, xx (1912), pp. 252-74. A. E. Bri 


passim, 


» I (t919), p. 103, 


SEXTUS V (Felice Peretti, Pope 1585-90). Bust in bronze. Wearing a cope 
with representations of St. Bartholomew, St. James the Greater, St Philp and 


St. Matthias. On the morse a bust of the Virgin. 


HL 2 ft. 8 in. (incl base), W. 1 ft. 10 in, 
(-8ax +565 m.). 

Bequeathed by H. C. Wilkinson, Esq. Phot. 
64092. PLATE 112f. 

E. Steinmann in Miscellanea Francesco Ehrie, 
Ne taal 

it somewl 

finer, busts of Sixtus by Torrigiani at Berlin 
and Treja Macerata, see Sotbotka in Berlin 
Jahrbuch, xxx (1912), pp. 261 ff. (also Gold- 
schmide, Die italienischen Bronzer, 1914, p. 2, 
no. 6). Perhaps the finest example is chat in 
the collection of Mr. Henry Harris in London. 
‘Fhe present bust, together with the bust of 


A 41-1910 


Pius IV (A 40-1910), is probably a workshop 
ion of the carly 17th century; cf. the 
of Gregory XV (1621-3) formerly in the 
collection (Mutfioz, Roma Barocca, 
1919, fig. p. 87), which is very similar in style. 
See also Palatius, Gesta Pontificum Romano- 
rum, &c., 1687-90, and F. J, Bayer, The Book 
of the Popes (English translation), 1925, pp. 32, 
33, for engravings of a series of such busts. 
‘The head of the Virgin which is shown on the 
morse appears op numerous medals, sometimes 
asa reverse to the head of Christ (Hill, Medallic 
Portraits of Christ, 1920, p. 61). 


PIUS IV (Giovanni de’ Medici, Pope 1559-65). Bust in bronze. Wearing a coj 
with representations of St, Peter, Se. Paul, St. Andrew, and St, Simon. On he 


morse a bust of Christ. 


HL 2 ft. 6 in. (incl. base), W. 1 ft. 7 in 
(-78x-478 m.). 

Bequeathed by H. C. Wilkinson, Esq. Phot. 
64091. PLATE 1124, 

See note to the preceding number {A 41-1910). 
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A 40-1910 
‘The head of Christ shown on the morse is 
similar co that on the obverse of a medal 
attributed to Leone Leoni (Hill, Medallic Por- 
traits of Christ, 1920, pp. 60, 62, fig. 31). 
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FRANCAVILLA 


PIERRE FRANCHEVILLE Of FRANQUEVILLE, born at Cambrai in 1548 48 01553); died about 
1615. Tepllys sicrnet oloene, Working in Innsbruck, Florence {after 1574), 
Genoa, Pisa and Paris, 


Life by Baldinueci, m, p. $6. Lami, Dictionnaire des Sculpteurs, ds moyen dge an rigne de 
Lowis XIV. Reymond, La Sculpture Florentine, 1900, p.178. Vollmer in Thieme, Lexikon, xn. 


FAME. Statuette in gilt terracotta. A draped female figure, seated, holding out 


a wreath in her lifted right hand. 7628-1861 
HL 1 ft. 11 in. (59 m.). Pethaps a model for part of an unidentified 
From the Gigli-Campana collection. Phot. monument. The ascription to Francavilla is an. 
64398. PLATE 1074, old one but is unsupported by any definite 
Robinson, p. 167. evidence. 


GIOVANNI CACCINI 


GIOVANNI BATTISTA DI MICHELANGELO CACCINI, born 1556in Rome (or Florence); 
died 1612. Working mainly at Florence (Naples, Pisa), as architect, sculptor, and 
restorer of antiques, under the influence of Giovanni Bologna and others. 


Life by Baldinucci, m, ato (of Borghini, Ripoe Riposo). Reymond Suite Florent, 3300, 
. 179 EA Soe a oe Munich Jahrbuch, ¥ (1910), particularly pp. 64~70. Sol 
7 v. 


HEAD OF A WOMAN. Grayish marble, The eyes downcast, a few folds of 
drapery showing above the hair. 8538-1863 
HL fi toh in. (375 mu). ‘The whole back of and ascribed to one of his immediate 
the head cut away, che neck pieced out with lowers. Bur the close resemblance to the head 
stucco and marble. On a circular moulded of the St. Agnes by Caccini in San Trinith at 
marble base. Florence (cf. Grinwald, Le., p. 16, fig. 6), first 
Acquired in London. Phot. 14739, 14740, 31068. recognized by Dr. Anny Popp, makes it almost 
PLATE 1086, certain that the bust is by Lim, though it is 
‘This most attractive bust or mask has popularly See eee te bed of crdtur weak 
been associated with the school of Michael 


HERCULES AND NESSUS. Sketch-model in terracotta. Hercules stands 
naked behind the centaur, forcing his head down towards the ground. 7627-1861 
HL 1 ft. shin. (-4as m.). The left arm and left (Diitschke, Antike Bildwerke in Ober-Italien, 
the centaur broken off. 1874-82, Ol, p. 233; Asnclang, Fale rch He 
From the Gigli-Campana collection; Migliarini, Antiken in Fi , 1897, p. 17, no. 16, in 
17, ona by Govan slog Uffizi). Phot. 32859. exiticy 
Ee ihe restoration of the antique group The restoration, which included practically the 
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whole figure of Hercules, was, in fact, done very closely with the group) should 
by Giovanni Caccini (cf Griinwald, in the certainly be ascribed to him. There are 
Mumich Jahrbuch, v (1910), pp. 13, 5, 17-18, other more or less similar terracotta groups in 
66) in 1595, and this terracotta (which corre- private possession in Florence. 


ADRIAN DE FRIES 


ADRIAN DE FRIES (Vries), born at the Hague in 1560; died before 1627. Pupil of 
Giovanni Bologna. Working at Florence, Rome, Augsburg, and Prague, 
entirely in bronze. 


Life by Van Mande, Lewes « Schilders, Tg in the — Jahrbuch, 1 
883), 8 v (188: ». 89) Battiger, Adrian de Fries 
f Gash Be bat Age c & whe re hid & Vries, 1899. Wr in. Niederlindisdes 


Kiinstler-Lexikon, s.v. cha AE wel in Barockskulptur, 1 (1919), pp. 367-75; also 
Siiddewtsche Bronzebildhauer des Friihbarocks, 1923, pp. 16 . 


RUDOLPH THE SECOND. Redliefin bronze, on a background of black marble, 
The head and shoulders of the Emperor, facing to the right, bareheaded and in 
reaches dy tare sede a rer The shoulder-piece is a 
lion-mask, the plate beneath it has a relief of Hercules the globe; below, 
on the corslet, is 2 lng oy om hlig to 
Victory, and on the base is an cagle. 6920-1860 
Ha ft.4in, W. 7 & i in (7ix°59 m). The relief is doscly related to the busts of the 
Inscribed in relief on the left edge of the bronze Emperor by the same art (dated 2603 and 
RVD ; I~ ROM * IMP : CARS : AUG ABT : $vaR: 1607) now in the Vienna Museum (Ig, Le., 
IVIL* ANNO * 1609 + ald ANDRIANVS PRIS FEC : PP. 124, 126-7, pls. xx, 21), and to the two alle- 

wuired in London. Phot. 9993. PLATE 1024, Soe is x Wet ot {dated 1609) and 
Robit p- 167. Formum, p. 29. Hg, Vienna (Brinckmann, Siiddentsche Bronzebild- 
pp. 127-8. Buchwald, pp. so-1. hauer, p. 30, pl. 80). 


LATE SIXTEENTH AND EARLY SEVEN- 
TEENTH CENTURIES 


‘IL FIAMMINGO’ 


FRANCOIS DUQUESNOY or FRANS VAN KENOY, called ‘il Fiammingo’, born at Brussels 
1594; died 1643. Pupil of his father, H. Duquesnoy. Working mainly in Rome 
(where he studied with Poussin), largely in wax, ivory (cf. 1059 to 7064-1853) and 
terracotta. 
Bellori (ed. 1670, p. 269). Passeri (ed. 8: Baldinucci, rv, 

wee nS alaska I Peat Nar mp «Belge, 1895, daa 
Sobotka in Thieme, Lexikon, x (with list of works and very full re ae ad 
Coa tele ir Sten Kove (909-50, Be 152-6. A. B, Brinckmann, Barock- 
skulpter, 0 (1919), pp. 257-60. M. Laurent in Gazette des Beasx-Arts, vi (1923), pp. 295-306, 
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ST. SUSANNA. Model in white wax, for the marble statue in Santa Maria 
di Loreto at Rome. She stands in flowing drapery, her right hand resting on her 


breast, 
HL qbin. (-115 m.). The left hand missing. On 
sci lied < 


Sobotka in Thieme, Lexikon, p. 190 {in error 2s 
in terracotta). The statue, which dates from 
1628 to 1631, is said to bave been designed 
in imitation of the Urania in the Capitoline 


4129-1854 
Moseum (A. B. Brinckmann, Barockskislptur, 0, 
(2919), p. 259, fig. 265). 
Compare a bronze of rather similar pose 
in the museum at Bronswick (Bode-Murray 


Mazks, pl. coxa) and the ivory stamette of 
Patience also at Brunswick (: , Braun 


i ana T1931, p. 43,10. 35, 
10}. 


ACHILD WITH A BOOK, Statuette in terracotta. He is seated, naked, with a 


large book or bundle of papers in his arms. 


HL 3% in (x m), Both legs broken below 
the knee. On a turned wood 
Acquired in Florence (Gherardini collection). 
Phot. 25374. PLATS 106¢, 
Laurent, Gazette des Beawe-Arts, va (1923), 


4130-1854 
p-297. 

For a note on similar terracotta models at 
Vienna and elsewhere cf. Schlosser, Werke der 
Prey an P. 16, and Vienna Jakr- 
buch, x20 (1913-14), pp. 100 


oo Model (torso) in red wax. The body slightly turned, the left shoulder 


H. sf in, (145m). Head, wes, and fot mie 
ing. Ona cyl base of wood. 
Acquired in Florence (Gherardini collection), 
Phot. 48667. PLATE 106g. 

Laurent, Gazette des Beaux-Arts, va (1923), 


Poesy dian to, and for, a 
Reel rd sar ate 


4t31—1854 


of mace thee oe compl ot Basin (KRM. 
0. 4135, Bange, Bildwerke Museums, 
Bildwerke in Bronze role M. 35, p. 37) and 
elsewhere. 


Another bronze, with the right arm raised, in 
the National poorest hs at ley 

is very in (Casal 

Nasional Gallery of Scotland 1929, no. 155). 


HEAD OF A SAINT. Bust in painted lime-wood, The hair chesmut-coloured, 


the dress patterned in blue and gold, the mantle in red and gold. 


HL 1 ft. 10 pin. (575 m.). The bust has been 
much worm, and parts of the 
drapery have been restored im composition. 
Acquired [prey deeb rion 
Gon; Sale Catal (Sotheby's 

no. 32. Purchased (after the sale) under the 
Bequest of the late Francis Reubell Bryan. 
Phot. 49444-5. PLATE 108d, 

Review, 1920, pp. 7, 8, pl. 1. Zeiss, 
Meine Kunstsammilung, 1900, p. 15, pl. 20. Von 
Schlower, Vienna J xxai (1913), p. 204, 


A5$7-1920 
roy togleeen are p. 16. 
The bust was with @ com- 
panion bust of St. Sel in a church in 
Canton Ticino (The Connoisseur, vi {:903), 
fig-p. 154) iti daeely deal fom dood 
statue of St. Susanna by Duquemoy in the 
chorch of Santa Maria di Loreto at Rome (se 
‘RO, 4129-1854), There is a contemporary bust 
in bronze on a smaller scale, of which there are 
foo ay at Vienna (PI Die Bronze- 
1924, no. 342), Berlin (Bange, Bild- 
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des Desischen Museums; Bildwerke in Museum at Lille (L. Gonse, Les Chefsd'auvre 
1923, No. 301, p. 39) and elsewhere. des Mastes de Fra, ro04, plate Esing p. 232), 
bust has an additional interest from its which may not improbably be of the same date. 

co the fzmoas wax brat in the Wicat 


Be 


CIECO DA GAMBASSI 


GIOVANNI FRANCESCO DI DIONIGI GONNELLI, called Il Cieco da Gambassi, Born at 
Gambasso near Volterra; working at Florence, Rome and elsewhere, in the first 
half of the seventeenth century; traditionally, blind after 1630-2. Pupil of Pietro 
Tacca (c. 1577-1640). 


toe Baldi 1, Carlo Aji }) PP: 122-6, 
by ; ae PP oS aS \jraghi in Emporium, xx (1905), pp. 1: Kreplin 


A SHEPHERD: head upturned, looking to his left. Bust in terracotta, on 
greenish marble base. 7580-1861 


Lis 20 (+565 m.). 


che Gigl-Campana collection. Phot. considerable 


to. ane Mihi pt, 
Tor, . 89, pl. cv 
{as Giovancg Francesco i sonnel. 


This bust t (rogethes with 7581-1861) shows 

resemblance in style with the terra- 
cotta altar-pieces by Gonnelli at San Vivaldo di 
‘Camporena near Certaldo (Ajraghi, 1c), 


A SHEPHERD; head upturned, looking to his right. Bust in terracotta, on 


greenish marble base. 


HL 1 ft. 10 in. (-565 m.). 
From the Gigli-Campana collection. Phot. 
64380. PLATE 1096. 


7581-1861 
Robinson, p. ror. ae p. 8, pl. cv 
(as Giovanna Francesco 
Cae oe acing bee 


DORASTANTE MARIA DOSIO 
Florentine sculptor and silversmith. Working in Bologna 1660. 


Malvasia, Pitture . . . di Bologna, 2776. 40%. Zani, Enciclopedia . . 
‘Thieme, Lexikon, 1x. 


p- 378. Soborka in 


«delle Belle Anti, pti, vol. 7, 


POPE ALEXANDER VII (1655-67). Model in wax and stiffened linen. The 


Pope is scated, his right hand raised in blessing. 


HL (with base), 1 ft. 8} in. (-525 m.). On the 
front of the wood base is the inscription ALEX. 
‘VIL, PONT. MAX, BENEFACTORI HIBRONYMYS CARD. 
FARNES. LEGATVS ANNO M. DC. Lx. On the right 
side PROTOTYPVM SIMVLACRI SITVATI IN AVLA 
HELVENICORY A DOAASTANTE [DJosio FLONEN- 
TINO ConsTavcT?. On the left side cvnaToRE 
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A 60-1921 


TL: DOM: SENAT:T® MARCH:"* BAYVLIVO 
FERDINANDO DE COSPOS EX MANDAT!® gya:m! 


acaT, 
Acquired im London. Phot. 52647. PLATE 115a. 


Review, 1921, p. 7. 
This is a for the statue in the 
Sala Famesiana of the Pubblico at 


SIXTEENTH TO SEVENTEENTH CENTURIES 
Poop, by Dewey Dose (ais ox conius), Lives of the and Cardinals, ed. 
oe sts. C. Ricci, Guida da Bologna, 1886, 1677, vol. tv, p. 736. = 
32), a Florentine artist of whom nothing Other works by Dosio are said to have existed 
seems to be known except the fact that in San Giacomo Maggiore at Bologna (Malvasia, 
he made this figure, Its erection by Cardinal p. 4ot). 
Jerome Famese is recorded in Chacon (Cizo- 


ITALIAN 


‘THE VIRGIN AND CHILD. Dealt i Soe iene ee The Vi 
holding the Child Christ on her knee, is seated on crgcerrar pana tc 
angels, 7411-1860 
Hoa ft. gin, W.1 ft 8 i a |. 1922, 8, ibed to Gugliclmo della 
The Sigur gl, the backyrou ees at Her) de Bard Mac ora, nd 
brown. In the original richly decorated frame one, in terracotta, in a wall on the 
of carved and gilt wood. leh ide ofthe road fm Pogo a Cano 
Be ein Peete Phot. $8894. PLATEI03¢. ¢o Prato. The attribution to Francesco da 


Robi 1. 155. Sangalo, proposed in the Robinson catalogue, 
Other amir reliefs in the Louvre (Catalogne, does not seem very well supported, 


He Hoes perrattis Relief in gaan aa apd ona ey 
ore by two dolphins gui fe ecaing nye up a fluttering vei 
a nymph, rising from the sea, seeks tos old back a young god who i is embracing 
her. are surrounded by a crowd iphs and Tritons, some of whom are 
playing instruments of music, In he do are two cupids, $803-1859 


Haft. hin, L. 3 ft. 7in (8x02 m.), Several Pons Fes (es beste cartoon Gx which 
small breakages. The relief is oval, slighy i in the National Gallery) it ‘might more 


sonk in a rectangular panel. be described as a bacchanal of sea- 
yuired in London. Phot. 66346. PLATE 1156. tino Carracci, when he painted the 
Robi p- 183. subject of Galatea in the Palazzo del Giardino 


The subjectis generally referred toasthetriumph at Parma, treated it quite differently. The 
of Galatea, on the analogy of Raphsel’s fresco prt li may psp be aed by the 
eee nee toe eee ee in the Palazzo Farnese, which dates from 
have obviously influenced the scul; just before 1600; but a common derivation from 
tect basa Thre bpd oe (nthe Rapiaeds Fines ere might sent for 
Vienna Jahrbuch, xxvt (1906-7), 75:7) in resemblances as there are. 

reference to Agostino Caracci's Fea i 


CUPID AND PAN, Group in bronzed terracotta. Pan reclines, holding with 
his von hand the head of Cupid, who bestrides him, pushing him away by one of 
7725-1863 


fa 


Pens ‘The left arm, one to give the effect of bronze. 
both feet of Pan, and the wings and Acquired in London. Phot. 64377. PLats rore, 
i The group Fabriczy, Kritisches Verzeichnis, 0. 175. 
has been gilt and then coloured 2 dark brown Frere dace ened fom danse, 
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leaves, holding up a cup in his right hand; his left hand rests on a cluster of 


grapes and 
grapes at his feet. 


H. 2 ft. 4 in. (-725 m.). The bowl of the cup 
broken off; the back only roughly worked. 


sired in London; from te Robinson 

repay Pome 
is 

Michael Capen ‘Bacchus’ in the Bargello; 


une (coh ‘The head, the left hand, and 
hand mising. Some 

Lait Onc ehmbad oral Ree 

Acqpired in = (Gherainicollectin), Th 

Phot. 66449. PLATE 11 


leaves, under which stands a putto holding grapes with a tub full of 


218-1879 


the statuette, which is of hardly more than 
decorative value, is probably lite 16th-cen- 
tary work. It was described on. 

Sir Charles Robinson’s authority as Venetian, 
which may perhaps indicate the original place 


of acquisition, 


4127-1854 
Compare a bronze formerly in the von Rhd 


old collection at Vienna; Braun, Die Bronzen der 


ido von Rhd, 
ane ieee Saas 


TWO CHILDREN HOLDING A FISH. Group in terracotta. A little girl 
seated naked on a rock, with her arm round the waist of a naked boy w! 
stands over her holding a big fish on his shoulder; on the rock are fishes 


and 


Haft. 665 m.). Some slight breakages. 
Re ofp pd go 


‘Aeyuired in Florence. Phot. 49079. PLATE ro4b. 
Robi nett Bowl) V.&A.M., 
APicture. CI 1, 1927, Pl. 14. Fubricry, 
Lig Verzeichnis, 1. ie Pa 

group was originally sid to 
from a fountain group by Tae 
Villa Casarotta. Sir Charles Robinson 


$891-1859 

gested that it represented a lost group (cf (& 
Vasari, m, pp. 93, 94 and note) by Antonio 
Rosellino. The fountain referred to 
tb no logs ate Vil Cac fw 
San Casciano, between Florence and Siena), 
and the style points to a considerably later date. 

moulded 2 finished 
in bronze or marble. 


CUPIDS AS CARYATIDES. Relief in terracotta. Two putti almost naked, 


supporting a moulding. Each with one arm raised. 


HL x ft. 4} in. (42 m). 
yuired in London. Phot. 49080, PLATE rosa. 
183. 
Toma pei 4f.3inW3 fin) te 
of exactly similar design were sold at Christic’ 
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CUPIDS AS CARYATIDES. Relief in terracotta. A variant of the preceding 
number. 7718-1863 


HL 1 ft. af in. (42m). Robinson, p. 183. V.& A.M. A Pidure Book 
Acquired in London. Phot. 49081, rraTa rose. of Children, 1927, pl. 15. 


THE VIRGIN. Model in red wax. She stands on clouds and cherub-heads, her 


hands clasped in prayer. 4135~1854 
H. 7 in. (-195 m.). Some small breakages. On Probably 2 model for 2 figure of the Virgin of 
a cylindrical wood and iead base. the Immaculate The attitude of 
Acquired in Florence (Gherardini collection). che Virgin with down- head is unusual for 
Phot, 66450. PLATE 116¢. this subject in Italian art. 


ploy le ge Laing repeat ford crib, are 
Virgin; to the St. Joseph; to the right an angel brings in a shep- 
herd, who offers a lamb. 4134-1854 
H. 8} in., W. ro} in. (-215%-27). Some slight Phot. 66451. PLATE 97¢. 

Robinson, p. 182, where the relief is wrongly 
Acquired in Florence (Gherardini collection). described as in wax. 


A BAITED BULL, leery Splatt ace oe for casting in 
bronze, The bull, attacked by one dog, is trampling another. 4133-1854. 


HL 34 in. (08 m.). Several small breakages, Acquired in Florence (Gherardini collection} 
fdas beta On a wood base. Phot. 66449. oot 


A DANCING FIGURE. Model in red wax. He is dancing, waving his arms, 
his head thrown back. 4132-1854 


HL aj in (285 The hands and part of the statues in the Boboli Gardens at Florence (Fr. 
fs and both fet missing. On a round wood Soldini, It Reale Gianfino di Boboli, 1789, p. 81, 

oh ht Se Fr 
tuted in Honeae [cheseatict coleroe. which are ascribed to Romolo Ferracci > 
Phot, 66449. PLATE miiller in Thieme, Lexikon, x1, p. 495). 
Pethaps 2 model for one of the ‘caricatura’ 


GIACOMO DA VIGNOLA. He is bareheaded, wearing a tunic with a falling 
collar; his right hand holds a handkerchief, his left is extended with a roll of 
papers. 120-1869 
H.2 ft st in, W. 2 ft. 6 in. (-76x-775 m.). was bom at Vignola 1507, and died in Rome 
wired in Florence. Phot. 34435. PLATE110b. $73. He worked at Fontainebleau and Bologna, 
A.G. Spinelli, Bio-Bibliografia dei due Vignola, in but mainly in and about Rome. No particular 
Memorie e Studi .... Jacopo Baroxzi, 1908, pp. 69- artist has suggested for this fine bust, the 
R. authenticity of which has been most unjustifiably 
Barozzi da Vignola —— da Vi-_ questioned. 
etl cer echt and above all architect, 
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SEVENTEENTH CENTURY 
BERNINI 


CAVALIBRE GIOVANNI LORENZO BERNINI, born at Naples 1598; died at Rome 1680. 
Pupil of his father Pictro Bernini. Working in Rome, Paris and elsewhere. 


Lives by Baldinucci (1682), besides the short life in his Notizie (rv, p. 279), and by Domenico 
Bernini (1713), H. Posse in Thieme, Lexikon, ut. G. Sobotka, Die Bildhaverei der Barockzeit, 
1927, pp. 13 f. Monographs by Fraschetti (rg00); E. Reymond (1911); M. von Boehn 
(1912); Fe Norton (1914); B. Benkard (1926). 


PORTRAIT OF AN ENGLISH GENTLEMAN 
marble. A young man with a small moustache and beard, his long 


(MR. BAKER:). Bust in 
curling hair 


tied with a bow of ribbon on the left shoulder; over his cloak and doublet he wears 


toes oles wis tones 


ig of Venetian needle-point lace. The fingers of 


his gloved left hand emerge from his cloak. The round base stands on a square 
of black marble which rests on a painted pedestal of wood and composition 


decorated with garlands. 


Bost, H. ete 830 Baia ion 
8} in. (ars m.). ‘ a find fot 


30 m.). The tips of the 
Leper 3 eget cama 
precip oh hyo a broken away 


From the An; collection at Bean Desert 
Park. Formerly in the collections of Sir Peter 
Lely, the Duke of Kent, Lord Hardwicke, and 
Earl Cowper. Phot. s0302-4. PLaTEIIIa, 
Review, 1921, pp. 1, $, 6, frontispiece. V. & 
A.M, A Plows Bese es 1927, pl 10. 
‘Actes du Congrds histoire de Tart, Paris, 1921 
(1924), u, pt. 2, p. $23, pl. 77, fig. 3. Burlington 
xz (1922), pp. 56 ff Mufioz in 
lo, i (1922-3), p. 692, fig. p. 684. E 
pl. 73,p. 43. M. von Op. cit, 
1927, p. 75, Hg. 28. 
The is English work and may be dated chera 
about 1730, like the staircase of No. 4 St. 
James's Square on which it once stood. While 
the history of the bust itself can be traced with 
certainty from 1680, when it a ed in the 
catalogue of Sir Peter Lely's col 


A63-I921 


One ey ees ae 

October Denker as: 1638; au Baldinucei; 
Domenico Bemini, who roi so 

some: 

torres Gas wal ahead sckel 
to che bust in 1680 in the ane 
Lely's collection, at the sale of which in 1682 
it was boughe by the Earl of Kent for £120 
Ge ee « 45th Report, Appen- 
VEL, p. 183). Vertue, wating beeen 1720- 
49 (Notes relating to the Fine Arts, vol. 1 (1721-), 
BIGEM. no. 23069), confirms i sh 


Further confirmation is che mention by Bb perry 


tat in p 27) oe Siu Te 
preyed 277) See tian Gen 
Cavahere logles’ Inglese’ as acquiring in Rome 
a marble { of Cupid, most probably 
identical the Cupid which appears as the 
peaamporpegh in che catalogue of 
‘Sir Peter Lely's are (4 Catalogue of the 
py somnaprrhe : Mar reed 
Si Petr Le 's capital Col 
(heh ps) Tb 52). The bust may in any cae 
considerable certainty c. 1638. 


SEVENTEENTH CENTURY 


POPE ALEXANDER VIL. Sketch-model in terracotta. The figure is shown 
kneeling on a tasselled cushion, the hands clasped in prayer, the head turned 
slightly to the left. The cope, which falls in heavy folds from the shoulders, is 
open at the front to show the vestments and stole beneath; the tiara rests on the 


ground to the right. 


EL 2 in. (305 m). ‘he eescoee es beee 
broken and the hands 


missing, and 

pares of the drapery restored. 
Regu Londen Phot. 67033. _ PLATE 1136. 
This model is probal ly 2 sketch 
for the knecling eon the tomb 
coe 1678) in 


of Alexander VII 

St. Peter’s at Rome 386). 
M duals seall deo foe ce Vephacd Gone 
chang) ot de ceb a ade ee 


Belle Arte at Siena. (A. Vigliardi in 

Arie Senese, xmi (1920), pp. 36-8; also A. E. 
Brinckmann, Barock-Bozzetti, u (1924), pl. 35, 
PP: 74-7), 


ST. JEROME. Statuette in terracotta. 


A17-1932 


kor SO Ne en a 
1931, 68-71, 19-30) and it seems 
that this End de Siena figure are 


model would presumably fall between these 
years. 


a crucifix, his left foot 


on. a lion. Possibly rikach Gor ds male ties ty Vicon Seeead i oe 


cathedral at Siena. 


Hr & Gin. (46 m.). 
nired in Florence. Phot. 49438. PLATE 11: 
Gagt Chap ie ie aa Fi 
m it 
Duomo at Siena Prachet, p. 286, Benkard, 


sd. 


HE 


$863-1859 


. tsp 49), was exncuted in 1658, It seems 
that this may be an model rather 
than a copy as by Robinson. A life- 
se ded y for the bead of the Jerome, 
is illuserated in Norton, op. cit., pL xvi. 


Ho 


SCHOOL OF BERNINI 


TWO CHERUB-HEADS. Carved and gil 
outspread wing and small wings folded on 


HL 124 in. (-32 m.). 
Acie 2 Rome. Phot. 49439. PLATE 1132 


Said to have come from the destroyed altar- 
piece by Bernini (¢. 1648-9) in the church of 


NEPTUNE AND GLAUCUS. Group in pearwood. Neptune is rey 


striding across a shell, naked 


wood. Two heads, each with one 
breast. Ag3, A 94-1911 


Foe tae ns 
For San Francesco Romana altar-piece see 
pp. 213-16. These heads are of un- 


sod my swell have been 
ee ee 


ted. 


for a drapery on his right arm and leg, hold- 


be ceuien (modern) while Glaucus, blowing a shell, crouches at his feet. 


A 62-1925 
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H. 1 ft. 10h in. (-575 m.). 
juired in from the Wyndham Cook 
(Sale, Christie's, July 10, 1925, no. 
$06). Phot. $5718-19. PLaTE 313f, 
Review, 1925, p. 6, pl 4. Burlington Magazine, 
wm (1933), p. 143. gs 
7th-cen marble 
made in 1601-9 by bemini wo decorste © 5d 
pend pacpenronabi ye barr 
Yarborough at Brocklesby 
Patt (berlin Magazine, (1922), pp. 112). 
The marble group, w! ‘over life- 
tie, is a fine comple of Bemin’s eats 
manner, the death of Cardinal Montalto as 
Bishop of Albano in June 1623 giving the 
test possible limit of date. It is closely related 
iyle withthe David and she thee mytho- 
groups in the Villa Borghese which 
4 to the years 1619-25. An engraving of 
Neptune, in its original position, is repro- 
duced in Maffei's Raoltd di Statue (1704), 


um. A painting by Paolo Pannini in 
arta ha gga 


= = 
majority of which are connected with 
work of Bemini. One of these gives a tome- 
what fantastic view of the ‘Neprme’ in the 
centre of the in the garden of the 
‘Villa (Burlington Magezie, Lv x Caps), a. 
p- 143). See also G. B. Falda, Le 
Roma, mw (x691); Luigi Dami, ‘ pore 
» 1924, pls. crv, Cv, and cvm, note 18 on 
p- 37, also nos. 199, 207, and 312 in bibliography; 
and A. Colasanti, Le Fontan d'Halia, 1926, p. 64. 
The Villa Montalto was acquired in 1784 by 
Francesco Staderini, who afterwards 
sold almost all che works of art, including the 
‘Neptune’, to Thomas Jenkins, from whom it 
to the first Yarl some time 
the end of the 18th century. See also 
Mnujioz in L’Arte, xix (1916), pp. 107-8 and 
figs. 10 and 11 for 2 bronze version of the group. 


INNOCENT X (Gian Battista Pamfili, Pope Heats). Bust in bronze, He is 


the mozetto (or ca 


io) round his 


and a stole em- 


broidered with alternate doves and fleur-de-lis in scrolls. On his head is 


a berrettino. 


H. 3 ft. 3 in. (-99 m.}. 

uired in London. Phot. 2729. PLATE 112. 
Robinson, p. 184. Formum, p. 7. Cf. Fra- 
schetti, pp. 208 ff, 
There are somewhat similar busts in marble 
in che Doria-Pamfili Palace, and in bronze, and 


1088-1853 


bronze and porphyry, in the private apartments 
of the Dots Falzos in Rome. Eee 
Op. cit. pp. 75-7. M. von Bochn, 

P. 106, figs. 74, 75). See note the following 
number (1089-1853). 


ALEXANDER VIIL. (Pietro Ottoboni, Pope 1689-91.) Bust in bronze. He is 
wearing the mozetto (or capuccio) round his shoulders and a stola embroidered 
with figures of St. Peter and St. Paul, double eagles, and the papal keys and tiara. 


On his head is a berrettino. 


H. 3 ft. 3 in. (99 m.). 
‘Acquired in London. 
PLATE 1128. 
Roki, p38. Formum, p. 7. 
Pietro was not elected Pope until 
nine years after Bernini’s death but papal busts 
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were regularly made in the Vatican 


Phot. 2727, 63865. fo for busts of Innocent X {rs44-ss) 


at Uses vi (1623-44) see F. Bayer, The 

Book of the Popes ( translation), 1925, 
Pp. 42; for 2 bust of Alexander VII see Mujioz, 
Roma Barocea, 1919, p. 333)- 


SEVENTEENTH CENTURY 


ALGARDI 


ALESSANDRO ALGABDI, born at Bologna 1602; died in Rome 1654. Pupil of Cesare 
Conventi; influenced by Lodovico Carracci. Working mainly in Rome. 
Lives by Bellori {ed. 1672, p. 387). Baldinacei v, pp. 57-61. H, Posse im the Berlin Jeirbuch, 
xvi (1905), pp. 169-201, and in Thieme, Lexikon, 1. A. E. Brinckmann, peur, 2 
(1919), pp. 253-7, passim. Sobotka, Bildhauerei der Barockzeit, 1927, pp. 41 £. 


FRANCESCO BRACCIOLINI (poet, b. 1566; d. 1645). Bust in marble. He 
has 2 short pointed beard, and a fur-lined mantle over a pleated garment orna- 
mented with lace. 8883-1863 
H. 2 f& 2 in, (665 m.), by Algardi. Compare the busts of Cardinal 
Acquired in Florence. Phot. 26515. pLataritd, Zacchia (1626) at Berlin (K.F.M. v. 434); and 
V. & A. M., A Pidure Book of Portraits, 1927, of Cardinal Millini (d. 1629) on his tomb in 
|. 11. Mufioz in Dedalo, m (1922-3), p. 694, Santa Maria del Popolo at Rome. This bust is 
J. p. 687. probably of about the same date. 
Originally ascribed to Bernini, but certainly 


FRANCESCO CAVALLINI 


FRANCESCO CAVALUNI came originally from Carrara. Working in Rome in the 
last quarter of the seventeenth century. Pupil of Cosimo i, Influenced by 


Noack in Thieme, Lexikon, vt, with bibliography. 


MODEL FOR A MONUMENT. Two figures, half-length, leaning on a parapet, 
on each side of which is a puto. Behind is a coat of arms flanked by columns and 
pilasters. A6-1922 
H1 ft. 3 in, W. x ft. x im. (-385x-335 m.). entered the Academy of St. Luke in 1604, but 
Given by Lord Gerald Wellesley, who acquired there seems no reason to doubt Dr. Brinck- 
it in Rome. Phot. 1892-3. PLATE 113¢. mann’s ascription of this tomb to him (Barock- 
Sketch-model in terracotta for the tomb of Bozzetti, u (1924), p. 98, where this sketch. 
Pietro and Francesco Bolognetti in the church model is illustrated, pl. 49, fig. 31 and Barock- 
of Gesu e Maria in Rome. skulptar, (1019), p. 270). 

Very ltde is known of Cavallini except that he 


ITALIAN: SEVENTEENTH CENTURY 
CLEMENT VIII (Ippolito Aldobrandini, Pope, 1592-1605). Bust in hammered 
copper. $422-1859 


Hi1 ft. 7in, Wr ft. 5 im. (-485X-435 m). see 1243-1893. The bust dates from the carly 
red in Florence. Phot. 66444. PLATE 112e. 7th century. There is a very similar bronze 
i p. 183. Fortum, p. 8 bust of Clement inserted in a marble tablet on 
For a bronze medal of Clement in this Museum the west front of Ferrara Cathedral. 
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CATALOGUE OF ITALIAN SCULPTURE 
A WIDOWED LADY. Bust in marble. She wears a close-fitting dress, open at 


throat, with a wide turned-back collar and 2 veil over her head. 


H. 2 ft, 43 in. (-73 m). 

Acquired in Rome, from the convent of Santa 
Lucia, Phot. 14166, 63933. PLaTe 1115, 
Robinson, p. 181. V, & A.M., A Pidure Book 
of Portraits, 1927, pl. 9. 


Itis not certainty to identify 
the convent from which this bust and the 
following number are said tohave come. There 


‘were two churches and convents of Santa Lucia in 
Rome. The one, the church of Santa Lucia alle 
Botteghe Oscure, was rebuilt by Cardinal Gin- 
nasio in 1630, the convent being founded by his 


7530-1861 
nicoc Caterine about 1629 (or 16391). The nuns, 
of the order of Santa Theres, removed about 
1750,taking with them bust of Cardinal Ginnasio 
by Bemini (Cantalamessa in Boll. d'Art, v 
{i9rx), pp. 81 &£), and it is possible chat other 
busts in thei jon may have been soldat this 
time, ‘Theother, SantaLacain Sela, restored in 
1604,has attached to it 2 convent of Augustinian 
nuns (Angeli, Le chiese di Roma, n.d., p. 239). 
‘The bust appears to date from the first quarter 
of the 17th century. 


AN ECCLESIASTIC. Bust in white and black marble. A head with a short 
pointed beard and a narrow collar in white marble; the tight-fitting robe and the 


mantle in black marble. 
HL 2 ft. 3 in. (‘69 m.). 

ired in Rome, from the convent of Santa 
Lucia. Phot. 2635, 62866, 62867. FLATB1II¢. 
Robinson, p. 180, V. & A.M., A Picture Book 
of Portraits, 1927, pl. 8. 
At one time ascribed to Prangois Anguier, 


7$29-1861 
and described as a bust of Se. Vincent of Paul, to 
whose portraits it, however, bears litde or no 
rewmbbnce. Tt has also been suggested that it 
represent St. Philip Neri, The date is 

ly 17th century, 


COSIMO II (Grand Duke of Tuscany, 1609-21). Relief in stucco, after a relief in 
ietra dura mosaic formerly in the Uffizi at Florence. The duke, in 2 long mantle, 
before an altar, his right arm outstretched, his left hand on his breast; 


behind, the cathedral of Florence is seen through a window. 


Waa ft. abin., H. 2 ft. in. (-63x-73 m.). 
Acquired in Florence. Phot. 64381. PLATE 103b. 


7865-1861 
‘The mosaic is now in the Museo dell’ Argen- 
teria in the Pirti Palace at Florence. 


FERDINAND II (Grand Duke of rue 1621 to 1670). Bust in terracotta. 


He has long curling hair and a deep lace 


HL x ft. 7 in. (485 m). 
juired in London. Phot. 63781. PLATE 109. 
i p. 189. 


falling on his breast. 6818-1860 


‘The bust probably dates from about 1660, It 
‘was formerly described as Cosimo HI. 


PORTRAIT OF A MAN. Bust in terracotta. He has long hair and a plain 


deep collar. 
HL 1 ft. 7 im. (-485 m). 
3197%. PLATE 100d, 


Robinson, p. 188, Migliarini, p. or, pl. cv 
162 


7620-1861 
(as Pietro Tacca). 
Florentine; 17th century. Formerly described 
as Marshal Turenne, to whose portraits, how- 
ever, it bears lide resemblance. 


SEVENTEENTH CENTURY 


THE VIRGIN OF THE IMMACULATE CONCEPTION, ‘Statuette in painted 
terracotta. She stands, her arms crossed on her breast, supported by a cluster of 
Cupids. 320-1864 
patie bb icky For the work of Puget and his followers at 
Acquired in Spain (Granada). Phot. $4675. Genoa see M. Labo in Actes du Congres d'histoire 
PLATE 972. de Part, Paris, cube ot - Sth 58 558. 
Bie coon Grey neo te oe ‘Ths is gy reduced versions 
made in 1670, nowinthe of | sige lgond ae Labo, 


eee ise Pan Nein Gon (Gazette were made in considerable numbers. 
des Beaux-Arts, x (ot4-16), Pp. mg 


A FEMALE FIGURE. Statuette in terracotta. She stands, in flowing 
draperies, with a garland on her head, fastening or unfastening the knot of 
her girdle. 200-1879 
HL 64 in. (:175 m). Traces of gesso ground, Perhaps a figure of Flora. The date may be in 
bably for the be as late as che 18th, 
ie ple a From the Robinson pled aes pee 
Phot. 66450. PLATE 1164, 


‘THE VIRGIN HOLDING THE DEAD CHRIST, with St. Mary Magdalenc 
and St. John; a ‘Piet’. Group in terracotta. 7358-1861 
H.1 ft. 6in., W. 1 ft. 8 in. (-46x-5rm). Probably the school of the Emilia, early 17th 


juired in Florence. Phor. 60893. rLarsg6b. century. 
Robinson, p. 182. 


THE VIRGIN AND CHILD, with St, Marcha and St. Mary Magdalene. Relief 
in marble. In the centre, the Virgin, veiled, seated, supporting the Child who 
stands on her lap holding out His hand, and St. with holy water pot 
and sprinkler on the left; to the right, St. Mary Magdalene holding a pot of 
ointment. 8379-1863, 
H.1ft.6in, W. 1 ft. (-435x +305 m.). though it is hardly possible chat this relicf is 


Acquired in Milan. Phot, 66439. PLATE 1164, French rather chan alan, ‘The date is 17th 
St. Martha is connected with southern France, century. 


ST. PETER. Statuette in terracotta. The saint is standing looking upwards, his 
right hand on his breast. His left hand, holding the keys, rests on an open book 
which is supported by a naked cherub at his side. A 56-1925 


HL 1 ft. 6} in. (475 m). French birth, working in Rome at the end of the 
Given by Dr. W. L. Hildburgh, FS.A. ze sok in he ently pat of che Ted xem. 
Phot. $6682 (with A $7). PLATR 1149. Compare the terracotta statuettes illustrated 
‘This statuette, together with the companion im Brinckmann, Barock-Bozzetti,1 (323) hp. 146, 146, 
figure of St. Paul, is similar in style to the statues and statues of the Apostles in St. John 

done by a group of sculptors, many of them of and other churches in Rome. 
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CATALOGUE OF ITALIAN SCULPTURE 
ST. PAUL. Statuette in terracotta. The saint stands looking down; his left arm 
is raised and he holds a book under his right arm. A cherub stands at his left side 


holding his sword. A$7-1925 
HL 5 ft. S$ in. (-525 m). Phot. $6682. PLATB Inge. 
Given by Dr. W. L. Hildburgh, F.S.A. A companion figure to A 56. 


PEACE. Statuette in terracotta. A female figure, draped in an ample robe, 
standing looking down at Cupid seated on a trophy of arms at her feet and holding 
the fasces. A30-1924 
HL 1 ft. of in. (545 m.), Phot. 64722. PLATE 114). 

Given by Dr. W. L. Hildburgh, F.S.A. 


HOPE. Statuette in terracotta. She is standing barefoot, leaning on an anchor 
at her left side. AS$1-1930 
Hs ft. rx} im. (595 m). ‘This figure appears to be a companion piece to 
Given by rt w. ; Hildburgh, F.S.A. no. 55-1930. a 
Phot. 64384. exars 114d. 


FAITH. Statuette in terracotta. She is standing barefoot, draped in a cloak 
which covers her head and holding up the stem of a chalice in her right 


hand. A 55-1930 
H. x ft, x1 in. (-6r m), Phor. 64385, PLATE I14¢, 
Given by Dr. W. L. Hildburgh, FS.A. 


THE CHURCH. Statuette in terracotta. The standing figure of a woman, 
barefoot, wearing the papal tiara and a long cloak fastened on the breast with a 
dove. In her Tight hand are a book and a key. A $4-1930 


H, 2 ft. (615 m). Phot. 64385. rLate 114f. 
Given by Dr. W. L. Hildburgh, FS.A. 


FAITH. Statuette in terracotta, She is standing draped in 2 heavy mantle which 
eerie bead, hadng sake geckes bak A 53-1930 


Hr ft. ui} im. (61m). Phot. 64384. PLATA 1142, 
Given by Dr. W. L. Hildburgh, FSA. 


HUMILITY. Statuette in terracotta. She is standing, barefoot, swathed in an 
ample mantle and leaning on a yoke. 452-1930 
Haft } in (62m). Of much coarser quality and probably rather 
Given by Dr. W. L. Hildburgh, F.S.A. later in date than the previous numbers, 
Phot, 64384. PLATE rrs¢. 


164 


SEVENTEENTH CENTURY 

MARTYRDOM OF SANTA BIBIANA. Relief in terracotta. She is bound 
to a column and beaten with chains by two men, while another kneels at her 
feet. To the right are three armed warriors. Ajr~1924 
Hoh in, 1. ft thin. (245 "335 m.). the martyrdom of the saint, by Pictro da Cor- 
Given L. Hildburgh, FS.A. sons (b. 1596, d. 1669), in the charch of Santa 
Phot. 64395. parette Bibiana at Rome. Engraved (in reverse to the 
‘The main figures of the composition are terracotta) by Robert van Audenarde, 

Closely similar to those of a fresco, representing 


ANEGRO BOY. Bustin coloured marbles. He looks straight forward, wearing 
a braided tunic. 451-1869 
H. 2 ft. 12 in. (+66 the original buttons the eyes inlaid, 
Af Fer Pht. sv See fig. Oar eat toe md eek ae 
at 


end of the list of plates in vol, century (or considerably later’ 
The ead ee tar ae ie ct A lg tty bes) pers 


EIGHTEENTH AND NINETEENTH 


CENTURIES 


THE DESCENT INTO HELL. Relief in gi terracotta, Christ stands 
before the rocky mouth of Hell, before Him kneel a group of figures, among them 
Adam and Eve and King David. A83~1918 


Hf 9m, W.r ft gh in (sasxs m). mara 1166, 


The arm of Christ bro! Probably pare of an altarpiece, Roman. 
Pedageh Alfred Jones, Esq. ae nT. 47578. me peshaps 


THE EMPEROR CARACALLA. Bust in marble with drapery in bronze, 
Three-quarter face, looking to the right; with short curling hair and beard, and 
a small moustache, The drapery fastened wich a je brooch on the left 


shoulder over a cuirass. A 122-1922 
H. 2 ft. 2 in. (665 m). Napoli, 1908, pp. 235-6, no. 979, fig. 59) of 
ear errivics Willson. Pa cme eats Sno, 207 D0) 
Phot, 66977. Plate ro8e. Fe ae cpl tte Gases, os Hale 


Bn tek oniery of the Farnese bust of Guide to ities in Rome, 1895, 1, p. 153, 
Caracalla now Museo Nazionale at bape y ea as 
Naples (Gaile illesoata 1 Museo Nazionale di 


ANTONIO CANOVA 


ANTONIO cANOVA, born at Possagno in the province of Treviso November 1, 
1757; died October 13, 1822, in Venice. Studied under his grandfather the 
sculptor C. Pasino, and later under Gius. Toretti-Bernardi and Giovanni Ferrari. 
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CATALOGUE OF ITALIAN SCULPTURE 
Gavin Hamilton. Working in Venice, Rome, Naples, and Paris. 
P. Paoletti in Thieme, Lexikor,, with full biblis . Cicognara, Biografia di Antonio Canova, 
823. L Albrizzi, Opere di Scultura et di Plastica di Antonio Canova, 1823~3. Memes, Memoirs 
of Antonio Canova, 1825, pp. $7, $78. M. Missirini, Della Vita di Antonio Canova, 1824. 


HL Moses, The Works of Antonio Canova, 1824-8. A.G. Meyer, Canova, 1898. V, Malzmani, 
Canova, 1911. 


SLEEPING NYMPH. Figure in marble. She is lying naked on a rock which 
is partially covered with a drapery, one end of which is thrown over her 
leg. Her head rests on her gl 

right leg. A 30-1930 
L. ft. 4h in, W. 2 ft. 7} in. (1-945x +81 m.), the i 

ilade a cath olan Er ae Naked seni uae oreiload tit atin teat 
(March 5, 1930) i National in 1822, beis in his studio i 
Art-Collections Bor. 6725-33. LATE = E beather the ror in 
1178, 1824. Four letters relating co the commission 


Review, 1930, pp. 3, 4 pl. mw. Meyer, p. 96, and delivery were acquired with the 
ar 3 pr ciara Pacey pried d 


’ model in plaster was made in 1820 (Ci- ome of these seems to show that Canova him- 


1841 Canova @ commission to execute and half-way down the body’, 

HELEN. Head in marble. Looking downwards, the face framed in long ringlets. 
The top of the head covered with a close-fitting cap. A46-1930 
Ha ft ri . ving it as 1814, though it is fully de~ 
Leola See PLATE 1176. Pg) gives stated £2 panphlet publahed 
Review, 1930, pp. 4, 5. at Pisa and dated 1812 (La Testa di Elena... 


‘Helen’ presented by the  regalata ad Isabella Albrizzi nata Teotochi). 
'co- 


PORTRAIT OF A MAN. Head in plaster. Over life-size, facing to the front, 


the head covered with short rough hair. Ag5-1930 
Ha ft. 1 im, (64m). from an actual model done when the artist was 
Given by Mz. Roger Fry. Phot. 65065, 65066. commissioned to make the figure of 
PLATE 1174. ie toler sere pee ‘Rakes Mikn, 
Review, 1930, p. 5- in 1803, Gini in 1811 i, 
Not recorded fa any lit of Canova's woek, bat p. 160). 

it has been suggested that it is a practice study 
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EIGHTEENTH AND NINETEENTH CENTURIBS 
IS CAESAR (2). Relief in marble. Head in profile facing to the right, A 
loose drapery round the shoulders. Signed Canova fecit, 1786. A34-1928 
Hii ft. Shim, W. 1 ft. hin. (- % of iti 
1 ft, Shin, W. 1 ft. 4h in. (-525X-42 m). Probably per a large composition, though 


Acquired m London. Phot, 60384. PEATR 1170. t0 see why s0 unimportant a work 
Not recorded in any list of Canova’s work. be signed. si 


ITALIAN: NINETEENTH CENTURY 


PIUS VI. ON HORSEBACK. Statuette in painted terracotta, The Pope is 
represented wearing the white mantellecto and rocchetto, with the scarlet mozetto 
(or capuccio) and embroidered stola round his shoulders; on his head is a scarlet 
hat. The white horse has scarlet and gold trappings, the saddle covered with a 
scarlet and gold valdrappa. Beneath the horse is a pedestal bearing a shield charged 


with the papal arms. 138-1891 

HL 1 ft. 43 im, W. 105 im. (43X28 m), Bonanni, Le Gerarchia Exclesiastica, 1720, pp. 405, 

Acquired in London. Phot, 66452. PLATE 112), $00. "The figure probably dates from the erly 

For descriptions of the costume, &c., of the part of the century. 

Popes when riding in procession, see Filippo 

A SIBYL. Bust in marble. She wears a loosely draped robe, cut square at the 

neck, and a wreath of laurel. 7527-1861 (at Bethnal Green Muscum) 

H. with 2 ft. 10 in. (-87 m.), from the Palazzo Bernini in Rome and former! 
al pag rm) ascribed to the sccond half ofthe 17th oxntury, 

Robi p. 184. Both busts must, however, date from he 


Said to have come with the following number 19th century. 


A SIBYL. Bust in marble. She wears a loosely draped robe and a wreath of 


feathers. 7528-186 (at Bethnal Green Museum) 
H. with 2 ft. ro in. (-87 m.). Robinson, p. 184. 
Acquired in Rome. ‘See note to the preceding number, 


GIOVANNI BASTIANINI 
Bom at Camerata near Fiesole 1830; died 1868. Pupil of Girolamo Torrini; 
working from about 1848, mainly in imitation of the fifteenth century, some- 
times for the dealer Giovanni Freppa. 
Foresi, La Tour de Babel (1868). Nina Barstow in Magazine of Art, x (1885-6), pp. 503-8. 
Paul Eudel, Le Truquage, 1887, pp. 169-79. M. Spielmann in ine of Art, NS.1 
(1902-3), pp. 408-10, Bronori, Giovanni Bastienini e Paolo Ricci (1906). Articles in Meyer, 
Kénatbricthon, and ‘Thieme, Lexikon, with bibbogrephis, 
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CATALOGUE OF ITALIAN SCULPTURE 
GIROLAMO SAVONAROLA (b. 1452; d. 1498). Bust in terracotta, 
looks upward; the head, covered with a cowl, is tumed slightly to ee keh, 


Tnscribed on the base: FRA IERONIMO SAVONAROLA. AN. DO, 1496. 


HL 2 ft. (615 m). 

Acquired in Rome. Phot. 22535, 31244. 
PLATE ITQ¢, 

V. & A.M., A Picture Book of Portraits, 1927, 
pl. 20. Foresi, op. cit,, pp. 3 Barstow, op.cit., 
PP. $06~7. op. cit., p. 178. Spielmann, 


31-1896 
op. cit. p. 410, 
Madein Fatence, about 1860, in the syle ofthe 
15th Another version of this bust, 


Leighton, is in Museo di San Marco at 
Florence. 


MARSILIO FICINO. Bust in terracotta, The head is turned slightly to the 
right, the eyes looking upwards, a soft cap over the curling hair; in a loose tunic 


fastened at the neck. Inscribed 
Hire §=. Coos); ‘The head broken off 


Given by Miss Henrietta Robertson. Phot. 
66984, PLATE 119d. 

Review, 1914, p. 104; also 1924, p. 6. Foresi 
op. cit, pp. 23-4. 


“‘BENIVIENT’. Plaster model. The face of an elder! 
the left; oe a or eee 


curling hair at the 

HL 1 ft. rp in. (345 m.). 
Given by Dr. Foresi, Phot. 31242, 
‘PLaTs 1xBb, é 

Foresi, op. cit., pp. 24 Barstow, op. cit., 
Pp. $07. Sade, op. op. 10-7 Spiele 


on the base MABSILIUS FICINUS. 


A 19-1924 


Modelled after a cast caken from the 
Andrea Ferrucci on the tomb of Ficino in the 


man looking yy 
- edge of rae pied 
591-1869 


Gazette des Beaux-Arts in 1867-8. 

bead pores of ao works, 
Giuseppe Bonaiuti, nicknamed i! Priore, em- 
bacco factory at Florence: it 


peryeri DONATI. Bust in marble, The hair, bound with a ribbon, falls in 


il behind her; over her forehead a loop of 


pearls, She looks downwards, 


tumed very slightly to the right; in a close-fitting bodice with V-shaped 


oe Inscribed on the base LucRETIA DONATIS. 


Hr&6in (45m), ident Bot 
and che of the er Picked out in black. 
ired in Florence, from 


38-1869 
Spiclmann, pp. 408-9. 
modelled oe the nyle of Mino da 
Feak, Tesea Deane ode mena of 
Lorenzo il Magnifico. 


P. $04 


NINETEENTH CENTURY 
Ss ley dal gra Relea agers Relief in marble. The 
‘irgin is seen half-length, ae ae who nestles 
aganst her, holding her His hands; above on either side two cherub- 


Ha ft. af in, W. 1 ft. 5h im. (68-45 m). 
Acquired in Paris; t formetly 
Giovanni Freppa of Florence. T916t. 


Robinson, p. 30. baat Op. cit, p. $03. 


Sinn o 

is clearly i slientia 
a be mo fe Mae by Do 
derio at Torin, the 's head altered in 
imitation of some similar to the well- 
qa, Madooos of tr shod of Reewlino 


THE VIRGIN AND CHILD. Relief in wax. The Vi 
spor on et ch hho esis pis 


H, 1 ft. ro} im, W. 1 ft, 48 im. (-575x-475 m.). 
A ere ia oem. Phot. 33551. PLATE 
1 


BARON VON JENISEN. Plaster model, An elder! 
;, dressed in the costume of the middle of the nineteenth century, 


to the ri 
with high collar and stock. 

H. 2 ft. 4 in. (-715 m.). 

Given by Dr. Alessandro Foresi. Phot. 31241. 
PLATE 1186, 


4233-1857 
of which no. hn 7365; 1861 isan example. Another 


of closely similar relief, with a star, was in the 


collection of Mrs, Havermayer at New York; 
there is also another version in bronze, 


acquis Present 
bought rar of tie poked of Donal 
Iissad to have been copied by Bastanin! from 
a ae 


is seen half- 

, holding her veil in 
867-1891 

Seay forthe marble relief, 4a33-2857, inthe 
1sth cent more 

piste —— mie at Turin. sees 


ly man, the head turned 


$92-1869 
Brunori, pp. 22, 26. 
‘The bust was executed by Bastianini shortly 
after 1865. 


PORTRAIT OF A LADY. Bust in terracotta. Looking straight forward, her 
ee ee eee wearing a high-waisted 


brocade gown, with V-shaped neck 
Hix ft. 64 in. (-465 m). 

Given by Mr, Henry J. Pfungst. Phot. 66083. 
LATE II9b. 

Review, 1916, p. 8. 


puffed sleeves. 


Ag-1916 
‘The work closely resembles the busts of women 


carved by Bastianini m the style of the 15th 
century, Compare 38-1869. 


HEAD OF A MAN. Bust in terracotta. He wears a soft cap, the head slightly 
on one side, the eyes looking downwards to the, right; in closely fitting tunic 


fastened up the front. 


H.1 ft. 13 im. (-s90 m.). 
From the Gigli-Campana 
(66981. PLATE 119d. 
Robinson, p. 99. 
‘This bust was soquired as a work of the rsth 


7621-1861 
Robinson as 


collection, Phot. par baton a vege 
Henan eae ot Reemieas tte 
middle of the roth century. 
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HEAD OF A MAN. Bust in terracotta, The head turned slightly cowards 
the right, a soft skull-cap over his short hair, In a close tunic fastened up 


the front. 8714-1863 
Hx & ron. (565 m). century, but it bears a close resemblance to che 
Phot. 66982. riaTs 119f. style of Bastianini and may perhaps be by him. 


‘This bust was acquired as 2 work of the 15th 


HEAD OF A MAN, Bust in terracotta. The head is eurned half-right, the hair 
covered by a hood from which the liripipe falls behind; in a close-fit ioe 
fastened at the neck. "The base moulded ia low relief with two putt 

shield. sob-1886 
HL x ft. 8 in. (‘51 m.). ‘This bust was acquired as a work by Giovanni 


Given by John Samuel, Esq. Phot. 31247. Bastianini and is probably by him. 
PLATE 118c. 


THE VIRGIN AND CHILD with St. John the Baptist. Relief in terracotta. 
‘The Virgin stands, her hands clasped, looking downwards at the la ing Child, 
who lies on the desk before her; to the right, on the the infant 
St. John. The front of the desk is modelled in low relief with a scene showing the 
two Maries mourning over the dead Christ. In an oval niche with moulded 
edge. 1180-1893 
H. 1h. 4} in, ‘W. x ft. x in, (42-335 m.). Giovanni Bastianini or of some Florentine artist 

in Leni, Poe Sanaa et of the middle of che roth century working 
CE Branor, p. in the style of the rsth century. Other versions 
This relief Would. appear to be the work of of this relief are not uncommon. 


THE VIRGIN AND CHILD. Relief in terracotta, ly enamelled. The 
Virgin is seated, the Child resting on a cushion on her ri cies above, on cither 
side, two cherub-heads. 290-1893 


Hr fin, W. wd in (sxc) | Partly This relief ay to be the work of a Floren- 
enamelled in colours in the style of the Della tine artist of the middle of che roth ceneury, 


Robbia, in the style of the rsth century. It was 
Given by C. Fairfax Murray, Esq. Phot. 31243. as a work by Giovanni Bastianini and 
PLATE I18e. wren peoelly by kee 


LATER WORK IN IMITATION OF 
RENAISSANCE SCULPTURE 


AMONK WRITING. Relief in terracotta. Heis scated, writing, and tuming over 
the pages of a book on a lectern which stands before him on his de: 7610-1861 
Breslin, V8 te Cee) The relief, formerly weil to Lac dal 
From the Gigk-Campana Robbia, is 2 modem imitation of his 
18925. PLATB 120), For another example in the collection of the 
Robinson, p. 54. Marquand, Lut della Robbie, Mr. Jobnson at Philadelphia, sce Marquand, 
1914, P. 249. Op. Git, p. 250, 
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NINETEENTH CENTURY 
A COMBAT OF WARRIORS. Relief in terracotta. Twelve naked warriors 
in pairs, for the most part fighting with daggers, shields, and chains; in the top 
left-hand corner, a victor tying his captive to a tree. 7598-1861 
HE 4 W. 28 tom nese mh Probably made with the intention of passi 
Broken in two places, and repaired with for a sketch of the bronze ‘bartaglia di nudi 
‘want semains of gilding tthe dics Seesibed Wy Ven: 296). ate ides 


of the 
te Gigh+Campanacollecion; Migs, ‘Bure of Clanton on pain stn, Rey 
oe Phot. 2707. ms oe xm (1833), 2) al oe of eh 
Robinson, p. la 
Florentine, H syeay erie zeae recognized as a forgery. were 


ALCEO DOSSENA 


ALCEO DOSSENA. Born at Cremona 1879. Working in Rome mainly in the style 
of the fourteenth and fifteenth centuries. A number of his works were exhibited 
in Berlin in 1929. 


Scharf in Cicerone, xx (1929), pp. 36-8. F. in Zeitschrij geese Prarie} 
(soap), (Ranstchronik), pp. Bee aration’ of Seem see The Ilustated 
i. ee T, 1928, p. 1023; loess 5, 1929, p. Bi cos 1929. 


THE VIRGIN AND CHILD. Relief in terracotta. The Virgin seated in a land- 
scape, holding the sleeping Child on her left knee. A92~1930 
Ha & hin, W 26 2k. (0x 38 oh ks rei pie a 
Acquired in London. pheno PLATE $204, 


THE VIRGIN AND CHILD. Relief in terracotta. The Virgin is shown half- 
length, holding the Child, who is seated to the left on a cushion on aledge, the front 
of which bears the words AVE‘ MARIZ * MATER * DEI, A93~1930 


bp ded beet ler 4 in. (63X43 m). pied np iepsednen rs r poe) 
5 across and repaired in several places. scratched on upper right-hand comer 
Acquired in London. Phot. 64904. rare tof. the background. 


THE VIRGIN AND CHILD. Relief in cerracotta. The Virgin is shown half- 
length, holding the head of the Child, who stands on a cushion on the right. 
There is a border of egg-and-tongue moulding on three sides, A94-1930 
Hx ft. 6f im. W. 1 & 2 im (-48X-36 m.). without the date, on the upperright-hand comer 
Folate a ddl ad neal Viet _ 
Acquired in London. Phot. 64905. save 120d. A similar relief is illuseraed in the Hlustrated 
‘The signature ALCO DOSSENA AN. VII is incised London News, December 28, 1929, p. 1136. 
in capitals on be ledge at the base and scratched, 
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